leading consumer products testing lab* for hi-fi industry reports on Closer-Steers GS-77 

- 



foolproof. . * 

. . the Speedminder 
feature makes it 
virtually impossible to 
play a record at the 
wrong speed or with 
the wrong stylus. It is 
hard to imagine a more 
foolproof system of 
record playing." 



• • • flexible.— 

"It appears that Glaser- 
Sfeers has tried to make 
the GS-77 as nearly fool- 
proof and flexible as 
possible. They have suc- 
ceeded admirably." 



.Miliar fie... 

"Another unique feature of the GS-77 
is the foct that the turntable stops 
rotating during the change cycle . . . 
This eliminates the possibility of 
damage to a record by scraping 
againsra rotating record . . ." 



.ingenuous 
design... 

of thfs ingenious design 
would be to no avail if the changer 
failed to meet the performance 
requirements of a high fidelity 
stereo system. Happily, it does 
meet them with room to spare." 



. . .perfection ... 



"The GS-77 comes about as close to perfection in 
a changer design as anything we have seen. Its 
mechanical performance is comparable to that of 
many other turntables and it has nearly removed 
the possibility of human error from its operation." 

V 




Glaser-Sieers GS-77 high fidelity record changer, superb for stereo. . .and your presenl records. $59.50 less base and cartridge at your 
dealer. 'Audiolab test report in August High Fidelity Magazine— for a copy of the complete report, and illustrated brochure, write: 
Department HF-I I. GLASER-STEERS CORPORATION lS5 Oraton Street. Newark 4, New Jersey 

www.americanradiohistorv.com 




TWO TINY SATELLITES . . . ONE SMALL CABINET. . . 
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IT'S YOUR DECOR- DESIGNED STEREO SPEAKER SYSTEM 



the exciting new G_AJL,A>£Y*II 





The stereo speaker 
system designed with 
your home in mind. 



You've never seen a stereo speaker system 
like this ... an inspired merging of function 
with decor . . . that takes less than a square foot 
of floor space (or can be ofT-the-floor entirely) 
... yet gives you big speaker dual 3-way 
system performance with wide panoramic 
stereo sound for an entirely new listening thrill! 
For living room, or any room in your home . . . 
Jensen Galaxy II is the most livable stereo 
speaker system ever. 

WRITE FOR BROCHURE 3Y 



169 



complete In choice of Walnut 
Mahogany 01 Tawny Ash 





GALAXY IT is the equivalent of two complete 3-way speaker systems with the added feature 
of a "derived third channel" for centcr-filL Bookshelf-size Bass-Center Unit in handsome 
fine hardwood cabinet, contains the new dual channel 8" FLEXAIR* woofer (which handles all 
bass and center-fill middle frequencies from both stereo channels), dividing networks for 
both channels and terminal-receptacle panel. Two Satellite Units each with yokes and 
wall-mounting hardware, plus 20-foot cord, plug into terminal-receptacle panel on Bass-Center 
Unit. Satellites may be mounted high or low on end, side or adjacent walls or placed on 
horizontal surfaces up (O 20 or more feel apart for wide panoramic stereo sound. 



MANUFACTURING COMPANY 

6601 South Laramie Avenue • Chicago 38, Illinois 

Canada Renfrew Eleclfic Co., Ud„ Toronto 

Mcnto; Radio: V Television. S.A., Meiko O.F. T« M. 



Novembkh I95fj 



www.americanradiohistorv.com 



1NGHES 



an extra 



i 




TV 



measure of quality 




8 10 12 14 16 18 20 22 24 26 28 30 32 34 36 36 40 



11 



13 IS 17 19 
I ill illll til I 



21 I 23 25 27 

ilihlihhhl. 



29 



3T I 33 

LLILLLL 



35 3? 38 I t 
dUiililLlL 



.Shown Is PICKERING'S Collectors' Ensemble, Model 3S0E with 3 slyli for stereo'microgroove-7d's 





Only the Stanton Stereo FLUXVALVE features the safe, 
comfortable, easily replaceable stylus-asiembly. 



The extra measure of quality in every 
PICKERING product adds extra value... 
extra convenience... to any high fidelity system! 
The beautifully simple sculptured lines. ..the low, 
sleek profile .. .the new look in quality stereophonic 
pickups— this is the shape of good things to come— this is 
the PICKERING Collectors' Series. 

Without question, the 380 is the finest— 

with more features and more flexibility than any other 

stereo pickup in the world. For example— the 380 is fully 

encapsulated in precious mu-metal 

for absolutely hum-free performance. 

Visit your dealer for a demonstration today, you will 

love the live, eager response to every nuance in 

the record groove. ..you will find yourself 

listening to a bright, delightful quality... second 

only to the original live performance. 

The only true way to judge a high fidelity component 

is to compare it with another. . . measure 

its performance with the most vital instrument o\ 

all.. .the ear. Those who can hear the difference,., 

choose PICKERING*. 



*PICKERING — for more than a decade — 
the world's most experienced manufacturer 
of high fidelity pickups . . . supplier to the 
recording industry. 



FOR THOSE 



PWHO CAN HEAR THE DIFFERENCE 
ickering 

PICKERING & CO-> INC.. PLAlNVIEW, NEW YORK 



COLLECTORS' SERIES 

Totally new and unique to high fidelity is the 'Collectors' Ensemble" ... a 
complete quality "pickup-package" for reproduction of all records— stereo 
— microgroove— 78's. 

Model 3BOE-Collectors' Ensemble, includes the Stanton Stereo FLUXVALVE 
with 3 "V-GUARD" styli for stereo, microgroove and 7B rpm records $50.00 

Model 3S0A-lncludes Stanton Stereo FLUXVALVE with D3807A V GUARD" 
stylus fur transcilptian am s $34.50 

Model 380C-lncludes Stanton Stereo FLUXVALVE wilh D3807C "V-GUARD" 
Stylus for auto changer arms $29.BS 

PRO-STANDARD SERIES 

It may Interest you to know that in one short year, PICKERING'S Pro- 
Standard Series has become an industry standard., the universal choice 
of professionals. Now. the new and revolutionary PAC technique developed 
by PICKERING has effected economies in manufacture which permit a 
reduction In the price of the Pro-Standard Series. 

Model 371 A Mk II Stanton Stereo FLUXVALVE Pickup now $26.40 

Model 371C Mk II Stanton Stereo FLUXVALVE Pickup now $24.00 

Model 196 Mk II UNIPOlSE Arm with integrated Stanlon Stereo FLUXVALVE 
Pickup now $49.50 

-PICKETING AUTOMATED CfiArTSMAKSHIP 
FLUXVALVE. "V.CUARDr "T.GUARD;- UNtpOISE.PAC® 
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The Ancient and Honorable Philharmonic 54 

Ijong kjiown to record mi Ice tors, the Vienna 
Philharmonic comes to American concert starts 
this fall. Here'} a perianal letter of introduction. 



John M. Conly 



Worst and Beethoven 

In Vienna, the places where the great composers 
lived and ti>orl{ed still stand. An education hi pictures, 
by Erich l^cssing. and /ext. . . . 
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?afat/etie Superior Quality Hi-Fi Kits 

OUTSTANDING DESIGN - INCOMPARABLE PERFORMANCE 

NEW! KT-250 50 WATT INTE- 
GRATED STEREO AMPLIFIER 




> 50 WATTS MON AURALLY — 25 WATTS 
EACH STEREO CHANNEL • RESPONSE 17- 
31,000 CPS ±1 DS (at normal listening 
level) • UNIQUE "BLEND" CONTROL 

• PREMIUM EL86 OUTPUT TUBES • SEPA- 
RATE BASS AND TREBLE CONTROLS 

• CLUTCH-OPERATED VOLUME CONTROL 

• 3rd CHANNEL OUT 



A completely nstw stereo high fidelity ompfifisr 
with a high quality of reproduction, vsriotility of 
operation, ond dislincliv* slylinct, 
A full range of coniroli enablos you to enjoy the 
utmoil in l>ftenine pleoivre in any lituolion. De- 
luxe features includes unique "Blend" control 
for continuously variable channel separation — 
from full monaural to full itoreo, 4-posilion 
Selector, Mode, loudness and Phase switches. 
Alio provided ore outputs for 4, 8 and 14 ohm 
tpoakors. Hum-freo operation li Iniurod by tho 
uto o* DC On oil preomp ond tone control tubes. 
Harmonic diilortlon, lets Ihon 0.25%. IM diitw- 
tion. less Ihon 1%, Hum and noise, 74 db below 
full output. Deiloned w ih ihe lit builder in 
mind, ossombly n simple— no special skills or 
tooll reauired. Complete vrllti delur* Cobinel ond 
lege, all parti, tubet and detailed instruction 
manual. ShpB, Wt., 24 Ibi. 

KT-250 Stereo Amplifier Kit 4.4S Down 

Net 44.50 

LA-350 Stereo Amplifier, wired 8.95 Down 

Net 89.30 




Multiplex Output for New Stereo FM 

• 11 Tubes (Including 4 dual-purpose) + 
Tuning Eye + S«lonlum rectifier Provide 17 
Tube Performance * Pre-aligned IF's 

• Tuned Cascade FM • Dual Cathode 
Follower Output 



KT-500 FM-AM 
STEREO TUNER KIT 



More than a year o| roieorch, planning and on* 
ginoerlna went into Ihe making of the Lafayette 
Stereo Tuner. FM specification! include grounded* 
grid trlode low noise front end with tiled* mixer, 
double- tuned dual lfmli*/» with foiter-Seeley dii- 
crimlnalor, leu than 1% harmonic dlilorllon, full 
500 Ic bandwidth and sensitivity of 2 microvolts 
for 30 db quieting with full limiting at one mi- 
crovolt. 

The AM ond FM sections have separate 3*gan0 
tuning condenser, separate flywheel tuning and 
separata volume control. Aulomolic frequency 
control "locks In" FM ilonal permanenlly. Two 
separate printed circuit boards moke construction 
ond wiring simple. Complete kit Includes all pari! 
and melot cover, a stop- by-slop Instruction man* 
ual, schematic and pictorial diagrams. Size is 
13V." W x 10'/." £> x 4V," H. Slips, wl., 22 It*. 

KT-500 ... 7.-45 Down Net 74.J0 

LT-50. Same oi above, completely factory wired 
and tested 12.45 Dawn Not 124.50 




A ■ EVOLUTIONARY DEVELOPMENT 
IN STEREO HIGH FIDELITY. 
• UNIQUE STEREO & MONAURAL CONTROL 
FEATURES • AMAZING NEW BRIDGE CIR- 
CUITRY FOR VARIABLE 3d CHANNEL OUTPUT 
& CROSS-CHANNEL FEED • PRECISE "NULL" 
BALANCING SYSTEM • RESPONSE 5-40 000 
CPS ± 1 DB 



KT-600 PROFESSIONAL 
STEREO CONTROL CENTER 

Solves Every Stereo/Monaural 
Control Problem! 

Provides such unusual features at a Bridge Con- 
trol, for vorioblo cross-channel signal feed for 
oliminotian of "ping-Pong" (exaggerated separa- 
tion) effects. Alio has full input mixing of monou- 
rol program sources, special "null" stereo bal- 
ancing and calibrating system. Alio hoi 24 equal- 
ization positions, oil-concentric contrail, rumble 
and scratch filters, loudnen switch. Clutch typo 
volume controls for balancing or as I Master 
Volume Control. Has channel reverie, oleclronic 
phoiing, input level contrail. Sensitivity 2.2 mil- 
livolts for I vail out. Dual law. impedance out- 
puts [plate followers), 1500 ohms. Response 5- 
40,000 cps ± 1 db. Less than .03% IM dittar- 
lion. Uses 7 now 7025 low-noise dual trlodoi. 
Size- 14" * 4V," x IOVi". Shag, wl., 14 lbs. 
Complete with printed clrcuil board, cage, pro- 
fusely illustrated Instruction!, all nocenary pares, 
lAFAVETTE KT-oOO- Stores Preamplifier tit— 

7.V5 Down „ „ Not 79.30 

LAFAYETTE LA-600 -Stereo Preamplifier, Wired 
-13. 45 Down Net 134.SO 



^Jagu/ette fiadio 



P.O. BOX 222 
JAMAICA 31, H. Y. 

□ Send FREE LAFAYETTE Catalog 600 



| Name 



I 



Address 
City 



DEPT. WK-91 



CUT OUT 

AND 
PASTE ON 
POSTCARD 



Zone 



State, 




AUTHORitatively Speaking 

Last winter someone gave John Nf. Conly 
(formerly Editor of this publication, now 
Chairman of its Editorial Board ) an espe- 
cially flashing Tyrolean hat. FV* thing 
we knew, he was off to Austria-but spend- 
ing more time in Vienna's Hofburg and 
environs than on the ski slopes. One re- 
sult: the article, on the Vienna Philhar- 
monic which leads off this issui* (p. 54). 
Among Other results: while still dutifully 
performing his regular stints as music 
Critic for the Atlantic Monthly, writer on 
music and audio topics for various other 
journals, and member of the Selection 
Panel of the RCA Victor Society of Great 
Music, he's taken to snbslitiiling while 
vu'ncs for lunch-time Martinis. We Would- 
n't he surprised if he were found stroll- 
ing in the Prater again any day now. 

H. C. Kobbins Landon really does have 
employ other than happily wandering 
around landmark!) of the musical past, 
even though readers of bis account of 
Esierliaza (August) and of Ihe present 
guide (p. 58) to musical Vienna might 
imagine otherwise. He is perhaps the 
authority on Haydn and a specialist on 
Mo-/strt, too. In any case, we knew of no 
one better able to describe the scenes: 
photographed by Erich Letting. 

Joseph Wechsherg, whose history of Vien- 
nese operetta we present herewith, is un- 
doubtedly familiar to MlCH FrDBLtT* 
readers through lite contributions to Holi- 
tlutj, Esquire, and The \'ew Yarker. They 
might not know, however, lhat he lias 
been a dedicated ;miateur of cluimber mu- 
sic and opera since he first took up the 
fiddle at the age of eight. For reasons un- 
clear to us, Mr. Wechslierg doesn't care to 
publicise his professional appearance*; but 
the dossier does reveal that he played with 
ship's orchestras on certain vessels of the 
French Line. It seems possible that our 
author's experience of FlitlWinic* and 
Merry Widows" (see p. (VO may nnl hove 
been solely from the audience. 

As Assistant Editor of Well fff» httMttig 
(Vienna's largest weekJy newspaper), 
record reviewer, ami press manager for 
Vienna's biggest record shop. Hans Her- 
zog has excellent qualifications for the 
piece of detective work you'll find on 
p. 07. See why there are "Might Lights in 
the Konzerthaus." 



II>Kh Fidelity, November, 1959: Vol. 9. 
\r>. 11. I'tihlislied nliinlhly \if .•UjdiiKSctin, 
Inc., Great Barrinnioo, Mass., a nnhssfTmrv 
of The Billboard Pnbtishiite Ob.. jiHhlJjth- 
rrs of The Billboard, Valid, I-'iinsilnt and 
The Billboard International. Telephone: 
Croat RarruiglOn I.lflO. Member Audit 
Hnreau of Circulation.*. 

Editnria) Correspondence should ho fld- 
clreSicd to Tin- tditor, Gn-al linrriiitfluii. 
Mass. Eclitorv'iil comribiitions will b* \vv\- 
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IN A TRIAL SUBSCRIPTION... to start you on the systematic collection 
of a well-balanced library of classical records... 



Symphonies 




BEETHOVEN 
Eroica 
Symphony 

Rosliin S^niphonv 
Milntli 

3. BEETHOVEN 

Pastoral 
Symphony 

Ron on Svniplim 

Munch 



* 4. BEETHOVEN 

Symphony 
No. 7 AND 
Fidelio 
Overture 

Chi . Sym., Reiner 

5. BERLIOZ 

Symphonic 
FantaMique 

B'lUon StmnlionV 

Munch 

3 

6- BRAHMS 

Symphony 
No, 1 

Dosl'.Ti Siniphony 
Mnnc li 



2. BEETHOVEN 

Symphony 

No. 5 
SCHUBERT 
Unfinished 
Symphony 

Duilmi Sym |iliO(ij 

Muncli 
7. BRAHMS 

Symphony 
No. 3 AMD 

Tragic 
Overture 

Clri . Syni,, RViite r 
* 8. FRANCK 

Symphony 
in D minor 

Doftun Symphon; 
M Uric 1 1 
(9. MENDELSSOHN 

Italian and 
Reformation 
Symphonies 

llotlon .Syni|ilioov 
AlllTlf.li 



10. MOZART 

Jupiter 
Symphony 
and Symphony 
No. 40 

CltKiico Sym. 
Hriiirr 

11. PROKOFIEFF 

Classical 
Symphony and 
Concerto No- 3 

CrafTiuan, pttlnisi 

Jonta 
+ 12. TCHAIKOVSKT 

Symphony 
No- S 

UriBlnn Symphony, 
Monl'-lll 

*13. TCHAIKOVSKY 

Palhetique 
Symphony 

Chicago S^m. 

Itrlnrr 



Concertos 



Ij-riiuiiiF^n 



21. RACHUANI- 

Norr Concerto 2 
Clii. Sym.. Itciner 

LISZT 

Concerto 1 

IiCa V1CTOII SVM. 
Willi 




+ 15. Beethoven 
Emperor 
Concerto 

Riihinilriu. 
Itinnist 

s¥*i. or nrr. aw 
Kripi 



IhininMrin. piu/iiw Old. Syw*.. 



* 17. BRAHMS 

Concerto No. 2 

Ci\e1», pirjjjlK 

CU.Sy»„ *23. TCHAIKOVSKT* 16. BEETHOVEN 

*18. brahus Concerto No. 1 Concerto in D 
Concerto In D Cliliiun. pianist ncifolx. violinist 

l_l..ifrtt. riolinitl Krmilrmliin HaiLAh Symphony 




Hhe JiCTl Victor Society of Great Music 



OFFERS YOU 



{AnySix 



REGULAR LONG-PLAYING $ 
OR STEREOPHONIC RECORDS: 

: , . H you agree to buy six selections within the next year 
from at least 100 that will he made available 




THE RECORDS STARRED 



(*) 



ARE AVAILABLE IN STEREO AS WELL AS R£CULA» L. P. 



COndttrHil 



Munch 



* 14. BEETHOVEN 

Concerto No, 3 

Hiltwilh'in-. 
pianist 
jLY^ruo>'v or tiic 
aim. Kripi 



19. CHOPIN 

Concerto 2 

SAIHT'SACNS 

Concerto No. 4 

Br-iilrmaky. pianist 
Motion SymaliMiy 
M imc Ei 



20. criec and 22. Rachmaninoff 



MENDELSSOHN 

Concertos 
No. 1 

Darfiriimiij 

hohin unao cftrj. 
oncn I.rinjflnrl* 



Concerto 1 

R r STRAUSS 

J an if . pittniit 
Chicago Sjfm . 
H«Mnt-r 



#24, TCHAIKOV&KV 

Concerto in D 
llriYclx. malinitt 
Cltic;i£f» 5>m. 

Kt-inrr 



Other Orchestral Worlds 




#25. bartok 
Concerto for 
Orchestra 

Cliioco Sytn. 

JJi'lnf r 



* 26. BERLIOZ 

Harold in Italy 

I'riinroir. rlolist 
Boilnri 5*in. 
Munch 
*33. OFFENBACH 

Gaite 
Parislennc 

XHACHATURIAN 

Gayne Ballet 
Suite 
(Excerpts) 

dciSTQN raps 
Fiedler 



♦ 28. ocbus 
La Mer • i 
Ports of C 

Rolloii Sympl 
Munch 



SV 

ERT 

all 

any 




29. GERSHWIN 

An American in 
Paris • Porgy 

and Bess Suite 
Morton Gmili.' 
*.yti ixii ohCii . 

30. GLIERI 

The Red Poppy 
ippolitov- 

iVanov 
Caucasian 
Sketches 
lomio* iiiiuiaj. 

Fi>lonl.7ri 




31 . CRIEC 

Peer Gynt and 
Lyric Suites 

rio«Tof.* vov* 

fledlrr 

♦ 3Z. Moussona- 

SKY-RAVCL 

Pictures at 
an Exhibition 

C III. 5*M.. Ilcincr 



* 27. COPLAND 

Billy the Kid 
and Rodeo 

Mmlon Coilltl 
ami Ills OUCH. 

* 3d. RAVEL 

Bolero; Raps. 
Espagnole; 
La Valse 

DEBUSSY 

Afternoon of 
a Faun 

Hasten Symphony 
Munch 

* 35. RIMSKY- 

KORSAKOFF 

Scheherazade 

lhN'Tion «tm. 
Monlcnx 



37. STRAVINSKY 

Petrouchka 
ano The Fire- 
bird Suite 

IMttlS CON>CKVA. 
OHClT.. MonttlllC 

#38. STRAVINSKY 

The Rite of 
Spring 

onr.ti.. Monlciix 



* 36. R. STRAUSS 

Till Eulen- 
xpiegel A no 
. Death and 
Transfigura- 
tion 

ttT.SKA MHL. 

Reiner 





41. WA&NER 

Tannhauser 
Over.; Venus- 
berg Music; 
Sieg. Rhine 
Journey; 
Magic Fire 
Music 

Ballon Symphon 
Munch 



39. TCHAIKOVSKT 

Romeo and 
Juliet AND 
Franceses 
da Rimini 

Boil on Sym. Ml inch 

#40. TCHAIKOVSKY 

The Sleeping 
Beauty 
' (Excerpts) 

I.CNTON STMT I ift NY 

Monlcni 



Solo and Chamber JVlusic 



"1 



42. BACH 

Brandenburg 
Concertos 
No?. I, 2 and 3 

Boilun SytH. Munch 



43. BACH 

Brandenburg 
Concertos 
Nos. 4, 5 and 6 

Hailon S r ni . Munch 



44. BEETHOVEN 

Palhetique and 
Appassionata 
Sonatas 

It uliiiifl ii.in 



45. BtrrHovEN 
Trios Opus 9, 
Nos. 1 and 3 

If cifclx. Prim- 
roie, I'iatinorftty 



46. HAYDN 

Quartets 
Op. 74. No. 1 
and Op. 77, 
No. I 

Jlill.MMLn 
snuNCQtiAitrtT 



47. MOZART 

Clarinet 
Quintet and 
Concerto 

(.onilm.in 
RoilAn Sym. 
Sir. Qliarlcl 

Boiipii Sym, 

Munch 



48, MOZART 

Quartets in G 
K.387 and in 
C, K.465 

l.l.l Ann 
-4TII I ^ c Qivt UTtT 



49. UOZART 

Sonatas 
Nos. 4 and 9 
and Country 
Dances. K.606 

r.-indow.tka. pitt/iift 



50. SCHUBERT 

Trout Quintet 

the ve*.Ti*4i. 

0UAHTLT willt 

Stinlciy 
4<*ublr kaji* 



Most «UMr.-(.nns«s ccrliinly inleml 10 build 
a representative record library of the 
World's Crcai Music. Unfortunately, almost 
always they arc haphazard about tbis. Hccansc 
of more f|Memri£r collection, operating; costs can 
be reduced and marked saving can he passed on 
to record collectors. The Introductory Offer above 
is a dramatic dcmonslraiion. In the first year it 
represents a saving of AS MUCH AS 40% over 
the manufacturer's nationally adi'crliscct price. 
After purchasing Ihc six records called for in 
this trial membership, members who Continue 
will be l>nildi'iiK their record libraries at almost a 
ONE-THIRD SAVING, since for every two records 
purchased (from a group of at least 100 made 
available annually by the Society) mtmbera will 
recfiue it tbirti tier. Victor Ktil Sent record FREE. 
A cardinal feature of the plan is GUIDANCE. 
The Society has a Selection Panel whose sole 
function is to recommend "must-have" works for 
members. The panel includes DEEMS TAYLOR, 
composer and commentator. Chairman; SAMUEL 
CHOTIINOFF. Ccncral Music Dirccior. xr.c; 
JACQUES BARIUM, author and music Critic; JOHN 



M. CONLY, music editor. 7\>c AltmliC, AARON 
COPLAND, composer; ALFRED FRANKENSTEIN, 
music editor, San Jrancisco Cbromclr DOUGLAS 
MOORE, composer and Professor of Music, Co- 
lumhia; WILLIAM SCHUMAN, composer and presi- 
dent of Jtiilliard School of Music; CARLETON 
SPRAGUE SMITH, former Chief of Music Divi- 
siun, N. Y Tiiblic Library; G. WALLACE 
WOODWORTH, I'rofcssOr of Music, Harvard, 

HOW THE SOCIETY OPERATES 

E*CH month, three or more 12-inch 33J.^ R.P.M. 
so Virrron Red Seal records are announced 
to members. One is singled out as the record -of- 
tbe-iiiiMiif) and, -jnless the Society is otherwise 
.instructed (on a simple form always provided), 
this record ii sent. It the member does not Want 
it he may specify an alternate, or instruct the 
Society to send nothing. For every record pur- 
chased, members pay Only the rationally adver- 
tised prices: J4.9S for regular L. P.s; S5.9S for 
Stereo versions. (For every shipment a small 
charge for postage and handling is added.) 



RCA VICTOR Society ol Orc.il MUlic V1J-I 1 

345 Hu4ion Slrocl. New Ycrh 14. H. Y. 
C/A BOOk.or.thC. Monti, Club. lAC. 

Plens* retrlttcr mt as a member of The RCA Victor 
Society ot arral Music and send me Immedl&telv the 
six rca Victor albums Indicated below, billing me 
SI, 00 for each reeord (plus .1 sm.-ill riinree for Host- 
age and handllnit). I imrcc to buy aI* additional 
records vlthln twelve months from those made 
available by the Society, (or each of wlitch I Till be 
billed the manufacturer's nationally advertUed price 
— 44.98 for monaural recordings 55.09 for stereo- 
phonic recording*, dependlni! on which box I have 
cheeked below. A small charge for postaip. handllnr. 
and sales tax Is added, Thereafter. 1 need buy only 
four such records tu any twclvc-montn period to 
maintain membership. I may cancel my membership 
nny Lime after bnvlng six records from the Society 
(In addition to those Included In this Introductory 
otter,. After my sixth purchase, for every two 
records t buy from the Society I will receive n third 
sc* ViCTon Red Seal record free. 

W/lt* Below tlvo Numbers o4 the SIM Albums You Wjnl 

□ □□□□□ 
Check the rf Ion you w.nt: Q VTCREO Q NIOHAURAL 

Mil. > 

MR*. J« , 

MlfSii ) (TIcatM? urlnf plninly] 

Al>l>HK3it. 

crrv 70XF. statk. 

NOT£i ir jv*u »v(?*li tf-rnjr fn{>tittKr«hIf an 
utithorlutl \U'.\ VIlTflH d«Vcr. nlra<i< All In hem 

DEALER'S HAMIi , 

AOORESS. , 

NOTE: RKOrtU r.in *h1l*pf«l t,nly In rCn-l- 

rlenU of Hie U. 3 nnA ii* UTrUorrCM. ami Ctf u.ti..i. 
KCCOrdrt /or CAn.irilnn nirmbtfrv are mmi* in Cftnniin ,-trrl 
riltlviml tft'ty lrr.e Trnn. OfiLirlo. 
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Collaro 




stereo 
record players 

with typical 
British precision 
steadfastly 
guard your 
records and 
stylus from 

wear and 
accidental 

damage 





The Constellation, Model TC-99— $59.50 



The Continental II, Model TSC-840— S49.50 






The coronation tl, Model TSC-740— $42.50 
•The Conquest II, Model TSC-640— $36.50 



ROCKBAR 



Transcription Turntable, Model 4TR-200— $49.50 



Manual Player, Model TP-59— $29.95 



Every Collaro stereo record player is built with typical British attention to every detail. They are precision ^PJP engineered and rigidly tested lo give truly 
professional performance and the ultimate in operating convenience. Here are some of the important features that make Collaro the logical choice for stereo 
or monophomc records. * Performance specifications exceed NARTB standards for wow, flutter and rumble — with actual performance test reports accom- 
panying each model TC-99. • Extra-heavy, die-cast, non-magnetic turntables (weighing up to 8'/i lbs.). Extra-heavy weight is carefully distributed for flywheel 
effect and smooth, constant rotation. • Shielded four-pole motors are precision balanced, screened with triple interleaved shields to provide extra 25 db reduction 
in magnetic hum pick up. • Detachable five-terminal plug-in head shells (on TC-99, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran- 
teeing ultimate in noise reduction circuitry. * Transcription-type stereo tonearms are spring-damped and dynamically counterbalanced to permit the last record 
on a stack to be played with virtually the same low stylus pressure as the first. • All units are handsomely styled, available with optional walnut, blond and 
mahogany finished bases or unfinished utility base. There's a 4-speed Collaro stereo record player for every need and budget! Prices slightly higher in the , 
West. For free catalog on the Collaro line, write to.- Rackbar Corporation, Dept. HF-11, Mamaroneck, N. Y. ('Not shown. Similar in appearance to The Coronation.) 
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To introduce you to THE RCA VICTOR POPULAR ALBUM CLUB 

ANY FIVE *< 

( NATIONALLY ADVERTISED PRICES TOTAL UP TO $59.90] Only 

EITHER STEREO or REGULAR L.R 

..,.!> you agree to buy six albums from the Club during 
the next year from more lhan 150 to be made available 





fiH»J ana t h<i«( iiii ■>■ 

Ht-NfiY HAHCiNI 




THIS EXCITING NEWPLANOlTcrSyOU 
the tlnesl stereo or hi-fi music 
being recorded today for far less 
money than you would pay other- 
wise. Now you may join cither the 
Stereophonic- Division or the Regu- 
lar L.P. Division of The RCA Victor 
Popular Album Club in a short trial 
membership — and receive five al- 
bums of your choice lor the single 
low price ol only S3.9S! The plan 
also helps you build your record 
library carefully, confidently, com- 
pletely. 

You tave up lo 40% with this 
introductory oiler alone. Thereafter, 
if you continue membership, through 
the Club's Record-Dividend Plan 
you will iave about one-third of the 
manufacturer's nationally advertised 
prices of RCA Victor regular L.P. 



and stereo albums. You may choose 
a free twelve-inch 33 }-a R.P.M. regu- 
lar L.P. or stereo album (depending 
on which division you enroll in) with 
every two you buy. 

Every month you are offered a 
wide variety of albums. One will be 
singled out as the album-of-thc- 
monlh. If you wanf it, you do 
nothing; it will come to you auto- 
matically. If you prefer an alternate 
— or nothing at all — simply state 
your wishes on a form always pro- 
vided. For regular L.P. albums you 
will pay the nationally advertised 
price — usually S3.i>8, at limes $4.98. 
For stereo albums you will pay the 
nationally advertised price of S4.yS, 
at times S5.9S (plus — in all cases — 
a small charge for postage and 
handling). 



1. Mclachrino play. 

Artltunn I^avrs. Star 
Dan, WMIt V't'rc 
Young, Estrcllite. 



ICHJUIOVSKV 

conctmo ho. i 
VAN CLIBURN 



2. Holiest album of 3, Blues types* 4. Original sound*, 

ycarf All-star mod. rhyllim backing. lrackfeeurdiiis,fr€»m 

cr» "niopd" jj/x IloJlttajah 1 /.oce llotlger* and llalit- 

f rom .\DC-'I"V eerie*. Her $v, 11 others, mcrileia film bit. 




5. All-liinc classical 
best-seller by moil 
t.lkeiUibout [iinn 
of tlic general ion, 




7 . liraalh-talciitu. new 
recording of be.il- 
seljfng nlilr from 
drsuaalRS TV score. 

THE WW 

gum Miucn^ncHCSiu 
<u ni.n 



8. New recording 
of Kcrn-llainrncr- 
stem cliiiiic. Gori 
Gfj»n[. MotTiirtl Keel. 



9, Operetta film 
atar* remake iWr 

12 iiips'-it hM. ln- 
diar. love Call, etc. 




10. Lanta singn 12 
1 1 ci 1 i a n c I u » » i c * . 

Funiculi* Funicvla', 
Santa Lurid, u.oro. 



11. Mineral yM 

nioijVrn Ttf&tsr loire. 

land< 11 others. 



12. New remakes t 
ibrir l.i^pcsi hit 
J olou iie , Ska ten 
Waltz, Liehestraum. 

















[a ^^ r - ' Frank fa 




Carta 










r 


13. Hi," latest ™J 





yet. TlnlljiiU, lin-ly», 
rvalues, Latin, etc. 




TCHAIKOVSKY I - *""*' 
THE NUfCfMCKER 



LENA HORHE 

AT THE VULOBRr-ASTOJUk 




14. Fresh versions 
of 12 harmony lifts. 
i'apet Doll, To Each 
UUChem. Cool Water. 



IS. Lilting fcniotim 
v( The BUir. Dnnvbr, 
Artists' Lift. Emperor 
Waltz* 9 others. 



16. Key highli^litf 
froo. Tchaikovsky'i- 
enchanting masicr- 

piccc Cor hallct- 



34. 12 pop favorite j 
□ nrJ light el/ntaicj. 

September Song. War- 
iou Concerto. Diane. 



17, Oti-ibc-.-T-ol re- 
curding, Yen, in- 
cludes Day la— Pay 
Out plus 1-t others, 

'highland 

.ftACEWiTRX, 



19. l/Ufh, rhythmic, 
exotic iiisiruirii-n- 

lak. Valentin, Gra- 
nada, DtUcndo, 



20. Hi* 12 biggc*. 

itewly remade. 
Green liyts. Lint/a 
Slujr\ dttioj, etc. 



21.Coiii[kjIco£ I^aliit 
rhyOim*. eii^ ehiif), 
]arx. Lullalry ft/Wrrl- 
Innd, 10 more. 



32. Now Broad w.t y 
star, lop kuuca from 
lop unisicals, hlomti 
Drum Safifr, etc. 



iejH,Yw Cam e ^y^j tffi 
t hi End a » lh« Oif 




20. La M.ich'eneic 
sings 12li3llfld*, Hey 
r/ur/c, £iA 7'We. Too 
Young, idoonglou. 



27. 12 darioc>n.oO<) 
favorili-K liy IriOjiliis 
strings. /Vi Get By, 
Dream, etc. 



30- P prt, dm ink. 
UUck W nlch UjiiiI in 
a *fick sonic trcti! 
Marches, folk songs. 



33. liith h-irilonc of 
the Graham Crusade 
siiigd sonic most- 
requested song,*. 



34. F.inlislic sound. 
rcalis;ic itinoaphcrc, 
fa miliar sonf;?. virile 
Aiagicg. Dilfcreni! 



36. Sty Man, Young 
and Foolijli, They 
Say It't Wonderful, 
Yesttraayt. 8 more 



36, 12 mcanincfuj 
song*. Wftitk& 1% mt 
GotJh Scarlet Rib- 
bons, Only One. 





\ OMEH A lnir.mjj 
JETHRO 


- *s 

w THE 
V- TOUCH 
* Of 

£GDIE 
HtVWOOD 

....... 


JJFE CIH EE WSiMBli 




MAD 




3 ^ j—v^— 
I DEEP RIVER^ 




1 and Oln«r Spirilu.lt J 




1 THE ROBERT SHAW^ 
CHORALE J 


■ * 1 1 ii 1 *• M^Ith 




■■Mb 



37. Pianial^i trio 
plays SumfttFtims, 
The Mart I Lo»y, All 
of Vou, Cherry, etc. 



40. Wacky, hanjo- 
pielt i n 1 eo-u ntry coin ■ 
ic* raise havce with 
hiti and Sf«eLals, 



42. Modern big- 
band jart; ton Weal 
Co as I star*. Chance* 
Art, other hiia.J* 



48. Riotovii musical 
satire, ^lapMirk: wry 
coriiineniiiry by TV** 
lli^urv Morgaji. 



50. Tony Msrtia. 
Cogi Grant enhance 
the Academy Award 
winning film score. 



54. 15 *-oried slrul- 
lery. 7(f Tromlfcnex. 
Semper Fidelia, Col- 
onel Bogey . o f h ci s . 



B6i 16 magnificent 
spirituals : Sluing 
Ijub. Sweet Chnri&t: 
Dry Bones, others 




- ALU ALBUMS ARE 12-INCH 33^3 R. P* M 

THE RCA VICTOR POPULAR ALBUM CLUB. P. O. Bci BO, Village StaKon. New Yflrk 14. N. Y. 



58. Mood guitar 
with atTines. Esitri- 
tita. The Three Hells. 
Grczn-itceves,} 2inAl. 



PI 2-1 1 



74. 12 shimmering 
wji! |xcs . Cha rmnin e, 
HnmoRQ. .41 way 4 , 
Would You, etc. 



80. E*eitin£. exotic 
African ihyi limn and. 
theme?, aoruetimc* 
LlendcrE with jazz. 



97. Gershwin plays 
hi* own Hhapfooy in 
tllue in hi til OtW 
vintage phnO rotU. 




100. 12 Cerfthwts 
UcifintcJ in ffvsli, 
modern manner.! he 
hcsl-scUiag Torgy. 



IMPORTANT— PLEASE NOTE 

Regular (monaural) long-playing 
records cjn be played on »lcreo- 
phonic phonographs; in fact, 
ihey will sound better than ever. 
However, stereophonic records 
are designed to be played nwr.r 

ON STEBEOPIrONIC EQUIPMENT, 



Pkasc rcRttler nic as « member pf 'I'lie hca V'ictoh 
Popular Album Club mi] *cnj nic the live alt urn', 
whose nurubfTs 1 have circled below, for whirb I 
will p«y S3.98 (plus a .mall najlace Blld hiinJIinrj 
cjarjjel. I as r '"^ to buy aix olhcralbums offered b^ 1 the 
ChiL wilhin llienexl year, for each of *hieh I will be 
Killed al tbo maiiuotcturer's nationally advertised 
j.riee: regular t..t?.s usually S3 08. at limes 8-V.98; 

Cho(k which Divlaion you wl.h lo lolm REGULAR I. P. □ STIRIOPHONIC □ 

1 2 3 4 S 

Nam r — 



(tereo vcr.ionl S l.'JfcV. at lime«»5.0n. (\sowll postage 
and haudliiip charge i. addrd to all nricfcn.J ITiere- 
aftcr. ] need buy only four such album* in any Iwelvr- 
monlh [H'riod to maintain mcnibcrship, I may cancel 
any time ifler buying iix ufbuini from the Club (in 
adJilion (o thoae inelilded in llii. introduelory offer), 
but if l continue after my ..lib purcLs«f. for every 
iwo albums 1 buy f may cboute a tlii-d album free. 



City 



_Staie_ 



HpTE: H you wish your meralership crcdiled la an 
»ulhoriied RCA VICTOR dcal.1. olrne fill In bulliw: 



fisnlrr . 

DSead no moniy. A bill will be leal. Albums CI. be Hupped anlT to 
retidtnlt ol the U. S., its Lcrr.lc.ries »nd Cjnjdi. Albums -lor Cinsdlan 
members era msdi in Clnsds, and shipped duly free hom Ontario. 



t> 10 1J| 12 13 1* 15 

18 17 10 20 21 22 2A 

26 27 30 33 34 35 36 

37 40 42 48 50 E4 56 



a 

9 0(01 



on© ooooo »•© o- 



SB 74 8S B7 100 
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Without 1 touching, a. tinge? to it. . , 

PLAYS CONTINUOUS 




Ultra-lightweight and portable 
. . . carry it anywhere! 
Letterhead-size, with full 
IO-wails of power — enough 
to fill an auditorium. 




Push-To-Talk 
switch on micro- 
phone permits 
precise remote 
control of recorder. 



Back Space Bar, 
provides instant 
replay of a word, 
phrase, or musical 
passage as desired. 



Illuminated 
"record" and 
"play" keys on 
panel light up 
when pressed. 




Plays continuous music. 
Repeats any passage. Rewinds or turns 
off automatically! Backspaces! 

Incomparable ftslcning luxury! Hours and hours of 
musical enjoyment, without any attention whatso- 
ever! Or, if you desire, the reel rewinds and recorder 
shuts itself ofT automatically. It's another "first" 
from Wotlensak! 

You'll find equal pleasure in recording. Just a feather 
touch of a key electronically changes function of the 
recorder, instantly and effortlessly. A "Back Space 
Bar" plays back a word or a sentence— an invaluable 
aid for correction and teaching. 
Exclusive "Balanced-tone" emphasizes treble and 
bass, giving exquisite depth, more realistic high- 
fidelity quality. Full range of 40-16,000 cps., simpli- 
fied drop-in loading; dual speeds of 3*4 and 7% ips.; 
2-!eveI record indicators; index counter; accepts 1" 
reels which play for four hours, using long play tape. 

Model T-1600 with remote control, ceramic-type 
microphone; two reels; tape and cords, $299.50. 
IN STEREO, too . . . Model T-I616 with built-in 
pre-amp. Plugs directly into hi-fi system, radio, phono- 
graph or TV which serves as a second speaicr for 
magnificent, third-dimensional stereo sound.>329.50. 

WOLLENSAK "1600" 

HI-FIDELITY TAPE RECORDER 

Ask your Wol/ensak dealer to demonstrate these exciting new features! 
wollensak optical company ■ Chicago it. Illinois 

High Fidelity Macazine 
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Debt Co the Past 
Sill: 

Your article on Thomas Edison [Sep- 
tember] was most entertaining. 
Though it was quite lengthy, it still 
was not long enough. The variety of 
information and (be method with 
which the author presented it made 
me slip b*ck into the time when I was 
n visitor at Menlo Park, a bystander in 
Washington, etc. When I finished the 
article 1 didn't feel quite satisfied. I 
wanted a few lines telling about Edi- 
son's other inventions; Berliner and 
his phonograph and bow it eoncerned 
Edison; but even so I still feel there 
is something about Mr. Joscphson's 
story that must capture the whole- 
hearted interest of till people who 
genuinely appreciate what has come 
to be high fidelity. 

Yale Brmofla 
Tampa, Fla. 

Stereo Sanity 
Sin: 

Maybe "every regular reader of Hicn 
FiDtuTV knows what Inie stereo is" 
hut here's one who didn't— until 
Charles Fowler's article came along 
in your September issue. Congratula- 
tions on bringing sanity to bear on 
sound and fury. I'm still among the 
monophonic incorrigiblcs, but con- 
version (in more than One sense) may 
be on its way. 

William A. DilKns 
Seattle, Wash. 

A Yawn for the Id 
SlR: 

Isn't it a hit late in the day for you 
people to be playing the tired old 
game of the analyst's couch? Matthew 
Arnold's been dead a long time, and 
who in this year of enlightenment: 
doubts that "Beethoven Had an Til, 
Too" [September]? In fact, who 
cares? Mr. Lockspeisev's article plays 
to the gallery— even housewives like 
myself get pretty bored by this stufr. 
And I said bored, not outraged. . . . 

Mary P. Grant 
New Haven, Conn. 

Continued on next page 
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The Very Best Now Costs You Less 



KNIG-HT 




STEREO HI-FI 

A PROOUCT OF AlUED RADIO 
• challenges comparison with the cottllait components . . 
prove It for yourself on our 15-day free home trial . . doubly guaranteed: 
specifications meet or exceed published figures or wo refund your 
money , . unconditionally guaranteed for one full year . . . 




KN 



760 



deluxe 60-watt complete stereo amplifier 

Fifteen stereophonic and monophonic controls • 60 watts rated 
stereo output. ..76 watts usable... 152 watts peak-to-peak . ± 0.5 db, 
25-20,000 cps • Third channel speaker output with new additive 
full-range circuit • 5 pairs of stereo inputs. ..including auxiliary for new 
cartridge tape playback . Long-life silicon diode heat-free power supply 
with oversize transformer • Humless DC on all preamp tubes • Vinyl-clad 
metal case included in price • Anodired front panel in brusiad gold 
and charcoal brown . Shpg. wt., 35 lbs only $149.95. SS.C0 down. 




KN 



125 



deluxe stereo FM-AM tuner 

Separate FM and AM sections for stereo reception • Adjustable DSR 
corrective feedback for lowest distortion of FM • Front panel audio and 
a.c. switching for multiplex • Dual limiters on FM • Tuned RF stage on 
both FM and AM • 2.5 microvolt sensitivity on FM . + 0.5 db. 20-20,000 cps . 
Cathode follower multiplex and tape output jacks ■ Dual "Microbeam" 
tuning indicators • Illuminated 9Vj" tuning scale • Low-noise 50-ohm 
extra antenna terminals • Solid aluminum front panel, gold anodized, 
with vinyl clad case. Shpg. wt., 21 lbs only $139.95 $5.00 down. 



New Easy Terms: 
Only S5 OOwn (or leas) 
on orders up lo &200. 
Up lo 24. months 10 pay. 

FREE I960 
ALLIED CATALOG 

Send for your complete, morioy- 
savinR guide lo the world'* 
largest selection ol hi-li compo- 
nents arid system*. Set every- 
Unrig In stereo; all the new 
KNIGHT components: al! leading 
maVo Imes. hor every! rung In 
hi-fi, tor everything In Eloeironies. 
get the I960 ALLIED Catalog. 
FREE— write lor U loday. 




order from 
ALLIED RADIO 



ALLIED RADIO, Dept. 
lOO N. Western Ave., Chicago BO, III. 

Ship the following Knight components: 

n KN-760 *' fWJefjIirnJ V°ur 15-diy lr»*l 

' t widened >nd monev-bitk tmunlee 

□ KN-124. ipplki ID Ms ttirdUH.1 

□ Send FREE 1960 ALLIED Catalog 



Name— 



Address- 
Ciiy 
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Now . . . from Sonotone- 

4 Big 

Improvements 

in the quality stereo cartridge 




Sonotone 8TA cartridge... 
higher than ever quality 



The new Sonolone 8TA 
cartridge gives greater than 
ever stereo performance... 
has 4 big extras: 



• fuller, smoother frequency response QNLY 

• higher compliance than ever before _ . 

• lighter tracking pressure Mu^U 

• practically eliminates dust pile-up ■ ■ 



rJew 10T cartridge at lowest price ever 
-easiest to install 

The 10T sells at record low price of $6.45.* And it 
covers the complete high fidelity range. lOT's uni- 
tized construction makes it easiest to install, even 
for the person with ten thumbs. Snaps right in or 
out. Culs stereo conversion costs, too. 




SPECIFICATIONS 



BTA 

Frequency Response .• Smooth 20 to 20,000 cycles. 

Flat to 15,000 with gradual 
rolloff beyond. 

Channel isolation 20 decibels 

Compliance 3.0 x 10-* cm/dyne 

Tricking Pressure 3-5 grams In professional 

arms 

4-6 grams in changers 

Output Voltage 0.3 volt 

Cartridge Weight 7.5 grams 

Recommended load 1-5 megohms 

Stylus Oual jewel tips, sapphire or 

diamond. 



lOT 



Flat from 20 to 15,000 cycles 
± 2.5 db. 

18 decibels 

1.5 » 10-» cm/dyne 

5-7 grams 



0.5 volt 
2.8 grams 
1-5 megohms 

Dual jewel tips, sapphire or 
diamond. 



* including mounting brackets 



Sonotone ceramic cartridges have more than impressive 
specifications , . . always give brilliant performance. You'll 
hear the difference with Sonotone. For highest stereo fidel- 
ity, use genuine Sonotone needles. 



Sonotone 



q Electronic Apelta»If»RS .BMt ton, D«t>i.CK-M9 
p ELMSFORD, NEW YORK 




CD 1 



Leading makers of fine ccraniic cartridges, speakers, microphones, electronic tubes. 



LETTERS 

Continued from preceding page 

Threni Welcomed 

Sw: 

As one who has long deplored the in- 
difference (if not contumely) with 
which contemporary music is treated 
in much of the press, may I thank 
you, and Alfred Frankenstein, for the 
review of Stravinsky's Threni in your 
September issue? In general it is pood 
to see the catholicity of taste exem- 
plified in your record reviews, and the 
humility with which your critics tem- 
per their wisdom. 

C. Randall Adams 
Tucson, Ariz. 

Request Seconded 
Sin: 

On page 12 of tire September issue 
of High Fidelity is a short letter of 
D. L. Weeks of Los Angeles. I most 
emphatically want to second his re- 
quest for a Siegfried recording. I 
cherish an old Siegfried by RCA Vic- 
tor (M S3-7SRM) which is totally 
inadequate by recording standards of 
today. 

Notwithstanding the shabby omis- 
sions of Wagner operas by Messrs. 
Rudolf Bing & Co. there is a definite 
need for more Wagner. Wagnerian 
singers are available all over Europe, 
and performances are plentiful there. 
Granted that the great length of 
these operas presents problems here in 
overtime pay for musicians and stage 
hands, and the financiers and bene- 
factors of former days are impover- 
ished by exorbitant taxes, still a way 
should be found lo produce these 
operas. Perhaps the new and larger 
opera houses will be able to meet tin's 
problem. Europe is impoverished too, 
but Wagner is n necessity there. In 
the meantime our only hope in this 
country is new recordings. . . . Please, 
oh, please, let us have a complete 
recording of Siegfried. How about you 
Wagnerians; will you write letters, 
and more letters? Only in this way 
will we ever get what we want, 

Walter F. Kirsten 
San Antonio. Te\. 



Help Fight TB 
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Use Christmas Seals 
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Announcing the Magnificent 




02-T 



STEREO FM-AM TUNER and MASTER AUDIO CONTROL 




■ The quality, the scops, the sheer capability hf the FISHF.R 202-T will strike you the instant you 
see it. Behind its beautifully brushed brass control panel are the three finest components ever 
conceived for ihe knowledgeable high fidelity enthusiast who is no longer content with 'second-best.' He 
lias learned fhat it pays to buy the best first. That is why he is ready lor FISHER . . . and particularly for 
the FISHER 202-T Stereo FM-AM Tuner and Master Audio Control. 

The KM tuner offers better than one microvolt sensitivity, four IF stages, automatic interstation noise 
suppression, MicroRay tuning, and space and controls for the FISHER MPX-20 Multiplex Adaptor. 
THE am tuner has been equipped with a tuned RF stage, temperature*compensated converter stage, 10-Kc 
sharp cut-off filler, a rolatable antenna and a MicroRay Tuning Indicator. 

THE master audio control provides the user with twenty-eight controls for every conceivable program 
source and application, including — multi f*lex, center channel and remote control operation! 
Naturally, hum, noise and distortion are inaudible. Frequency response 20 to 20,000 cps ±1 db. $349.50 

WRITE TODAY KOR COMPLETE K1SHER STEnEO LITERATURE 

FISHER RADIO CORPORATION • 21-25 44th DRIVE • LONG ISLAND CITY I, N. Y. 



FOR DISTORTION-FREEf POWER, add 

THE FISHER SA-300 

60 Watt Stereo Power Amplifier 
—world's only stereo amplifier 
whose performance 
specifications are guaranteed! 
$169.50 




FOR FLAWLESS REPRODUCTION, add 




THE FISHER XP-I 

Free-Piston lnree-Way 

Speaker System 

— first high-compliance 

plus high-efficiency system' 

$129.50 



Pdccs Slightly Higher In The Far West 
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General Electric's all-new VR-22 Stereo Cartridge 



try it in your own home 







03l 








J 




money-back guarantee! 



We believe that once yon liear General Eleclric's all-new 
VR-22 in the privacy of your own home, on your own 
equipment, you'll want to have this superb stereo cartridge 
(or your very own. 

We're so sure of it, in fact, that we arc making yon an 
offer virtually without precedent in 1 lie Hi-Fi field: Try 
the VK-22 at home for 10 days. If you don't agree thai this 
is the stereo cartridge for you. bring it back and the full 
purchase price will he cheerfully refunded. You have 
nothing to lose and a whole new world of enjoyment to 
gain! See your participating General Electric Hi-Fi dealer. 



The VR-22 is outstanding in ull four critical areas of 
stereo cartridge performance: Channel separation — 
Response — Freedom jrom hum — Compliance. 

VR-22-5 with .5 mil diamond stylus for professional quality tone 
arms, $27 95*. VR-22-7 with .7 mil diamond stylus for profes- 
sional arms and record changers, $24.95". TM-2G Tone Arm — 
designed for use with General Electric stereo cartridges as an 
integrated pickup system, $29.95". General Electric Co., Audio 
Components Products Section, Auburn, N. Y. 

•Monufociurct't suggoicd reiolc prices. 



Acclaimed 
by the 
experts! 




Oliv«r P. Fcrr«ll 
Editor 
Hi-Fi R«vi*w 
o* quoted 
in iiiuo 
of Au&. 1959 



'". . . the VR-?27 is o lop performer. The fre- 
quency response h 01 ftoi ai any corttidgc 
tested to date. Channel- la- channel separa- 
tion in the wilol oreo between 700 eyelet 
ond 6000 cyctei wot equal to the very betr 
stereo corliidgci now offered the public." 




Wm. A. Sfocklin 
Editor 
Electronic! World 
til quoted 
in isiuo 
of Sept. 1959 



". . . listening tests did not show up any 
flow*. Frequency teiponte from 30 to 5 5,000 
epi (limits of our leu) wot within 2.25 db of 
Dot. Provide* about the best channel jopa- 
rolion ovoiloble of Ony checked with ihe ex- 
ception of [corltidgc setting for SiS.OO) in 
the frequency tonge from about 5000 to 
9000 cpi." 




C. G. McProud 
Editor 
Audio 
as quoted 
in iituc 
of Sept. 1959 



". . . is even belter thon its picdeccsiOr 
with respect to output, channel separation 
and extended frequency response ond the two 
chonncli balance within +2 db lo 15,000 
cyclcrt. The shielding has been Improved' ond 
the abounding of Ihe shield ond the merhod 
of shorting the two 'ground' terminals arc 
well thought out." 



GENERAL 




ELECTRIC 
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The Aristocrat 



of stereo power amplifiers! ff 



- HI Fl REVIEW 




■ 



0 * 



60-Watt Stereo Power Amplifier $ I69.50 



Music Power: 90 Watts at 0.8% Harmonic Distortion! 





Specifications 
Guaranteed! 

■ Hum and noise less than 
0.00001 part of full rated 
output —100 db down ! 

■ Distortion-free power af 
all listening levels! 

■ Optimum results with 
all speakers ! Wrote HiFi 
Review: "Results equalled 
manufacturer's highly ex- 
acting specifications." 



■ In their October 1959 stereo amplifier report, the editors of HiFi 
Review said the following of the FISHER SA-300 : "This is undoubtedly 
the most 'sophisticated' stereo power amplifier available to the public at 
(his writing. The advertised claims of low hum and noise levels appear to 
be readily available in production models now on your dealers' shelves. 
This is certainly the quietest amplifier likely to be found outside of a pro- 
fessional recording studio. The built-in 'controlled-frequency-responsc- 
filter' is a quantum jump in thoughtful engineering design. It was 
especially developed to permit this amplifier to operate with electrostatic 
speakers, and may also prove immensely valuable where subsonic woofer 
and supersonic tweeter problems are to be encoun- 
tered. All in all, the SA-300 is the Aristocrat of 
stereo power amplifiers, nnd is a wise invesiment for 
superlative stereophonic hi-fi." 



Prices Slightly Higher In The Far West 

"WRITE TODAY FOR THE COMPLETE SA-300 STORY! 

FISHER RADIO CORPORATION » 21-25 44TK DRIVE • L. I. CITY 1, N.Y. 

Export: Morhon Exporting Corp., 458 BfoooVoy, New York 13, N. Y. 
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for the first time . . a needle shaped to follow 
record grooves exactly pick up all the sound 






New Pyramid Point Diamond 

Traces the ccnterline of the mi- 
crogroove with more surface con- 
tact. Accurately contacts all fre- 
quency areas. Assures minimum 
distortion, maximum true sound. 




Ordinary Diamond 

Does not trace the centerlinc of 
the groove. Has less surface con- 
tact. Pinches and rides bumpily 
in high frequency areas — dis- 
torts many sound impressions. 



Write today for free booklet 

of the complete 

Pyramid Point Diamond story. 
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It's here! The new Pyramid Point Diamond by 
Fidclilone — the only needle tip scientifically 
shaped to simulate the original recording stylus. 
It's designed to pick up all sound information — 
cleanly reproduces the highest highs — the 
lowest lows. The exclusive new pyramid shape 
minimizes pinch effect in the high frequency 
passages, lowers background noise — and 
reduces distortions as much as 85S! Now for the 
first time the full pure tones of the original 
recorded sound are faithfully reproduced. 
And the greater surface contact between needle 
and record prolongs your needle and record life. 
So hear the amazing difference yourself in 
sound quality — stereophonic or monophonic with 
the new Pyramid Point Diamond by Fidclilone. 

Over 30 years of quality needles 

Fidelitone 

"Best buy on records" 
Chicago 26, Illinois 
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BEST . 
IN EVERY 
STEREO 
HIGH FIDELITY 
CATEGORY 

THE FISHER 



RECEIVERS ■ TUNERS 
MASTER AUDIO CONTROLS 
CONTROL AMPLIFIERS 
POWER AMPLIFIERS 





THE FISHER 600 Stereo FM-AM Receiver is the world's first and finest 

complete stereo receiver. It contains everything you need on one magnificent chassis: a Stereo FM-AM Tuner, Stereo 
Master Audio Control, and a 40-Watc Stereo Power Amplifier. Because of its ample power reserve, it is also the only 
receiver suitable for both high and low-efficiency speakers! FM sensitivity under one microvolt. Cascode RF stage on 
EM. Rotatable AM antenna. Nineteen operating controls, including separate, dual-channel Bass and Treble, plus 
facilities for center channel operation! Add two speakers (we recommend the FISHER XP-1) and a turntable, and 
you will have a stereo installation second to none. Ask your dealer for a demonstration — today! *349.50 






THE FISHER 101-R 
Stereo FM-AM Tuner 

World'* most sensitive Stereo FM-AM Tun«r 
— 0.75 microvolt FM sensitivity for 20 db 
quieting! Four IF stag**. Independent Ivnftn 
for stereo or mono reception. Two Micro- 
Ray Tuning Indicators. Automatic FM inter- 
station noise suppression. $12930 



THE FISHER 400-CA 
Stereo Matter Audio Control 
World's finest, most versatile stereo control 
center. Sixteen inputs for any combination 
of stereo or mono applications — including 
remote control with the FISHER RK-1! Uni- 
form frequency response- 20 to 25,000 cps. 
Hum and noise inoudib/e. $174.50 

Pritti Slightly Higher In The Par Win 



THE FISHER X-10IA 
Stereo Master Audio Control 
and 40- Watt Stereo Amplifier 
Peak power, 75 watts. Twelve inputs for all 
stereo or mono program sources. Uniform 
frequency response from 20 to 20,000 cps. 
Separate dual-channel Bass and Treble con- 
trols. Record-Monitor facilities. $19440 



WRITE TODAY FOR COMPLETE FISHER STEREO LITERATURE 

FISHER RADIO CORPORATION • 21-25 44th DRIVE • LONG ISLAND CITY, NEW YORK 
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Get this stereo tape bonus... 




when you buy a 



BELL 



stereo tape transport 



Four new 4-track, 
IVi ips Bel Canto Stereo 
Tapes free— to start your 
library with a 4-track 
Bejl. Tape Transport 






.it rr 





Stereo Tape Conns applies to 
Models T-223. T-22S, T-23S. 




With scores of brand new 4-track stereo tapes 
already available, now's the time to buy the tape 
transport you've wanted for your stereo system. 
Make sure it's a Bell . . . because only Bell gives 
you a STEREO BONUS of four new 4-track stereo 
tapes to help you start your tape library with a 
Bell Tape Transport. 

These stereo bonus tapes have been carefully 
selected from the complete Bel Canto library. 
Wonderful music. More than 2 hours of enjoyable 
listening. Worth nearly $32.00 to you! 

But it's all yours, absolutely free, from your 
Bell dealer when you buy a Bell 4-track Stereo 
Tape Transport. Rated best for stereo recording, 
Bell gives you the best in performance and features 



tfc /— /— Sound Division 



, . . three motors for positive tape control . . . auto- 
matic stop mechanism . . . add-on pre-amps for 
stereo recording . . . many more. 

If you already own a Bell Tape Transport, ask 
your Bell dealer about easy-to-install 4 -track-head 
conversion kits for as little as $25.00. 

See and hear the Bell Stereo Tape Transport — 
and get the bonus tapes shown on this page when 
you buy. Do it today at your Bell dealer's. 

Bell dealers offer this stereo record bonus, too! 

Four Mercury Stereo Records, worth nearly $2^.00, 
as a bonus when you buy a model 3030 Bell 
Stereo Amplifier — noiv priced at only $11(9.95* 

'slightly higher west of the Rockies 

Thompson Ramo Wooldridge Inc. -Columbus 7, Ohio 

In Canada: THOMPSON PRODUCTS, Ltd., Toronto 
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3300 

Stereophonic 
AM-FM 
Tuner 

$224.95* 





Important Features 
330D 

AM-FM Stereo Tuner 



1. Separate Silver-Sensitive FM Front End, 
heavily silver plated for rtiailrmim sensitivity 
and reliability. Meets all FCC radiation speci- 
fications. 2. Highly sensitive, separate AM 
front-end. 3. Separate AM and FM profes- 
sional tuning controls for precise station 
selection. 4. Wide-Band FM detector (or 
distortion-free reception on all signals. 9. 
Highly selective FM IF stages permit separa- 
tion of stations close together an dial. 
6. New wide-range AM detector for high 
fidelity performance on AM stations. 7. 
Selector switch with these positions; Off, 
Mono, Stereo, Stereo Phase Reverse. 6. 
Band switch with these positions: FM, AM 
Wide, AM Normal, AM Distant 9. Illumi- 
nated professional signal strength and tuning 
meter. lO. Stereo output jacks. 11. Spe- 
cial jack for instant connection of accessory 
multiple* adaptor. 12. Separate stereo tape 
recorder output jacks. 13. Highly sensitive 
AM Ferrite Loop Antenna. 14. Chassrs 
specially constructed of heavy copper bonded 
to aluminum to Insure reliability and high 
sensitivity over many years ol use. 1 5. Sepa- 
rate level controls on AM and FM output 
channels. 1&. 10 KC whistle filter eliminates 
heterodyne whistle on wide range AM recep- 
tion. Specifications: FM sensitivity 2 micro- 
volts lor 20 db of quieting an 300 ohm 
antenna terminals (IHFM rating 2.3 FM 
detector bandwidth 2 megacycles; Automatic 
Gain control; 85 db cross-modulation rejec- 
tion. 




All H. H. Scott FM Tuners Feature 
Wide Band Design 

Wide-Band FM tuner design is recognized as one of the most significant of 
H. H. Scott's many contributions to audio science. It assures you of abso- 
lutely drift-free and interference-free reception in even the weakest signal areas. 
It also results in ability to separate stations so close together on the dial that 
ordinary tuners would pass them by. In AM circuitry the unique H. H. Scolt 
Wide-Range detector is equally important. For the first time you can receive 
full-frequency AM broadcasts with fidelity and frequency response comparable 
to FM. 

320 

AM-FM Tuner 

The many fine features built into this 
superb AM-FM tuner have never be- 
fore been available for less than $200. 
This tuner is equipped with Wide-Band 
FM and Wide-Range AM. It has com- 
plete facilities for simple addition of a 
multiplex adaptor when available. This 
sensitive tuner meets the discriminating 

. 310C 

FM Tuner 

This professional tuner is the most sen- 
sitive and selective available. Its high 
standards of performance, including 
sensitivity of 1.5 microvolts for 20 db 
of quieting (IHFM rating 2 /x v.), have 
made it the choice of broadcast sta- 
tions, universities and government 
laboratories throughout the world. It 
is instantly adaptable to multiplex. 

$174.95* 





Ill 




ill 



listener's requirements where AM-FM 
Stereo reception is not available. Sen- 
sitivity 2.5 fiv. for 20 db quieting; 
IHFM sensitivity rating 3 ^v. 139.95* 




For stronger signal areas where the 
ultimate sensitivity of the 3 10C is not 
required, the 31 ID rated at 2.5 micro- 
volts is recommended. $124.95* 
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high fidelity 



and what's in it for you 



The Editors of High Fidelity have one-track niinds. Their main concern 
is pleasing their readers . , . giving you the most practical, entertaining 
and informative magazine possible. 

£ The articles, features, reviews will greatly enhance your enjoy- 
ment and appreciation of all music — live and recorded . . . classical, 
popular and jazz. 

£ The commentary on records — by the nation's leading reviewers — 
will help you build a truly outstanding library . . . one that will 
continue giving you and your family pleasure through the years. 
Each High Fidelity reviewer (and there are more than a dozen!) 
is an expert in his particular field. Nathan Broder, for example, 
reviews the Classical composers, Harold C. Schoenberg and Robert 
Charles Marsh the Romantics . . .John S. Wilson covers jazz, etc. 
Thanks to this kind of authoritative reviewing, you'll save money 
on records, io<| — yon need never be disappointed in a record pur- 
chase again! 

0 The information and ideas you will get on building, adding to,, 
maintaining your sound system will pay for your subscription many 
times over. Nigh Fidelity's technical experts test-in-depth, at home 
and in the laboratories, new sound equipment you may be think- 
ing of buying. Their objective reports insure your owning a high 
fidelity system that represents the best value available for your 
particular budget. 



So read High Fidelity . . . use High Fidelity . . . buy from 
High Fidelity^ advertisers. You can't make a sounder invest- 
ment of your lime and money! 



high fidelity 



NOW 




MAGAZINES-IN-ONE, 



INCORPORATING 



high fidelity 


audiocraft 


hi ft mmie 

J AT HOME 


Audio League Reports 
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press 
comment 



on the 




TheAvterkan 5J¥5P" 

GUIDE (Lorry ZidO 

"Given a good stereo source, a pair of AR-3's comes as close to musical 
realism in the home, I believe, as the present state of the art permits ... In sum, until 
someone comes out with something better that doesn't take up the entire house, 
the AR-3 is for me the reference standard." 



high fidelity 



niTH report) 



"A major problem of tweeter design has been the beaming effect of very high 
frequencies ... The "fried egg" [nickname for the AR-3 tweeters] appears to be a 
major step forward in the smooth dispersion of sound at extreme high frequencies," 



HI-FI 

•ystems 

"In terms of bass response, these two speakers I the acoustic suspension AR-1 
and AR-2] represent a phenomenal improvement in the state of the art. 

"The complete AR-3 speaker system, in addition to containing a superb acoustic 
suspension woofer, which has enjoyed wide acceptance by professionals as well as 
audiophiles, constitutes, in our opinion, a mid and high frequency system which 
is in every way complementary to the bass quality. The new AR-3 rivals in 
overall quality the very best woofers and combinations." 

The AR-3 is priced from $203 to $231, depending on cabinet finish ($216 in mahogany or birch). 
Literature is available for the asking. 

ACOUSTIC RESEARCH, INC. 24 Thorndlke St., Cambridge -41. Mass. 
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HOW TO BUILD A STEREO CONSOLE 
THAT REPRODUCES MUSIC 
AS FAITHFULLY AS SEPARATELY 
MOUNTED COMPONENTS 



For many years, serious music lovers have 
searched for a way to enclose high quality high- 
fidelity equipment in a cabinet that would match 
their finest furniture. 

Until now, there was no practical solution. You 
had to compromise. You had to sacrifice the best 
possible music reproduction if you wanted u good 
looking cabinet. If you insisted on high quality re- 
production, you chose components, some of which 
may not have been quite so appealing to the eye. 

If you dislike compromise, Stromberg-Carlson's 
new kind of console will interest you. We call them 
Integrity Series Component Ensembles — and to an 
uncompromising music lover each word in that 
name will be significant. 

At the start, we faced the same problem that 
every console manufacturer has tried to overcome: 
when full-range speakers were rigidly mounted in 
the same console as high quality components, there 
was a serious loss of sound quality. 

This loss — most often recognized as muddy or 
boomy noise — is caused by "feedback." It occurs 
because sensitive components can detect the speak- 
er vibrations which are fed back through the body 
of the cabinet. These vibrations are amplified with 
the music and reproduced as noise. 

If you own a console now, but do not hear these 
noises, it is not because your ears are insensitive. 

You do not hear them because we and every 
other console manufacturer had to eliminate them 
by compi omising the musical reproduction of your 
console. You do not hear them because the sound 
you hear is not complete. 

HOW TO BUILD A CONSOLE THAT 
ELIMINATES FEEDBACK NOISES 
As we analyzed the problem, we realized there were 
seven projects that we had to accomplish before 
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we could bring you this new kind of console* 

PROJECT #1 The first consideration was given 
to our components. They had to have high quality 
reproduction. The standards we set for them can be 
most simply described by the phrase "Integrity in 
Music Reproduction." If you are familiar with 
Stromberg-Carlson stereo tuners, amplifiers, turn- 
tables and speakers, we believe you will agree they 
earn this description. 

PROJECT #2 Speaker systems were the next 
important project. For our new kind of stereo con- 
sole we needed two speaker systems of unquestion- 
able quality. We were fortunate here, because we 




had already devel- 
oped a system that 
met the quality re- 
quirements, the well- 
regard&d Acoustical 
Labyrinth® Speaker 
System. Its quarter 



wavelength duct enclosure, properly coupled to a 
low-frequency radiator, achieved a system reso- 
nance lower than the unbaffled free air cone reso- 
nance of the radiator itself. This is the kind of 
quality we knew you wanted. 

PROJECT #5 To reduce the size o£ high quality 
speaker systems so that they would fit into a stereo 
console of reasonable dimensions. We were cer- 
tain that component-quality sound in a console 
could only be achieved with speaker systems that 




did not depend on 
the console cabinet 
for their enclosure. 
This meant that we 
had to reduc e the 
size of the Acousti- 
cal Labyrinth sn&lo- 
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sure so that we could fit two separate speaker en- 
closures within a cabinet that had reasonable di- 
mensions. It was not easy, but we did -it, After 
many, many trials and tests we achieved the correct 
size without sacrificing one iota of the extremely 
linear and extended response of the system. 

NOW THE MOST DIFFICULT 
PROBLEM HAD TO BE FACED 

PROJECT #U To effectively eliminate feedback 
by effectively eliminating the mechanical coupling 
that allows it to occur. Instead of treating the 
symptoms, we treated the cause. We developed a 
method of effectively isolating the speaker sys- 
tems from the sensitive components. (As a result, 
Stromberg-Carlson Integrity Series Ensembles are 
the first successful uncompromised ensembles.) 

The key development is what we call Iso-Coustic 
Speaker System Mounting. This mounting, in 
which the resistance and compliance to vertical 
and horizontal pressures have 
been carefully engineered, has 
solved the problem. It allows 
' Stromberg-Carlson to create a 
cabinet-within-cabinet suspen- 
sion system which prevents 
transmission of speaker vibra- 
tions to the sensitive components. If you component 
owners could put your equipment into a cabinet 
whose speaker systems have our Iso-Coustic 
Mounting, the quality of the sound you'd hear 
would be as good as your component system is now. 
In fact, the components we use are the same ones 
you would choose for your separately mounted 
component system. They are interchangeable. 

INTEGRITY SERIES WILL 
NEVER BECOME OBSOLETE 

PROJECT #5 To assure the purchaser of an 
Integrity Ensemble that his choice would never be 
obsolete, we designed the units in accordance with 
a modular concept. All of the components are com- 
pletely interchangeable. You can replace any com- 
ponent in the ensemble to 
keep pace with new develop- 
ments—without ever re- 
placing your fine cabinetry. 



CABINETRY HAD TO BE 
EXCEPTIONAL, TOO 

PROJECT #ff To design cabinets with ihc per- 
manent beauty of line furniture. Federico re- 
sponded to the challenge by creating cabinetry in 
Traditional, Contemporary, Early American, Ital- 
ian Provincial, French Provincial and Oriental 




styling. You choose from 16 basic models in these 
styles, in a choice of finishes. These cabinets, like 
a fine painting, best describe themselves. They 
must be seen. 

PROJECT #7 To give you maximum flexibility 
in your enjoyment of an Integrity Series Ensemble. 
Every ensemble provides for your listening tastes 
and room acoustics by including the Stereo Choice 
Switch for precise regulation of stereo separation, 
with or without separate matching speaker sys- 
tems. All ensembles provide space for adding a 
tape deck. 

You may select your own Stromberg-Carlson 
stereo components or choose a recommended com- 
ponent complement — in any case Stromberg- 
Carlson components are always interchangeable. 

If you uow own a console or components, Ave in- 
vite you to exercise your critical judgment by lis- 
tening to an Integrity Series Ensemble. (You will 
find that the better component shops — as well as 
the better department and music stores — have 
chosen to feature this new kind of stereo console.) 
Listen carefully. Look closely. Ask questions. Then 
accept not our judgment, but your own. 




INTEGRITY SERIES COMPONENT ENSEMBLES 

—three hundred and fifty dollars to about six thou- 
sand dollars. You may choose from 16 models in 
Traditional, Contemporary and Period stylmgs, 
each tastefully designed by Federico. You may sct 
lect your own Stromberg-Carlson. components or 
choose a recommended Stromberg-Carlson com- 
ponent complement— in any case Stromberg-Carl- 
son components arc always interchangeable. 

For a complete color catalog of Integrity Scries 
Component Ensembles and components write 
STROMBERG-CAttLsoN, Special Products Division, 
1419 Pi Goodman St., Rochester 3, New York. 

"There is nothing finer than a Stromberg-Carlson'* 



STROMBERG-CARLSON 

a d,v,s, 0 n of GENERAL DYNAMI 
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For integrity in music . . . 

A NEW 

STROMBERG-CARLSON 
SINGLE-SPEED 
TURNTABLE 

...in component systems 
...in Integrity Series Ensembles 





PR-500 SINGLE SPEED Here is a revolutionary con- 
cept in turntable design: a dual- drive system con- 
sisting of two hysteresis-synchronous motors operat- 
ing one belt drive. 

The motors are spaced exactly 180° apart. Any 
variation of speed is automatically corrected by the 
interaction of the motors and the impregnated belt. 
Rumble and noise are virtually eliminated by the belt 
drive and a unique suspension system in which the 
tone arm and table, as a unit, are isolated from the 
mounting board. 

Single, 33^ speed. Includes tone arm. PR-500, 
black and brushed chrome $69.95* 
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PR-499 "PERFECTEMPO" ALL SPEEDS The "Perfectempo" 
incorporates every valid, time-proven design principle: belt 
drive; continuously variable cone drive (14 to 80 rpm); 
stroboscope speed indicator; dynamically balanced, 
weighted table; precision motor; plus StrombergCarlson's 
original double-acting motor and table suspension system 
that effectively eliminates unwanted noise. Performance 
proves it: Wow 0.14% rms; Flutter 0.09% rms; Rumble 
— 55 db re 20 cm/sec at 1 Kc. PR-499, morocco red with 
aluminum trim ., $99.95* 



RA-49B TONE ARM The Stromberg-Carlson Tone Arm uses 
the most valid engineering concepts of tone arm design. 
Single pivot point suspension, true viscous damping and 
higli moment of inertia result in extremely low resonance 
and consequently yield flat response below the limits of 
audibility. A calibrated counterweight is adjustable to pro- 
vide any needle point force. For stereo operation, complete 
with mounting base, viscous fluid, rest, and cartridge clip. 
Fits all standard turntables. RA-49S $24.95" 




'Prices avdiephite nef, turnlabUt Itit bom. 

"THERE IS NOTHING FINER THAN A STROM BERG-CARLSON'* 
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For integrity in music. . 

THREE NEW 

STROMBERG-CARLSON 

TUNERS 

. . . in component systems 

. . . in Integrity Series Ensembles 




SR-455 AM-FM STEREO TUNER The SR-445 is 
actually two separate and complete units which 
have been placed together for convenience of 
mounting and use. Tfiey have individual circuitry in 
which no duplicate use of tubes or circuits is in- 
volved. Operate as an AM tuner, an FM tuner or 
together as an AM-FM stereo tuner. The SR-455 
combines the separate AM and FM tuners described 
below. The specifications are exactly the same as 
listed for these two units. SR-455 .... $129.95' 

All three tuners are available in gold and while or 
black and brushed chrome. Top cover in while, blacky 
Ian or red available at extra cost. 



A DIVISION OF GENERAL 

iVovEMiiiiii 1959 



FM-443 FM TUNER Exceptionally sensitive, low noise 
reception due to the wide peak-to-peak separation (475 kc) 
and long, linear slope (350 kc) of the balanced ratio de- 
tector, and the grounded grid cascode front end. Sensitivity 
is 2 uv for 20 db quieting, 4 uv for 30 db quieting (300 
ohm). Local-Distant Switch results in 2 uv for 40 db quiet- 
ing on local stations. Dial station selector and "hair-trigger" 
tuning eye. Temperature controlled circuits eliminate drift. 
Includes switched AFC circuit. Tuning Range: 88-108 mc. 
Bandwidth: 200 kc. Frequency Response: 20-20,000 cps. 
Self-powered with auxiliary power for AM-441 tuner. Provi- 
sion for multiplex adapter. FM-443 $79.95 a 



AM-442 AM TUNER For exceptional AM reception, this 
tuner has a frequency response of 20-7,000 cps, down 7 db 
at 7,000 cps. It features a tuned RF stage and 3-gang 
variable tuning condenser. Its tuning range is 540 to 1,600 
kc; Bandwidth Is 9 kc. Local-Distant Switch adds 20 db 
quieting on local stations. Adjustable ferrite loop and ex- 
ternal antenna. AM-442 $59.95* 

AM-441 AM TUNER Sarne as above, but without its own 
power supply $49.95* 



'Prices audiophitt net, zone J, leu cover 
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For integrity in music . . . 

STROMBERG-CARLSON 
STEREO CONTROL 
AMPLIFIERS 

. . . for component systems 
. . . for Integrity Series Ensembles 





ASR-433 STEREO "24" CONTROL AMPLIFIER A dual 
channel amplifier with excellent performance and 
control features. Each channel provides 12 watts of 
exceptionally clean, balanced power. The exclusive 
"Stereo Tone Balance" signal permits you to adjust 
the two channels by a single tone. 

The deliberately conservative specifications in- 
clude: frequency response 20-20,000 cps: harmonic 
distortion less than 1% at full output; IM distortion 
less than 1% at program level; hum and noise 63 
db down. Inputs: magnetic and ceramic phono; tuner; 
tapehead; auxiliary/tape. Available in gold and whrte 
or black a.nd brushed chrome. ASR-433 . . $129.95* 



ASR-444 STEREO "60" CONTROL AMPLIFIER offers a I 
desirable controls, plus high power, Each channel provides 
30 watts of balanced power. It features separate bass, 
treble and vorume controls for each channel, a master gain 
and loudness control, and the "Stereo Tone Balance" sig- 
nal. Specifications: frequency response 20-20, COO cps; har- 
monic distortion less than 0.7% at full output, IM distor- 
tion less than 1% at program level. Same inputs as 
ASR-433. In gold and white or black and brushed chrome. 
ASR-444 $169.95" 



ASR-333 STEREO CONTROL AMPLIFIER, and a fine ce- 
ramic cartridge, give you quality performance at a low 
price. This amplifier — with 12 watts per channel — was 
designed for optimum reproduction with ceramic cart- 
ridges, it features tone and volume controls for each chan- 
nel, plus a loudness control. Frequency response, noise 
level, distortion, same as ASR-433. Inputs: ceramic phono, 
tuner, tape/auxiliary. In black and brushed chrome. 
ASR-333 \ a * .„. $99.95* 



'Pritti Audiophile net. Zone 1, leu lop coven, which ore available in white, black. Ion or red. 
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StrombVgCarlson manufactures a full line of 
speakers and the famous Acoustical Labyrinth® 
Speaker System. This system enclosure achieves 
a system resonance that is lower than the un- 
baffled free air cone resonance of the low fre- 
quency radiator. It utilizes mass loading and frie- 
tional damping as acoustical devices to extend 
the low frequency range of the system with ex- 
treme flatness of response. Five new complete 
speaker systems with a variety of decorator hous- 
ings are now available. We suggest that you com- 
pare the quality of their performance with similar 
equipment. You be the judge. 



RH-467 



For integrity in music... 

STROMBERG-CARLSON 

SPEAKERS 

AND SYSTEMS 

. . . for component systems 

. . . for Integrity Series Ensembles 





DECORATOR HOUSING 
RH-469 



SPEAKER SYSTEM 
RS-405 




SPEAKERS Strbrriberg Carlson loudspeakers include tweet- 
ers, woofers, coaxials and mid-range transducers. They 
are available in all popular sizes and price, ranges. 

The unusual Stromberg-Carlson "Slimline" feature al- 
lows maximum versatility in installation, and is made pos- 
sible by another feature: the new "Barite"' ceramic magnet, 
which is used to insure excellent transient response over 
the full effective frequency range. 



ENCLOSURE KITS' Acoustical Labyrinth enclosures are 
now available as unassembled kits. All pieces are precision- 
cut to size, ready to assemble. Nails, glue, complete in- 
structions — everything you need is included. Enclosures 
are available for 8", 12" and 15" systems. The same 
decorator housings available for factory assembled sys- 
tems may be used. Write for full details on speakers and 
housings available. 



For full detail: on Stromberg-Corlion components, write Slromberg-Carlion, a Division of General Dynamics', MI9 N. Goodman St., Rochester 3, N. Y. 



A DIVISION OF 



GENERAL 



DN 
DYNAMI 



November 1959 



29 



www.americanradiohistorv.com 



Traditional 
OLD WORLD 
Craftsmanship 




Sewing a 
NEW WORLD 
of Sound ! 



i6mm$mvts turntable 

\S for the discriminating who demand the ultimate in 

new ^^flHB^k^ ntftnaductfoH 



MODEL 
B 




Newly 
Developed! 

Automatic control aim And diamond 
stereo pickup must lie seen and heard to 
be Appreciated, J us I one touch lifts or 
lowers arm with perfect precision. Superb 
stereo! Only $59,30 net. 



MADE IN ENGLAND 
Created by skilled hands of English 
craftsmen working to tolerances of 
.0001", the Connoisseur turntable is 
, construetcil to assure you of re- 
markable silent operation. The hys- 
teresis synchronous motor-driven 
turntable is non-magnetic and 
equipped with an illuminated strobe 
disc to insure speed perfection. Wow 
is less than .lB^o and Rumble is SO 
db down (7 cmvsce. at 500 cps). 
Mounting size; 15%" s 13^5". Only 
Si 19.50 net. 




STUDIO 
MICROPHONES 



Entfland'i mut honored 
line of microphone* to u- 
surc the hiehest broatlcwt- 
inz Qiuti-y alnnilardft. 
Of ruveed. compact de«iE:n. 
«ich feature* a dur*l ribbon 
rarirldjie iveithiruf 1.2 mit 
('1/960 oi. > and triple 
screen protected. Imped- 
ance, avnlliole for profcsjlonsl or home 
rerordlnil equipment, Three models: Sym- 
phony. Olorte (with twitch) or Avon euper- 
caxdioid From $59,50 net. 



**** — isi ; 




time for 
listening 



VITAV0X 

MADE IN ENSIANO 

When tiuprrbtlvei pull . . . and Hnecini-ntlona 
no lonKi-r IrnPri-*, . . . it'» lime to listen — 
lunir ami ca it- fully-. In this- matt exacting ot 
audio tenia, [he Vllavox DUI20 Dupli-v Co. 
avlnl Sneaker cmeritcs triumpbnnll Here's 
full ranjre -reproduction frrt of distortion 
and peak,. For proof, ask foV a ilemonalr&- 
tion of the new Vltavox Hallmark Syalem 
which emploja the DUllo. You'll hear the 
difference nnd want either the DU120 or 
llnllrnurk as port of your own wY^Um. 
Jflo.50 net. 




High priced speakers a "must"? 




Made In England 




700 SERIES— MARK lit 

"Big" speakers don't have to have big 
price togt. Hat with the famous R t if* 

Here are speakers that Bring true 
high fidelity and luxury listening 
— yet at p. price unbelievably lower 
than expected for such excellent 
performance. Your stereo speaker 
investment can be minimized with- 
out sacrificing quality if you add 
an R & A. to your present speaker 
system. Conxial construction in 
8', 10" ftnd 12" models. Alcomax 
III Anistropic Magnetic systems 
of 12,000 Gauss flux density. Prom 
as low. as $13,95 net. 



at selected Hi-Fi Dealers 



Specific literature on request 

ERCONA CORPORATION 

(Electronic Division) 
Dept 51, 16 West 46th Street, New York 36, New York 








Abroad 
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LONDON-In fifteen sessions, at Wal- 
thamstow Town Hall on London's 
outer rim, Sir Thomas Beecham, the 
Royal Philharmonic Orchestra and 
Clioras, Jennifer Vyvyan, Monica Sin- 
clair, Jon Vickers, and Giorgio Tom 
completed for RCA a full, 250-minute 
recording of Handel's Messiah. Owing 
to a wealth oi unprecedented orches- 
tral effect, this production is sure to 
send die purists into a huff as soon as 
it hits the Christinas market. The eight 
sides are divided into two sections, 
one big, one small. The big section 
comprises a self-contained concert edi- 
tion of the oratorio which Beceham 
conducted pubbely for the first time in 
the Kunsthaiis at Lucerne's autumn 
music festival. The small section is an 
appendix comprising all choral and 
odiei numbers left out of the concert 
edition. Beecham's orchestra took part 
in the recording at the height of their 
Glyndeboume Opera Festival commit- 
ments, a circumstance involving them 
in hectic cross-country shuttling and 
many early mornings follow ing late 
nights. 

The new orchestration is not Bee- 
chain's handiwork but was, as he 
jocosely puts it, "instigated'' by him. 
One day he said to Sir Eugene Goos 1 - 
sens, the conductor-composer, "Would 
you like to write the Messiah accom- 
paniments as Handel would have 
scored them if he had been living tu- 
day?" Goossens accepted die commis- 
sion and spent five months on it. Han- 
del's string parts remain untouched, 
except that in tins version they are 
allocated to a full symphony comple- 
ment with eight string basses. For the 
rest the specification includes triple 
woodwind (with a fourth oboe), con- 
trabassoon, bass clarinet, four horns, 
two trumpets, three trombones, bass 
tuba, one harp (or more.) and, in the 
"kitchen," triangle, cymbals, bass drum 
and tenor drum. 

Some of die details— e.g.. the bump- 
ety- thump of the tenor drum in the 
"Glory to God'' chorus and the triangle 
trills that underline the "Wonderful! 
Counsellor!" outbursts-make an odd 

Continued on page 32 
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Discover for yourself why Sherwood 
is the most honored fine of high 
fidelity components in the field. 
Sherwood Tuners (the first ever to 
achieve sensitivity under 0.95 
microvolts) feature: Inter-Channel 
Hush, a noise muling system whith 
makes FM tuning easier than ever ■ 
FM Multiplex Output • "Feather-Ray" 
Tuning Eye - Automatic Frequency 
Control • Flywheel Tuning. Comhine 
these tuners with either of Sherwood's 
"mated" stereo amplifier choices; 
20+20 watts or 36+36 walls. And 
only Sherwood offers all these 
lealures: Single/Dual Bass & Treble 
Controls • Mid-Range Presence Rise • 
Stereo-Mono Function Indicator Lights 
* Phase-Reverse Switch • Damping 
Factor selection. Sherwood also offers 
either 36 or 60 watt monaural 
amplifiers, FM Multiplex Adapters and 
a complete decorator-styled line of 
cabinetry and 3-way speaker systems 
—The finest in High Fidelity, 
Sherwood Electronic Laboratories, Inc., 
4300 N. California Avenue. 
Chicago 18, Illinois. 
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For^pomploto technical details write Dept. H-i 1 , 



All prtefci fat; l/ade. 
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NOTES FROM ABROAD 





I Milliard 



MULLARD electron tubes, .universally recognized 
for their advanced designs and reliability, offer a 
selected range* of tubes for High Fidelity, AM/FM, 
Television, and Industrial Applications* 

This selected range", which uses frame grids, 
^ special glass, coiled heaters, bifilar windings, 
]f special mica construction, low hum and mi'crophony. 



Tndc Mirk 
Mullird Lie!. 



rugged construction, longer life are features 
found in more expensive premium tubes, 
At MULLARD these extras are standard 

in the regular commercial production — 
AT NO EXTRA COST. 

Discover the advantages of MULLARD tJbes 
in your equipment — now! 

Detailed data and application engineering 

assistance available upon request. 



"Circuits for Audio Amplifier*" is a new MULLARD publication in which the 
wide range of MULLARD high quality audio circuit! is presented conveniently 
in one book. Pour introductory chapters are devoted to theoretical and 
practical consideration! of high qualify sound reproduction with monophonic 
equipment or with stereophonic systems. The rest of the book comprises 
circuit descriptions, constructional details, and some performance figures of 
12 MULLARD circuits. These circuits include well-known MULLARD designs, 
soma modifications and improvements ta these- circuits, and o number of 
completely new ones. Only S2.S0 from your dealer or by moil from aur 
Technical Services Division. 



INTERNATIONAL ELECTRONICS CORP. 

81 SPRI NG S T., NEW YORK 12, N.Y. 




Continued from page 30 

initi;il impact. At an early Waltham- 
stow run-through the contralto looked 
over her shoulder with a startled ex- 
pression, as though (he roof were cav- 
ing in, when the cymbalist came in 
wilh a crescendo roll under her up- 
ward triplets on the repeated phrase 
"is risen." Perhaps the lenor was sim- 
ilarly disturbed by the plucked string 
basses doubled by soft bass-drum 
strokes which clog his steps in "Thou, 
strait break them " I must say, how- 
ever, that an a second hearing I found 
this particular "realization" hair-rais- 
ingly dramatic, Goossens has here been 
creative; he actually adds something 
to Handel. 

There is much doubling and rein- 
forcing of choral strands by instru- 
mental groups; much juxtaposing of 
solid blocks of woodwind, string, and 
brass tone one against the other, 1 am 
not certain thai this is bow Handel 
would have written for the oratorio if 
living today. It is certainly how he 
would have written for it if lie had 
lived in the age of Berlioz, Wagner, 
and Elgar or tinder their influence, 

During the Lucerne rehearsals I 
thought of the meager Messiah speci- 
fications that have come down to us 
from Handel's time (thirty-three play- 
ers at the outside, plus organ) and of 
how scrupulously these vestiges ate 
prized by the purists. 

"What are the purists going to say 
about your version?" I asked Sir 
Thomas 

*T never think about Ihe purists/* 
he replied. "If Handel and many other 
composers were left to the purists, you 
would never hear them at all. The 
thing to remember is that no man 
knows how the oratorios were per- 
formed. I have thought about it for 
sixty years, much longer than the gen- 
tlemen who write strange hooks and 
monographs on the subject. They leave 
out of account that Handel, who 
played the organ or clavichord or 
harpsichord in these performances, 
was the greatest improcvisatore of his 
day.'" 

"Would yon care to discuss any 
'purist' MessiaJis you have heard re- 
cently?" 

"My dear boy.. I have done 'purist' 
Messiahs myself. I have done them all 
over Ihe world. Invariably the public 
walk out. And for a simple reason. 
. . . Until people heard Wagner and 
Tchaikovsky they had no notion of the 
modern orchestra. Once they heard 
the modem orchestra they refused to 
listf-n In the old orchestra. They won't 
tolerate two and a half hours of sing- 
ing with archaic orchestral sounds." 

Chahlks Rkid 
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the "fourmost reasons'' why Audax Paraflex' 
is not "just another speaker system." 

George Silber, us President of Rek-O-Kut and its new Auclax Division has been a 
pioneer in the manufacture of che highest quality component. In Audax Speaker Systems, 
you will find the same uncompromising standards that have made Rek-OKut StereoTables 
die most respected brand in high fidelity. 

Saul White, well known design engineer and writer on transducers and inventor of 
the patented Paraflex foam compound suspension, the greatest step towards the reproduc- 
tion of natural sound. 

Tom Mulligan, representing the great Union Carbide Company who researched and 
developed the Dyncl fabric adapted by Audax for iis "Acoustiscrec-n." 

George Nelson, one of America's greatest industrial designers, brilliantly styled the 
enclosures and developed the Dyncl three-dimensional "Acoustiscreen" grille. 

TWO MODELS now at your deilef'i — CA-80 System, 12" x 12" »-24". J99.&: CA-100 System. IS" » 12" i 25", $139-95. 




AUDAX 




ExpOrt: Morhan Exporting Corp., 458 Broadway, New York 13. N. Y. Canada: Atlas Radio. 50 Wingold Avenue, Toronto 19. Ontario RA 8 
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AUDIO EMPIRE 

ANNOUNCES 
TWO NEW STEREOPHONIC 
HIGH FIDELITY COMPONENTS - 
THE FIRST TO ACHIEVE 

STEREO/BALANCE 



MOST ESSENTIAL REQUIREMENT 
TO FULL-DIMENSIONAL STEREO PERFORMANCE 




N 



ew GITipirS 98 STEREO/BALANCE TRANSCRIPTION ARM 



Stereo/balance through dynamic balance— the outstanding achievement of the 
I Transcription Arm. The geometry of the arm's design aligns the 
center or mass at the pivot point, so that the arm is in balance in ail planes. The 
stylus exerts no greater pressure on either wall of the groove if the table is tilted 



Further, this balance is not disturbed with any required change in stylus pressure, 
because changing stylus pressure with the Empire 98 does not shift the center 
of mass as it does In arms where stylus pressure depends upon the position of 
the counterweight. 

The counterweight is only used to 'zero-out' the cartridge. Stylus pressure is 
actually dialed with a calibrated knob. This knob adjusts the tension of a tem- 
perature compensated linear torsion spring which applies a torque force as close 
to the theoretical center of mass as is mechanically possible- This knob is 
calibrated in grams wilh an accuracy of 0.1 grams. 

The natural resonance of the Empire 98 is below the threshold of audibility 
(approximately 10 to 13 cycles). Precision ball-bearing races provide friction -free 
compliance in both vertical and lateral movements. The Cartridge shell accepts 
all standard Cartridges, is interchangeable, and is fitted with gold-plated, non- 
oxidizing electrical contacts. Every detail of the Empire 98 substantiates the 
careful planning that went into its design, and gives ample evidence of its 
quality in action. 

EMPIRE 98 12 "transcription arm (34.50; EMPIRE 98P 16" transcription arm $18.50 



NEW 6[Tipir6 88 STEREO/BALANCE CARTRIDGE 





The Empire 88 employs the much-acclaimed moving magnet principle, Incorpo- 
rated in a new. improved design. Frequency response extends from 20 to 20,000 
cycles, ± 2 db. The outputs of the two channels are perfectly balanced within 
— 1 db. Vet. interchannel isolation over the entire stereo frequency range is better 
than 20 db. Hum-free operation is assured by the use of modern precautionary 
techniques: 4-pole balanced 'hum bucking' construction, mu-metal magnetic 
shielding and 4-terminal output. 

Aside from the noticeably superior performance of the Empire 88 over other 
Cartridges playing the same monophonic or stereo records, there is virtually no 
groove wear. This is a result of the exclusive Empire 88 stylus lever design which 
acnieves hign compliance (5 x 10- 4 cm/dyne vertically and laterally) and dynamic 
mass (less than 0.7 x 10- J grams) diminishing to zero at high frequencies. 

EMPIRE 88 with diamond stylus $24:50; EMPIRE 88S with sapphire stylus $18.50 



See and hear these quality stereophonic components al your high fidelity dealer today, or wr/fe for details: 
Audio Empire-precision products of Dyna-Emplre, Inc., 1073 Stewart Avenue, Garden City, N. Y. 

Dept HF I I c *" , "'» Attlvt Radio & TV Ltd., Toronto 2, Our. 
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hen the chips are down... 

tape is still king 



SON 



terecorder 

the finest complete STEREOPHONIC RECORDING 

and PLAYBACK SYSTEM* in one low cost unit. 



All STERECORDER models are alto available with an extra stereo play-back head with a 
frequency response of 30-12,000 CPS to reproduce the new pre-recorded 4-trock stereo- 
phonic lopes (Model 555-A4). 




Tape Speeds 

Inslanlaneoufselection — 
7Vi IPS Of 3% IPS 
Frequency Response Iper Channel 
30-18000 CPS al 7Vi IPS 
±2 DB 50-15000 CPS ol 7'/, IPS 
30-! 2000 CPS al 3y 4 IPS 
Signal lo Noise Ratio (per Channel) 
50 D6 or more ocrois line output 
[measured by proposed NARTB 
standards) 
Flutter and Wow 

Less than 0.2% at 7'/ 2 IPS 
Less than 0.3% al 3% IPS 



. . . and the SONY 
STERECORDER 

is your best bet! 



• Built-in stereo 
pre-amplifiers and power 
amplifiers {can be used 
for other components) 

• Separate bead for 
4- track tapes 

• Two V. U. meters jor 
professional 

level indication 

• Stereo outputs for 

loud speakers and external 
amplifiers 



$ 



NATIONALLY 
ADVERTISED 
PRICE NOW 

• Individual stereo 
tone and volume controls 
plus master volume 



395 



00 




DK 55 5 -A 
Ideal ior "buill-in" installations 

Harmonic Distortion 

Less Ihon 2% al 3 DB below 

rated oulpul 
Tube Complement 

2-EF8A, 4-1 2AZ7, 3-6AQ5 

1-5V4-G 



• Inputs for live stereo 
and "off the air" stereo 
recording 

• Automatic tape lifters 
(eliminates bead 
wear in fast forward 
and rewind) 



SON 



S CIPEff SCOPE 



te re c o rd e 

Finest components tint! construction 
assarts years oj tronhle-jree operation 



For Free Descriptive lilc-rature and Name of Nearest Franchised Dealer write 

SUPERSCOPE, (NO, Audio Electronics Division / Sun Valley, California 
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SPINET to 
CONCERT GRAND 



Every musician knows that a Spinet can never equal a Concert Grand, yet he recognizes 
that each has its place. For the finest quality and performance in his chosen size of 
instrument, he turns to a maker known for his integrity in design and. craftsmanship. 



BOZAK • DARIEN • CQlMNECtlCUT 
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BOZAK is the 




In loudspeakers, too, no experienced listener expects any miniature to equal the per- 
formance of which larger units are capable. For assurance of the finest craftsmanship 
and musical quality in the size of instrument suited to his needs, he turns to Bozak. 

THE VERY BEST IN SOUND 
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patented 
sheathed 
conductors 



flfixiWe^toam-treate)bsnspeiito)i 



rigid cast 
aluminum frame 




JanSjfeli Electrostatic for the mids and highs 

Wide-range transparent treble brilliantly re- 
created by each JansZen Electrostatic element 
The 17C push-pull sheathed conductors give 
precise control over diaphragm movement. 



Push-pull action for 
precise control of 
diaphragm 



The Model 350 woofer is specif- 
ically designed to match the effi- 
ciency, low distortion, and excel- 
lent transient characteristics of 
push-pull electrostatics. 




worth KNOWING the difference... worth HEARING the difference 



The Z-300 console and the new Z-400 shelf speaker 
systems are definitely not for those who've been lis- 
tening to shrilling trebles and booming basses for so 
long they've forgotten what "live" music is really 
like. 

For whatever the program — velvety strings, the 
human voice, percussion, full organ — the Z-300 and 
Z-400 reproduce with measurable precision the full 
audio spectrum from 30 to 30,000 cycles. Nothing 
escapes them . . . nothing is added by them to mar 



the clarity of the original recording or broadcast. 

The secret is the sonic mating of the remarkable 
JansZen Electrostatic mid -high range speaker with 
the Model 350 cone woofer — the low frequency 
speaker designed specifically to match the efficiency, 
low distortion, and excellent transient character- 
istics of an electrostatic. 

Listen to these compact integrated speaker sys- 
tems . . . singly, or in pairs for stereo ... at leading 
high fidelity dealers. 








Model (S Electfdsuilc Two- 
element Mid/Hied Ranie 
Tweeter tiles absolutely 
clean response to 
30,000 cycles. 



Model 130 tlectrortatlc Four- 
clement Mld/HIgh Range 
Tweeter (or those who demand 
the ultimate in w Jely dls 
persed sound . , . ideal fjr 
mUI>m>ofer systems . . . 
response to 30,000 cycles 
it itss thm 0.5% harmonic 
dlilortion. 



Model ISO Cone Wioftr 

designed specifically lor small 
enclosures . . , uiidllt4rt*d 
bass to 30 cycles. 



Model Z-400 Shelf Speaker 
system enmnines Model 65 
electrostatic with Model 350 
woofer . . . Heol lor sieree 
. , . vertical or horljonla! 
placement on shelf or floor. 



Model Z-300 Console Speaker 
System combines Modfl 65 
electrostatic with Model 350 
woofer . . . exceptionally 
compact . , ■ uniform response 
Iron 30 to 30,000 cycles. 



JansZen 



Wt'rie for dcicrip'ive tittroturc and pricei. 

* incorporating designs by A rthur A . Janszcn made exclusively by 

NESHAMINY ELECTRONIC CORP. 

Neshaminy, Penna. 
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Ampex 960 



STEREOPHONIC 



RECORDER/ REPRODUCER 




RECORDS STEREO 
OR MONOPHONIC 



Guiding the Ampex engineers who created the %0 was a dual objective — 
that of building a machine which was nor only a superb example of 
engineering skill, but ooe which would also offer its user 
a range of capabilities far exceeding that of any other recorder made today. 
The result was not merely an improved stereo recorder, 
but an entirely new concept in home entertainment. 

The STEREO 960 fits into family life in literally dozens of ways, contributing many 
tangible benefits in musical, educational and recreational fun. You'll use it to keep up the 
family correspondence by sending "letters in sound", to tape stereo programs off the air, 
to preserve your best monaural and stereo discs on tape, and to acquire new musical and language sk 
You'll have endless fun exploring the 960's many fascinating recording capabilities, including 
spund-on-sound, echo chamber effects, and other advanced techniques. 



ills. 



AMPEX STEREO SIGNATURE OF PERFECTION IN SOU NO 
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Relax ond en[oy the show— 
let your Ampex do the 
narration! With the 
commentary on (ope, your 
color slide shows ore more 
professional, more complete 
and more fun! 



recorder/ reproducer 
SPECIFICATIONS 



The true values of a recorder are best assessed through Careful evaluation of its performance spec.fi- 
caiions and operating feature*. If is worthwhile noting here that these specification! are based not on 
theoretical detrgn parameters but on actual performance tests. They »re ipecifications which tho 
recorder not only meets or exceeds today, but which years from now will still hold true. 
The Ampex Model 960 Stereophonic Recorder/ReProduCer is Capable of essentially distortionless 
frequency response from 30 lo 2D, 000 cycles per second at the operating speed of 7Vi inches per 
second, and from 30 to 15,000 Cycles per second at 3}i inches per second. Its preciiion-engineered 
timing accuracy is such that ft offers perfection of pitch held to tolerances of less than one-third of a 
hdlf-tone. Playing times, using standard (.002"), long play (.0015"), and extra-long play (.001") tapes 
are as follows^ 



.200 Foot reel 



1600 foot reel 



2400 foot reel 



(a) 4-Tratlc 
Stereo Tapes 



(b) 2- Track 
Sloroo Tapes 



3% ips ■ 
7Vz ips 



2 hrs, 8 mln'. 
1 hr 4 mEn. 



334 ips - I hr. 4 min. 
7V? ips • 32 minutes 



334 ips - 3 hrs. 12 min, 
7'/a Ips -1 hr 36 mln. 



33/4 «'PS ■ 
7'/3 ips 



d hrs. 16 min. 
2 hrs. 6 min. 



334 ips . 1 hr. 36 mln. 
7V7 Ips - 43 minutes 



3% ips . 2 hrs. 8 mln. 
7Vj Ips - 1 hr. 4 min. 



(c) Monaural Tapes, 
haJMrack 



3% ips • 2 hrs. 6 min. 
7'/a ips - 1 hr 4 min. 



3% ips * 3 hrs. 12 mln. 
7Vi ips - 1 hr 36 min. 



3Va ips • 4 hrs. 16 min. 
?Va ips - 2 hrs. 8 min. 



RECORD INPUTS: High impedance line inputs (radio/TV/phono/auxiliary) 0.3V /mi for program level; 
high impedance microphone inputs 

PLAYBACK OUTPUTS: Approximately 0.5V rms from cathode follower when playing program level tapes 

PLAYBACK FREQUENCY RESPONSE: 30-20,000 cps at 7V& ips; 30-15.000 cps at 3Va ips 
Within ±2 db 50-15,000 cps at 7V2 ips, 55 db dynamic range. 
Within ±2 db 50-10,000 cps at 3% ips, 50 db dynamic range 

FLUTTER AND WOW: Under 0.2% rms at 7V3 ipi; Under 0,25% rms at 33/ 4 ips. 

HEADS: Manufactured to the same standards of precision that exist in Ampex broadcast and recording 
studio equipment. Surfaces are lapped to an optical fatness so precise that they reflect specified 
wavelengths of light, resulting in uniform performance characteristics and greatly minimiiing the 
effects of head wear. Azimuth alignment of stereo head gaps in the same slack, is held within 20 
seconds of arc, equivalent to less than 10 millionth: of an inch — a degree of precision achieved 
through use of a unique process Involving micro-accurate optical measurements within a controlled 
environment. Head gap widlh is 90 millionths of an inch ±5 millionth! of an inch. 




KEY TO THE EXCITING FUN FEATURES OF THE 960 - 

THE AMPEX STEREO -GRAPH 



Here's the simplest, quickest answer 
10 almost every question about how to 
perform the operations illustrated at 
right and numerous other recording 
functions. The Ampex Stereo-Graph 
shows you, quickly and clearly, the 
proper dial settings to make for more 
than a dozen of the most popular uses 
for the 960 . . . including sound-on- 
sound, language and music instruction, 




and other special effects. A convenient 
tape footage/playing time indicator is 
included on rhe reverse aide, 



MODEL 2010 

MATCHING AMPLIFIER-SPEAKER 



The Ampex Model 2010's len-woH (20 watts peak) ampli- 
fier tection provide! operating characteristics (unequalized) 
flat within ±0.1 db. with total harmonic distortion less 
than 0.5 of 1 throughout the maximum range af human 
hearing ability, ot rated output. Noise and hum are 80 db 
below rated output, ond input sensitivity is 0.18V to 
develop rated power. 

The specially designed 8" speaker provides smooth, peak- 
free response throughout a remarkably wide audio range. 
Such superior design features as its massive die-cast frame 
ond edgewise-wound ribbon ceil contribute' effectively to 
higher levels of performance than ever* before achieved 
with a speaker this size. 



MODEL 960 DIMENSIONS: Portable cases 9" x 15" x 17'A". Unmounted recorder 
13" x 15" x 6'/4" depth below top plate, W above. Recorder weight 36 lbs,, 
speaker amplifier 31 lbs. 




AMPEX AUDIO, INC, ■• 



SUNNYVALE. CALIFORNIA goo4 
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Your favorite LP's and Stereo 
Discs are at their exciting 
best while they're new and 
unSOalchod. That's when to 
Jape them on your Ampex, 
ond preserve their original 
quality for keepsl 




When you tope it "off the 
air" your only cost is for 
blank tape. Yet your muslco 
repertoire can soon equal 
thot of all the stations 
you hear! 



There's a real future in family 
fun like this— with your 
Ampex you can live such 
happy moments over and 
over again, with a quality so 
lifelike you're almost literally 
carried back. 




Letter •writing is no longer o 
problem,, with an Ampex 
in the house . . . now it's o 
family project. And even 
more fun than sending letters 
th sound is receiving than. 




learning lo speak a new 
language is made 
immeasuraobly easier on 
the Ampex: you can record 
your own phrases slde-by-jfde 
with those of the instructor, 
and play thorn back for 
comparison a* ony time. 




In the Ampex "Speech Test. 
Game", you pit your wits 
against the trigger-quick 
memory of the Ampex 
recorder /reproducer. You 
con't win, but it's fun trying 




For "letter* in sound", thff 
3" tape reel holds as much 
as a 10-page letter, mails 
first class anywhere in the 
United States for Be. 



The AmpeX, in private 
rehearsal, can be a wondcH 
confidence-builder for 
people who normally devel 
rubber knees when faced 
with the prospect of 
speaking before a group. 



When you strike up the bar 
in stereo, you don't need 
professional musician* to 
make a professional 
recording. Advanced 
technique! are amazingly 
easy on the Ampex. 




Book & tevie 



'lew 



The Sense of Music. Although Vic- } 
tor Zuckerkandl explicitly renounces j 
(lie orthodox methods of music appre- 
ciation hooks, bis general purpose is 
much the same: to enhance the niust- 
cal understanding of novice listeners. 
His approach, however, is distinctively 
new in that it is based solely on direct 
mini experience*, gradually progress- 
ing from single tones, melodies, and 
chords to complete compositions. 
These are analyzed and explained in 
terms of dynamic tonal qualities and 
relationships rather than expressive 
intentions or emotional reactions, and 
their technical terminology is provided 
only after what actually happens in 
sound and perception has been both 
perceived and comprehended. Noth- 
ing could be more sensible or lead 
more directly to a grasp of basic psy- 
choacouslical principles, as well as 
iJiosc of melodic structures, poly- 
phonic and harmonic textures, and 
so-called musical theory in general. 
This, of course, provided that the 
reader follows the text linc-by-linc 
with the musical illustrations actually 
sounding in his ears. In Zuckerkandl's 
own classes (at St. John's College, 
Annapolis), his analyses and elucida- 
tions must be exciting and immedi- 
ately rewarding, but in book form 
they make heavy demands on atten- 
tion as well as require constant access 
to recordings of the examples (mostly 
available on LPs, but also in a special 
tape which can be obtained from the 
book's publisher). 

The listener with some ability to 
read the notatecl examples or to play 
them himself will, however, find these 
pages Jess laborious. For him there 
will be a wealth of new insights into 
familiar experiences and techniques— 
most particularly perhaps the "dy- 
namic" qualities of individual tones 
and chords, the ancient ambiguities of 
consonance/dissonance, and the com- 
plexities of tonality. Readers of Zuck- 
erkandl's controversial Sound and. 
Symbol; Music and the External 
World (1957) should also find the 
present work— much clarified in the- 
ory, less polemical, and far less tur- 
gidly written than the earlier volume 
—of very special interest. In at least 
breaking the way for more meaning- 
ful introductions lo familiar music, the 
Sense of Music is an outstanding 
achievement indeed. (Princeton Uni- 
versity Press, $6.00). 

Mozart and His Music, by John N. 
Bvnk, is a book of substantial merit, 

Continued on next page 
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WEATHERS 




THE SOUND THAT OUTMODES 
CONVENTIONAL STEREO! 




It took the engineering know-how of Weathers to discover this revolutionary 
electronic advancement in sound and size! TrioPhonic Stereo introduces the 
listener for the first time to "Equalized Sound." Now you can sit anywhere in 
the room and experience the same magnificent tonal realism and fidelity of 
full-range stereo. "Equalized Sound" is produced by two book-size full range 
stereo speakers and a unique, non-directional hideaway bass. 

Ask your dealer today for a demonstration of Weathers startling new audio 
dimension— TRIOPHONIC STEREO with "Equalized Sound." You must see it,, 
hear it, compare it, to believe it! 

For the ultimate in TrioPhonic stereo listening, select the matched Weathers 
synchronous turntable with StereoRamic pickup system. 

For more information of TrioPhonic Stereo write for FREE booklet. Dept. 77-F. 
WEATHERS INDUSTRIES, 66 E. Gloucester Pike, Harrington, N.J. 

Dirju'on at Attranct tndurtr'itl. he. 

Export Jejeph Plotencio, Inc., 401 Broadway, New York 1 3, H. Y. 



BOOKS EN REVIEW 

Continued from preceding, page 

but one move likely to appeal to ad- 
mirers of the well-known Beethoven 
biographer and Boston Symphony 
program annotator than to Mozartoans 
—simply because il is overshadowed 
by several earlier, more penetrating 
and subtle studies. It is to Bulk's 
credit that he steadfastly eschews 
any touches of .sensationalism ox hon- 
eyed popularization. His "'life" is so- 
berly organized and sympathetically 
recounted, yet never romanticized; his 
analytical and descriptive notes for 
the works are notably inclusive and 
informative. There is little with which 
even the most finicky scholar can take 
exception and much to satisfy and 
stimulate the lay concertgocr and 
record collector— but unfortunately 
this book can be recommended only 
as supplementary to the richer mas- 
terpieces of the Mosartean literature 
by Turner, Einstein, Dent, el- a!., to 
say nothing of the composer's own 
letters (Random House, $4.7-5). 

Encyclopedia of Concert Music is the 
latest in the interminable series of 
"family guides" which David Ewen 
has been producing since the early 
Thirties. The materials (mostly "ap- 
preciative" program notes) and the 
style (pedestrian) remain doggedly 
unchanged. The present example, 
which specifically complements an 
Encyclopedia of the Opera of 1955 
and like it is cast in dictionary form, 
runs to some 550 pages of brief en- 
tries (plus n 1'2-page bibliography) 
covering music-term definitions as well 
as program notes for well-known in- 
strumental compositions and biograph- 
ical sketches of their composers and 
interpreters. Apart from the most topi- 
cal entries there is little here that can- 
not be found, usually In less sketchy 
form, in standard musical dictionaries 
and encyclopedias (Hill & Wang, 
$7.50; boxed with the Encyclopedia of 
the Opera, $ 13.50). 

Jean Sibelius, by Harold E. Johnson, 
is at once the long-needed more ob- 
jective successor to Karl Ekman's 
quasi-authorized biography of 1935-6 
(now out-of-print in this country); a 
sober deflation, rather than debunk- 
ing, of the fantastic and often sclf- 
fostcred Sibelian legends; and the first 
really convincing attempt I've ever 
encountered to explain and mediate 
between the violently contradictory 
evaluations of Sibelius' music by his 
overcnthusiastic partisans and his 
ovcrprejudiccd detractors. Few other 

Continued on page 44 
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PRECISION INSTRUMENT: 




A precision instrument performs flawlessly. It blends natu- 
rnlly into its proper selling and imparls a special distinction 
to thai setting. A sporis car on the open road; a fine camera 
in the hands of a skilled photographer; a high fidelity 
instrument in the home. The new Harman-Kardon Stereo 
Festival is just such an instrument. It is simple and precise 
in its operation. It is straightforward and logical in its do- 
sign. Its reproduction of music is incomparable. The Stereo 
Festival, timeless in its styling, free of frills or faddishness- 
adds distinction and beauty to any home. 

THE STEREO FESTIVAL 

Species: stereo festival — member of a family of preci- 
sion-built stereo high fidelity instruments. A 30 wait stereo 
power amplifier, dual preamplifiers and stereo AM/FM 
tuner all on one handsome chassis. 

Genus: harman-kardon — manufacturer of the finest 
quality stereo high fidelity instruments for your home. 

Natural Habitat: your home. 

Distinguishing Characteristics: Brushed copper, satin 
chrome or brass sculptured escutcheon. Optional waluut, 



fxuiiwood or copper and black enclosure. Especially noted 
for ease of operation, functional design, unsurpassed re- 
production of music. 

Additional Features: harman-kardon friction clutch 
tone controls: permit adjustment of bass and treble tone 
controls separately for each channel. Once adjusted, con- 
trols lock automatically to provide convenience of ganged 
operation, illuminated push-button on/off switch: Per- 
mits Stereo Festival to be turned on and off without up- 
setting careful prior setting of controls. Separate electronic 
tuning bars for AM and VM; automatic frequency con- 
trol to insure accurate FM tuning every time; rumble and 
scratch filters to eliminate annoying phonograph rumble 
and record hiss; contour selector, mode switch, balance 
control, record-tape equalization switch and two high 
gain magnetic inputs for each channel. 

The Stereo Festival, Model TA230....S259.95, Copper and 
Jilack Enclosure, Model AC30....$12.9. r >, Walnut or Fruit- 
wood Enclosure... .529-95. All prices slightly higher in the 
West. For free catalog of all H-K high fidelity instruments 
write: Dept. HF-11, Hai man-Knrdon, Inc., Wcsibury, N. V. 



harman 



kardon 
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Outperforms Costliest Speaker Systems 

ENJOY THE BEST AT GREATEST SAVINGS 



EXCLUSIVE 



KNIGHT 




KN 



A PRODUCT OF ALLIED RADIO 



High-Compliance 



3000 



Electrostatic Speaker System 

O N LV 

129 s 



ARTHUR JANS ZEN DESIGN pat- 
ented dual electrostatic radia- 
tors ... rated the best again and 
again. Built-in power supply; 
velvet-smooth response to be- 
yond 25,000 cps. 



E X C 



L U S I V E 

HIGH-COMPLIANCE 

12' woofer featur- 
ng weighted cone 
in solid cast-alumi- 
num alloy frame... 
with heavy-duty 
sintered ceramic 
magnet for ex- 
tremely dense flux. 



EXCLUSIVE: Acoustically correct 
enclosure of choice hardwoods, 
finished on 4 sides . . . 




onlv Comparable to speaker sys- 
$1Ofl50 terns selling at 50% more! 

Here's an Allied exclusive— 
55 Down the hi-fi speaker sensation of 
the year— combining patented Arthur 
Janszen design dual electrostatic tweeters 
with a new and revolutionary high-compli- 
ance woofer. The results are amazing: Dis- 
tortion is held to a mere 0.5% at full 50 
watts input. Response is clean and level, 
30-25.000 cps. You have to hear it to be- 
lieve it— transparent high frequencies to 
beyond audible limits— smooth, honest 
bass. The KN-3000 enclosure, of %* wood 
throughout, is finished on A sides; 14 x 
26Vz x 13*; available in mahogany, limed 
oak or walnut. Impedance, 8 ohms. U. L. 
Approved. Snpg. wt., 50 lbs. 
KN-3000. Onfy S5.00 Down. NET ..... $129.50 





SEE YOUR ALLIED 
1960 CATALOG 

for a detailed de- 
scription of the 
remarkable new 
{fjff^'y KN-600 HC high- 
compha nee 2- 
way speaker, with the sensa- 
tional 4.6 lb. ceramic magnet 
and thick polystyrene cone. 
See hundreds of other top 
buys on everything in Hi-Fi in 
the 1960 Allied Catalog. Write 
for your FREE copy today. 

New Easy Terms: Only $5 down 
(or less) on orders up to $200- 
Up to 24 months to pay* 



15-Day Trial & Moneybaek Guarantee. Try the 
KN-3000 Speaker System in your home for 15 
days; if you are not completely satisfied, your 
purchase price will be refunded by Allied upon 
return of the equipment. 



order from 

ALLIED RAD I O 



ALLIED RADIO, Dept. 180-L9 
TOO N. Western Ave., Cnlcago SO, III. 

□ Ship me KN-3000 Speaker 

System(s). □ Mahog. □ Oak. □ Wal. 

$ end. (Shipped r.o.B. CUkllc) 

□ I am Interested in saving money on everything 
in Hi-fi. Send me your FREE 1960 Catalog. 

Name 




Address^ 
Cily 



-Zone 



-Slate- 



BOOKS IN REVIEW 

Continued from page 42 

composers have ever aroused such 
critical dichotomy. For that matter, 
perhaps Cesar Frartek is the only other 
"great" composer who wrote so many 
potboilers and as few major works; 
and probably only Rossini offers a 
comparable example of abdication 
from creative activity at the very peak 
of a career. Johnson's task in making 
understandable both tbe personal 
and artistic contradictions here well 
may have been one of the most formi- 
dable tackled by any musical biogra- 
pher. Yet any impartial reader who 
studies his pages carefully will find it 
bard to decide which is the more ad- 
mirable: the author's painstaking Finn- 
ish researches in uncovering long-lost 
or deliberately obscured facts and in- 
fluences, or his rigorous refusal to suc- 
cumb to the temptations of special 
pleading, either pro or con. Yet for all 
this sobriety, his book has the hypnot- 
ic fascination of a psychological thrill- 
er. And still more important than its 
power to command one's rapt atten- 
tion is the superb illumination it throws 
not only On Sibelius, but on one's own 
previously mixed reactions to the mu- 
sic itself. Johnson surely would be the 
last to claim that he lias solved the 
Sibelian enigma, but he unquestion- 
ably has uncovered the vital clues to 
many of the long-baffling problems 
posed by a composer who became a 
national monument in his own life- 
time, white then and now presenting 
n Janus-like duality to the rest of the 
world (Knopf, $5 00). 

The New Yearbook of JatX- After 
taking a year out to produce his Book 
of Jazz: A Guide to the Entire Field 
(Horizon Press. 1957), the indefati- 
gable Leonard Feather has returned to 
his documentary scries begun with the 
monumental Encyclopedia of Jazz in 
1955 and its supplementary Encyclo- 
pedia Yearbook of 1956. Like the lat- 
ter work, the present one is primarily 
a specialist's miscellany combining re- 
ports on the latest developments in this 
country and overseas with extensive 
additions to the biographical and dis- 
cographical sketch enlries, listings 
(with addresses) of various types of 
jazz organizations, recording compa- 
nies, etc. Again there is an excellent 
pictorial section of some fifty well- 
chosen photographs, but probably the 
liveliest appeal lies in two brand-new 
features: a six-page "Meet the Critics" 
section of biographical sketches of the 
leading writers and reviewers, and 
Charles Graham's ten-page historical 
survey of "Jazz and the Phonograph" 
(Horizon Press, $4-95). 

R. D. DAllT»Et.L 
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not if you own a STEREOTABLE... 
the best way to play modern records! 



Facts about the modern record prove this so. Fact 1— Today's 
"Ip's" ofFer up to 30 minutes of music per side! Fact 2— Most 
albums are recorded on 2 sides! Fact 3— You must flip the 
record over to play the second side! Therefore, the record 
changer now has virtually nothing to change— its one special 
feature is no longer essential! Why then choose this way to 
play both sides of your records? If you have stereo in mind, 
you can only obtain genuine high fidelity with a stereotable 



roade only by Rek-O-Kut. Only Rek-O-Kut stereo-tables 
give you; silent, accurate rotation, hysteresis synchronous 
motors, exclusive engineering and over 51 lab tests to insure 
trouble-free operation. Choose your steheotable from the 
world's largest selection . . . the world's largest manufacturer 
of high fidelity tin ntnblcs . ■ . Rek-O-Kut! stereotables from 
$39.95, stereo TONE\rtMs from $28.95, Bases from .$8.95. 
Write us for the complete stereotable story. 




REK-O-KUT COMPANY, INC. 

Dept. HF-11, 38-19 108th Street, Corono 68, New York 



Export: Morhan Exporting Corp., 458 Broadway, N. V. 13 -tanada: Atlas Radio, 50 Wingold Ave., Toronto 19 
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challenge ! 



the magnetic tape engineered to help you meet it best is 



The low, round, billowing notes of the tuba 
as a band swings out on "El Capitan."Try 
to capture them on tape without the 
rhythm going muddy! At the same time 
catch the shrill staccato of the piccolo! 

It's a challenge to your recording skill, 
your equipment and most of all to the 
tape you use. It takes tapes that are 
engineered for professional require- 
ments — "Scotch" brand Magnetic Tapes 
available on acetate or polyester back- 
ings. These tapes protect you from 
dropouts and response variations. They 
have: 1) precision oxide dispersion for 



flawless fidelity; 2) controlled uni- 
formity for perfect response on every 
inch of every reel; plus 3) dry silicone 
lubrication to reduce recorder head wear. 

"Scotch" drand Magnetic Tapes are 
products of 3M Research, the only 
pioneer of magnetic tape in all its appli- 
cations: audio, video and instrumenta- 
tion. So whatever your recording chal- 
lenge, look to "Scotch" brand Magnetic 
Tapes for the engineered fidelity that 
can help you capture the "living" sound. 
And remember — stereo music sounds 
best on tape! 




"SCOTCH" BRAND Magnetic Tope 
— the memory of tomorrow 



"Scotch" and Ihe Plaid Design are Registered Trademarks ol 3M Co., St. Paul 6, 
Minn. E>port:99 Park Ave.. New York. Canada: London, Ontario. ©1959 3M Co. 



~\[lNNISOIA JOINING AND J^,J ANUrACTURING COMPANY $ 
... WHERE RESEARCH IS THE KEY TO TOMORROW 
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NEW SOUND EXCITEMENT FOR THE HI-FI STEREO AGE! 






~A$-/\/ew~ and Jkcompa/uzdfe 

M EGA I 



NEW 
KAL 

Compact for 'bookshelf 
or table, this cabinet 
of high impedance 
port construction be- 
comes a consolcltc 
Simply by attaching matching brass Ices. Houses 
a superb Loicni S" woofer, tweeter jmd cross- 
over. Frequency response: 35-1 S. 100 cps. Imped- 
ance: $ ohms. Power rating: 18 wotts peak, 
Size: 11" x 23%" s: lo". Gross weight: 16 lbs, 

Drown or Blond Leatherette $49.50 

Matcliinc Brass Lees 5.95 



NEW! 



lor the connoisseur with an ear 
for true fidelity— and an eye 




Bic performance in small space! Use sinirly 
or pair for stereo. Completely finished on 4 sides 
for use horizontally or vertically. Features 
Lorenz S" woofer with matched quality tweeter 
and hich pass crossover. Frequency response: 
30-18,000 cps. Impedance: 8 ohmi. Power ratine : 
18 watts peak. Size: 11" X 23-Vi" x 10", Gross 
weight; 20 lbs. 
Unfinished Birch 

(sanded, Teady for finishing) $57.50 

Oiled Walnut. Mahogany, Walnut, 

Blond or Ebony €4.50 

Matching Dross Lees 5 95 



SENIOR 



n 

A superior system of 
I J ^^^i^g^^a advanced audio enci- 
■^^^^M^^^^^B nccrinfi and decorator 
'W beauty. Infinite baffle 

construction for "big 
system" performance. Complete with clccantly 
proportioned i" legs. Contains famous Lorenz 
8" woofer anil tweeter with hieh pass crossover. 
Frequency response: 30-18,000 cps. Impedance: 
8 ohms. Power ratinjr: 20 watts peak. Size: 
22Vi" x 22'/i" x lO'At". Gross weight: 37 lbs. 

Satin Mahogany $69.50 

Blond or Walnut 74.50 



E 

for true value! The Kingdom 
Lorenz all-new OMEGA I is a 
masterpiece of engineering- skill 
and rare decorator beauty— spe- 
cially designed to be used in pairs 
for stereo, or singly for brilliant 
monaural. 

Modern slimline cabinet com- 
pletely finished on fouv sides for 
use horizontally or vertically — 
ideal for bookshelf, table top or 
floor. Constructed of VA" solid 
lumber core with selected face 
veneers of genuine African rib- 
bon mahogany, American black 
walnut and other choice woods. 
Joints meticulously crafted for 
air-tight stability. 
Inside the OMEGA I is a bril- 
liantly matched combination of 
advanced Lorenz speakers : a full- 
spectrum 12" woofer with two 
quality tweeters and high pass 
crossover. The "infinite baffle" 
principle provides a thrilling real- 
ism found only in the largest 
most expensive systems. 

• 18 to 18,000 cps • 16 ohms 

• 40 watts peak • 27" x li 3 A" x 
1VA" • 46 lbs. • At any price, 
you simply can't buy better! 

Unfinished Birch (sanded, 
ready for finishing) ....$109.50 
Oiled Walnut, Mahogany, 
Walnut, Blond or Ebony 119.50 



Never before, so many quality features in loud- 
speakers- yet priced for the modest budget I Dual 
cones for breath Inking wide range performance! 
Twin voice coils in 12" loudspeakers, with flex- 
ible impedances of 4, S or 16 ohms, enabling you 
lo select the impedance you require I Non- 
resonant cast aluminum girder constructed 
frames I Fully tropicalized for finest operation 
in any climate. For stereo or monnural-singly 
or In matched pairs. 



NEW! Lorenz S-1288 

Value-packed basic 12" loud- 
speaker of advanced design, 
with dual cones and twin 
voice coils. Choice of imped- 
ances of '1, 8 Or 1C ohms on 
one speaker! • IS to 15,000 
cps. • Macnct assembly 
weight: CI. 5 oz. • 30 watts 



peak. 



■$44.50 





NEW! Lorenz S-1288 II. 

A complete system —consists 
of Lorenz S-12S8 with twin 
tweeters on rigid metal 
bracket and high pass cross- 
over. Dual cones and voice 
coils with 4, 8 or 16 ohm im- 
pedances. • 18 to 18.000 dps. 
• SB wntts peak. A "svstem" 
in Itself I $67.5Q. 





NEW! Lorenz S-888 

Spacious sound with real 
economy I Outstanding 8" 
speaker with dual cones nnd 
high efficiency 8 ohm voice 
coil. • 30 to U.G0O cps. • 
18 watts peak. • Magnet 
assembly weight, 28.6 oz. 

$21.50 



NEW! Lorenz S-388 

Armored horn-type 2V6" tweeter 
with plastic cone for 120-decrec 
hich frequency sound dispersion. 
New fcrrite mnenel hermetically 
sealed. 

« 2,000 to 1S.000 cps. • 5.5 ohms. • 2 watts 
peak. The perfect mate for Lorenz 12" or R" 
speakers $8.50 

HP-1 High Pass Crossover 

Crosses over at 2,000 cps. at rate 
of 3 db per octave— feeds highs to 
tweeters, lows to woofer. Extends 
speaker system range to limit of 
audibility. For use with 2or3way 
systems. . gij 




f At High Fidelity Dealers Everywhere. FREE Cotalojr. Write Dept. HF-! I 

f CLO)7L- PRODUCTS, Ltd. 514 Broadway, New York 12, N. Y. 

Exclusive U. S. Distributors for Lorenz High Fidelity Loudspeakers 



WOrth 6 0800 
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The verdict is in! 



CONSUMER PUBLICATIONS 

Hi-Fi Systems 

". . .best unit in its class, regard- 
less of price . . . must be seen to 
be believed . . . one of the gen- 
tlest record drops we have ever 
seen . . . electrical tests indicate 
rumble characteristics as good 
or better than those specified 
for broadcast-type turntables.'' 

Modern Hi-Fi 

. . the DUAL is an outstand- 
ing machine ... it shows a uni- 
formly high level of perform- 
ance in every respect ... stand- 
ards were exceptionally high in 
each critical testing area, espe- 
cially in such vital aspects as 
wow, rumble, flutter and hum." 

QUALITY 

CARTRIDGE MANUFACTURERS 

F air Child 

"...we put your machine 
through an extensive laboratory 
check . . . we congratulate you 
on (its) excellence . . . tracking 
was perfect . . . automatic oper- 
ation consistent and reliable . . . 
truly docs justice to and amply 
meets the requirements of top 
quality stereo cartridges." 

Pickering 

". . . tests included all customary 
measurements . . , including 
'torture tests' designed to show 
up any malfunctioning , . . it 
came through with flying colors 
. . . tracking is all wc could ask 
for.. .trip mechanism functioucd 
smoothly . . . our unqualified ap- 
proval . . . you have a beautifully 
simple and efficient product." 



Full reprints of current and forthcoming 
evaluation reportt will be tent upon request. 




DUAL-1006 

combination stereo 
turntable/changer 

TESTED 
AND 
ACCLAIMED 
THROUGHOUT 
THE 
HIGH 
FIDELITY 
AND MUSIC 
INDUSTRY 



united ©(udio 

PRODUCTS OF DISTINCTION 

202-4 East 1 9th St., N. Y.3, N. Y. 



TECHNICAL PUBLICATIONS 
Edward Tatnall Canby in Audio 

". . . the first time I saw it, I 
couldn't believe my eyes . , . the 
DUAL is absolutely silen t in use; 
the motor is so quiet you must 
put your car to the table to hear 
it . . . rumble and pitch steadi- 
ness are absent and excellent re- 
spectively . . . real manual auto- 
mation ... it will do more things 
that please me . . . than any 
changer so far." 

Electronics World 

". . . one of the best stereo rec- 
ord changers wc have seen to 
date . . . the wow and flutter is 
as low as in some professional- 
type turntables . . . wc suggest 
that anyone who is interested in 
a changer for stereo hi-fi opera- 
tion make sure that the dealer 
demonstrates this one for you." 

MUSIC PROFESSION 
PUBLICATIONS 

Downbeat 

". . . brand new sleeper . . . very 
high quality ... excellent facil- 
ities for manual operation . . . 
arm adjustment easier than on 
any other machine ... well 
worked-ont arrangemcn t for ofY- 
on manual playing . . . they seem 
to have thought of everything." 

Billboard 

". . . I have been giving the play- 
er a real workout . . . and I must 
say that it passes every test. It's 
as good as I thought it was and 
as good as you claim. In short, 
it is tops." 



Yoxt toill find the D UA L-1006 only at selected 
authorized United Audio dealers. 
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EXCLUSIVELY 



FOR THE TRUE REPRODUCTION OF SOUND 



ALTEC BIFLEX AND DUPLEX SPEAKERS 
ARE PRECISION BUILT FOR DURABILITY 

Altec biflex speakers are the leading high fidelity 
single voice-coil speakers. They have a frequency response 
far greater ihan any oiher type of single voice-coil speaker 
and equal to or exceeding the majority of two or three-way 
units. Biflex speakers are selected as the bass speaker in many 
cxteDded range systems. Alone or in conjunction with oiher 
speaker components, an Altec Biflex is the greatest value in 
high fidelity loudspeakers. 

412B biflex— True high fidelity at moderate cost 

The Altec 412B is an extraordinary combination of true 
high fidelity reproduction, compact size and low price. This 
IVA inch speaker has a guaranteed frequency response of 
40 to 15,000 cycles achieved through Altec's Biflex principle 
of a viscous-damped mid-cone compliance that permits the 
entire cone to propagate low frequencies while the inner sec- 
tion operates independently to reproduce the audible high 
frequency tones. Listen to the superior frequency response 
and efficiency of the 41 2B. Compare its quality and price 
with other speakers. We think you'll agree that the 412B is 
a great value in high fidelity speakers. Priced at $51.00. 
Other Biflex speakers: 408A 8"-60-l6,000 cps $31 • 415A 
15"- 30-14,000 cps $67. 



ASU6>I0|A<!» OF UN&'ALTCC CLCCTAOHICS. InC. 



ALTEE 



altec duplex® speakers are the world's finest single- 
frame high fidelity reproducers, and are in wider use in 
professional recording and broadcast studios than any other 
type. Their superiority is achieved by mounting two mechani- 
cally and electrically independent loudspeakers on a single 
frame for compactness, point-source relation, phasing and 
installation simplicity. A special high compliance suspension 
system, precision assembled, is used to achieve lowest possi- 
ble resonance and distortion. This construction technique in 
combination with high quality materials maintains the supe- 
rior properties of the Duplex indefinitely. Listen and you will 
know why Altec Duplex speakers are chosen over all others 
by the discerning audiophile and as the listening standard in 
most professional studios. 

606A duplex— An improvement on perfection 

Unchallenged for 14 years as the finest high fidelity speaker 
in the world* the Altec 604D now steps aside for the new 
605A Duplex speaker— a precision instrument that has no 
peer in the faithful reproduction of sound. The 605A, with 
Altec's exclusive controlled linear excursion principle, pro- 
vides unequalled purity from 20 to 22,000 cycles: unusually 
smooth response in the highs, extremely high linearity and 
clean transient response in the lows. Priced at $177.00. Other 
Duplex speakers: 601 B 12"-40-22,000 cps SI20 * 602B 
15"- 30-22,000 cps $143. 

I ALTEC LANSING CORPORATION Dept. 11H 
1515 South Manchester Avenue, Anaheim, California 
161 Sixth Avenue, New York City 13, New York 
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THE BIGGEST NEWS 

IN STEREO IN YEARS! 

'"'NEW. 




i 



• STEREO RECORDER 
• MONAURAL RECORDER 



• SOUND ON SOUND RECORDER 



«, PLAYS MONAURAL AND STEREO 2 -TRACK 
AND 4 -TRACK TAPES 

^^^^ American Electronics, Inc. 

©AMERICAN CONCEBTONE DIVISION 
94*9 WEST JEFFERSON BOULEVA3D, CULVER CITY, CALIFORNIA 



CONCERTONE 




STEREO RECORDER 

for the f/rsl time. -.a modestly 
priced stereo recorder with all the 
professional features found only in 
the finest instruments. 

Check these outstanding quality 
features in such a low cost unit: 

FEATHER TOUCH PtlSH-DlTTON 
OPERATION 

4 HEADS, INCLUDING SEPARATE 2- 
THACK * 4-TRACK PLAYBACK HEADS 

3 MOTORS, INCLUDING HYSTERESIS 
DRIVE 

MECHANICAL FLUTTER FILTER PLUS 
DYNAMIC BALANCED FLYWHEEL 

INSTANT SOURCE/TAPE MONITORING 

SEPARATE RECORD/PLAYBACK PRE 5 
AMPLIFIERS 

INSTANT START / STOP 

AUTOMATIC CUT-OFF SWITCH 

5%-7Vl IPS SPEEDS 

AUTOMATIC TAPE LIFTER5 

TAPE LOCATION INDICATOR 

SEPARATE MICROPHONE/LINE IN- 
PUTS, EACH CHANNEL 

These are only a few of the many 
features of the Concer'one 505. See 
it and hear it demonstrated at your 
dealer. 

CONCERTONE 

. . . THROUGH THE YEARS, THE UN- 
MATCHED STANDARD OF EXCELLENCE 
IN TAPE RECORDERS. 
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Don't fall victim to 
the myth that some of your 
stereo components can 
be weak links without 
loss in performance. 
A boy sent to do a 
man's job is still a 
boy no matter how many 
men surround him. 
Pilot stereo components 
are all "men." 
Each is a strong link 
in any system . . . 
each is as responsive 
an instrument 
as you could demand. 



i lillllllli Wffi M Basic40-wal 

I 




wait Stereophonic 

9.50 



'ii'liiiiiii 
mi l 'in i in' 




Pilot 260 

Basic aowatt Stereophony 
Amplifier $139.50 



Pilot 580 

Stereophonic EM-AM Tunef. $179.S0 



Pilot 240 

30 Walt Stereophonic 
Preamplilier-Amplifier $129.50 



Pilot 590 

Stereophonic FM-AM Tuner- 
Dual Preamplifier S239.50 



Pilot 216-A 

Professional Stereophonio 
Preamplifier $199.50 



Pilot 210 

Stereophonic Preamplifier $39.50 



Pilot 680 

Deluxe Stereophonic 
FM-AM Tuner 5219.50 



Pilot 245-A 

40 Walt Stereophonic 

Preamplilier-Amplifier $199.50 



Pilot 690-A 

Deluxe Stereophonic FM-AM Tlifier- 
Dual Preamplifier S249.50 



| Pilot 660 

Basic FM Tunjr 5149.50 



The components shown are 
available as you see them, or in seven 
magnificent stereophonic consoles. 
Write for our 40th Anniversary 
Brochures, indicating whether you 
wish information on Pilot 
components. Consoles, or both. 
Pilot R.uuo Co»port*T»x, 
37-02 36th Si„ Long Islam! City 1. W. Y. 




PILOT 
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"Our tests 
prove that 
Garrard Changers 
deliver the peak 
stereo performance 
built into the new 

FAIRCHILD 

SM-1 Cartridge, 



says Mr, George G. Go km, Marketing Manager, 
Fair child Recording Equipment Corporation. 



"We pioneered in the development of stereo 
cartridges. From the very beginning we have used 
CiHrr.nd Changers in our testing laboratories. 
We are pleased to report that, thanks to the 
complete absence of any disturbing or distorting 
factors such as rumble or wow, the Garrard 
has met every requirement of our highly sensitive 
and compliant rotating magnet anc j moving coil 
typo cartridges." 



We are grateful for Mr. Cohen's 
and Mr. O'Shaughnessy's 
comments which reflect the actual 
experience of the discriminating 
owners of Garrard Changers with 
Fairchild Stereo Cartridges. This 
kind of superior performance is the 
reason why more Garrard Changers 
are sold as components for the 
finest stereo systems than all other 
changers and turntables combined. 



"Our service records show that the Garrard Changer 
and Fairchild Cartridge make a perfect team tor stereo" 

pni/n Mr. George O'Sliaualincsty. Strvicc Manager, 
Fairchild Recording Equipment Corporation. 

"With us Garrard has an outstanding record of per- 
formance. Wc are gratified at how few complaints 
there arc from owners of Garrard Chantrcrs with 
lV.rehilil Stereo Cartridges. Thnt is ilvie to Garrard's 
non-resonant aluminum tone ru m and its precise 
^tracking characteristics." 



Here are the reasons why Garrard Changers are 
endorsed for stereo not only by Fairchild, but 
by all other manufacturers of fine stereo cartridges 
such us Pickeriny, Electro~Voice, 
Skttre, General Electric, etc. 

• Vertical and lateral rumble completely inaudible. Wow 
nnd flutter far below exacting "broadcast tolerance" 
slandnnis. 

• Exclusive aluminum tone arm. precision-mounted 
at enKiriceriiiK works for optimum tracking angle, 
perfect sound reproduction, 

• Unrestricted cholceof itti eo cartridges— any uf thuM 
will track at the manufacturer's litrhtest specified 
height. 

■• Record handling Rentier than the surest human 
hand. 

• The important convenience of manual play plus 
completely automatic operation without compromise 
in performance. 

Tltese are the FACTS, no one can deny them 
with autkorily-and they are backed by the 
36 years of experience that have created Garrard's 
unique reputation for unsurpassed quality. 





For the best in Stereo.,.. 

Insist on a m 

CHANGER 

The World's Finest! 

Sent/ for /fee Gcr.'ord Compsfctor Guide 

Yo'jr Nome; i 

Addicii: 

Oly, !<orC:_ 

» Mail lo Dept. of address below 



There's a Garrard tor every high fidelity syiti|rn v .al|, engineered and tflred lor Stereo and Monaural records, 

JS9.SO 



TPA/12 
•H9.S0 



M9.00 



GARRARD SALES CORPORATION, Division of British Industries Corporation. PORT WASHINGTON, M. Y 

diudun inQuinc. torCtirL *. Potnton, t.w„ 66 Racine Ro«t RtMiitf.Oot.r^ 
T«rJttejt*K oBuhtrijf* U,3.A. ini brutMtlo Catiud Enirfv^rrngji H'g- O?,. tte:, Ewfru}M, Wittt., EfijlimJ 
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In Praise of a City 




It Itas been said that every civilized 
man has two homes: his own and Paris. 
The civilized musical man, however, 
may rightfully beg leave to differ. 
For him it is Vienna that asserts 
strongest claim to being his spiritual 
"other homey No rival capital can 
come clost to equaling the multitude 
of musical associations established 
within Vienna's confines. 

In the course of forty- seven 
brdliant years— from 1781, when 
Mozart tool^ up residence in Vienna, 
to 1828, when Schubert died dure 
— the city tvitnessed an almost^ 
unbelievable eruption of musical 
masterpieces: Mozart's Figaro and 
Magic Flute, the quartets and 
oratorios of Haydn's maturity, 
Beethoven's symphonies and concertos, 
the songs and sonatas of Schubert 
. . . you could continue the compilation 
indefinitely. Never again 
was there to be quite such a dazzling 
flare-up of creative accomplishment 
in Vienna ; but the afterglow produced 
by Brahms, Johann Strauss. Brucl(ner, 
Mahler, and Berg was nevertheless far 
from negligible. 

All of this happened, historically 
speaking, only yesterday. The Athens 
of Phidias, the Florence of Michelangelo, 
the London of Shakespeare are ret note 
places, way off in the yonder of long, 
long ago. 'lite Vienna of Beethoven seems 
much more accessible. You can still 
find people in Vienna who remember seeing 
Brahms on his daily wall(s in the Prater; 
and in Brahms' < day there were plenty of 
people who could remember seeing Beethoven 
on his walks round the city's ramparts. 
Amidst the streets and buildings frequented 
by Brahms and Beethoven, it requires no 
great effort of the imagination to call 
bacl{ yesterday. 

This is an issue in salute to Vienna. 
Any month of any year would have sufficed 
as an occasion to bring it out. Vienna 
is perennially ripe for the devotion of 
musical enthusiasts. But November 1959, 
when the Vienna Philharmonic is visiting 
us on the American lap of its round-the- 
world tour, seems a particularly fitting 
moment to do her honor. 

If Vienna is the city of your 
dreams, read on. R. G. 
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,he Ancient and 



by JOHN M. CONLY 



The Vienna Philharnjonk, probably the world's most independent 
orchestra f has been described by one of its leading members 
os a family with 124 heads. It's a family you'd enjoy meeting. 



nna is a city in league with time. It is both old 
and young, wearing its age with a bright dignity and its 
youth with dash; on amiable terms with history, and 
with progress. Its folk have a cordial conversance with 
yesterday and an easy expectancy of tomorrow, spring- 
ing mainly from a lively enjoyment of today. They arc 
famous for this, of course. It is. however, something 
sometimes ill-dcseribed, as if it were a sort of shiftless- 
n'ess. It is not. As instance, Vienna is a good deal cleaner 
Own New York, London, or Paris. There is nothing 
contradictory about this. A New Yorker is always a 
liulc too busy and hustled to put his personal rubbish 
in a trash container; a Viennese isn't, and he is also more 
conscious of his surroundings. New York and 1-ondon 
arc good-heancd cities, helpful to strangers. A New 
Yorker or a Londoner will lake the time to be pleasant. 
The Viennese needn't take it: he has it. It's a gift. 

This quality, this atmosphere, is ccrrainly not new, 
and it is one of the reasons — not the only one — why this 
uniquely independent city on the Danube has been the 



western world's capital of music for most of the centuries 
we remember. Art must have a ready environment for 
its creation, especially art which is realized in perform- 
ance. For four hundred years London has been the 
world's best theatre town; there is plainly some connec- 
tion there with the phenomena of Shakespeare and 
Shaw. In Vienna there is time for music; perhaps it is 
significant that, historically, Viennese concerts — im- 
portant ones — often were played in the early morning, 
because music was important and because it was »■ good 
thing to Stan a day with. 

It belongs to everyone, too. A bartender in the Bristol 
Hotel will mention that his son-in-law is a concert 
pianist who has toured America and made recordings; 
the dining-car steward oo the Austrian State Railways' 
Rome Express informs you I hat his daughter has a violin 
scholarship at the Academy. Vienna newspapers some- 
rimes relegate l he latest acrimonies c\changed by Eisen- 
hower and Khrushchev to page three, but if a new guest 
conductor for the Staatsopcr or the Philharmonic comes 
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Honorable Philharmonic 



to town, thai you discover on page one — along with any 
possible scandal going on in musical circles. (Vienna's 
star reporters concentrate on such affairs, describing 
them in the most vivid and colorful terms, which the 
Viennese love.) 

This kind of attitude may be different from that of 
people in westward nations, but it isn't provincial. It 
couldn't be, or it would not so thoroughly have infected 
the rest of the musical world. Be it remembered that 
very many of the musical names associated with Vienna 
arc those of men who weren't born in Vienna. They went 
there. (Include among these one you wouldn't have 
thought of: the founder of the Boston Symphony, 
Henry Lee Higginson, who surely had his inspiration 
from the Philharmonic concerts while he was studying 
piano as a youth in Vienna.) 

The second reason for Vienna's musical progenitive- 
ness is its geographical position, It sits athwart the main 
southerly thoroughfare from East to West, along which 
have wandered through centuries Czechs, Turks, 
Slovenes, Magyars, Gypsies, Bulgars, and west-Eurasian 
peoples with no name at all. All had their music, and all 
of it came up the Danube, where on the Vienna wharf- 
sides the waltz was born, and many another musical 
folk-form captured. The flow of tunes and tempos was 
endless and resistless. Its infinite variety we hear now in 
the minuets of Haydn, the Schubert trios, the dancing 
finales of Brahms. The essence began in villages and 
firelit encampments far away; the last refinements took 
their indestructible shape in Vienna, the mint and 
treasury. Naturally this became the place to which born 
music mykeis made ilicir way if ihey could. 

The city's acquisitive instinct for music seems to have 
begun with the tenth-century Babcnberg dukes, who 
collected minnesingers. It flowered highest in the days 
of the later imperial Hapsburgs, whose conns collected 
princes, who in turn collected Mozarts and Haydns. 

Then princely music ended, even before the great 
Mozart and the great Haydn died. There was a chance 
that all large-soilc instrumental music would die. The 
French Revolution, though technically a failure, had 
wrought a drastic change in the roles of monarch? and 
the nobility. They felt themselves now answerable to the 



people whose money they lived on. Private orchestras 
were promiscuous luxury; therefore they were assem- 
bled no more. It is an ironic thing that Beethoven's 
revolutionary Eroica, performed at the Lohkowilz pal- 
ace, had one of the last tndy great premieres given as an 
invitation event. 

In Vienna, for orchestral players, the jobs that held 
out were those at the Royal Chapel, the Court Opera, 
and the Ka'rtncrtor Theater, and the last was dubious: 
it depended on promotion, an art not well understood 
in the early ISOOs, Beethoven's later life was wracked 
with endeavors to assemble audiences and orchestras at 
the same time. Neither existed in any dependable shape, 
at least in Vienna, and there wasn't anybody who knew 
how to get them together. London might have been 
able to do a better job. Beethoven himself thought so, 
apparently, but still, for some reason, he couldn't leave 
Vienna. Vienna was, for musicians, and for bfciter or 
worse, home. 

This is all an essential prelude to the story of the 
Philharmonic, which becomes afterward mostlyS tale of 
success, and compressible. At first, however, it is a tale 
of initiative, and of a change in the attitude of the artist 
toward his society which has a Beethovian complexion, 
or perhaps even a Jcflcrsonian one, since it is a declaration 
of indc|iendcnce, , 

Between the need and the fulfillment came both boon 
and something sad enough to weep about. With the 
vanishment of good princely orchestras, Beethoven 
wrote his last sonatas and quartets, perhaps as nohle 
personal testaments as we have. Bur also, in this dark- 
ened interim, Franz Peter ScIiuul-u put forth one of 
the three tallest and most radiant symphonies of the 
nineteenth century, and he never heard it himself at all, 
because there was nobody to play it. "I think of this," 
said a member of the Philharmonic, "whenever we play 
the C Major." 

The Philharmonic organized itself fourteen years too 
late to do the living Schubert any good, though it has 
done him splendid service since. Its focal personalities, 
leaders in the assembly, were Karl Otto Nicolai, then 
only thirty-two, later to make his name by writing The 
Merry Wives of Windsor, and Nikolaus Lciiau, a poet 
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destined for the madhouse* weanwhife obsessed with the 
work ol Beethoven. There was considerable overlap in 
the personnel of the ihrec working Viennese orchestras. 
The organizers sei/xci upon that of the Kartncnor 
Theater as the most promising. 

There is some dispute as to which is the oldest |icr 
ma Cent professional orchestra in the world (i hi rd place 
is firmly held hy the New York Philharmonic), revolv- 
ing around the questions of permanency and profession- 
alism. It doesn't matter. The Viennese musicians who 
met 10 make themselves the Philharmonic early in 1S-12 
had no precedent. They simply voted for an executive 
committee and asked it to secure the Redouiensaal (the 
imperii I Formal Mall) for their first concert. They got 
it. and their music making lias not really Stopped since, 
though it Wits interrupted hy the revolution of 1845, 
Paremhciicallv, it is possible that they were the first' 
cooperative in history. The Rochdale Society (of weav- 
ers and grocers) in England, commonly tendered this 
distinction, did not start until hS-H. 

Certainly they are a cooperative now, and rhcy have 
hehaved like a cooperative since the beginning. That: is 
to say, they began at once to squabble vigorously among 
themselves, while- redlining outward unity, Nicolai 
fought unsrintingly and impartially with everyone, 
until he t<x>k sick and died in 1S-I9. Karl Eckcrt suc- 
ceeded law, bringing w ith him a fine new hone of con- 
tention, Wagner, whose cause he had been fighting lor 
also at rhc Opera. Eckert and Wagner won out. Then 
came Otto Dcssoff, promoting Brahms. Brahms played 




Its unique style, "e/fortlessly unified spontaneity. 



his First Concerto with rhc orchestra, bin for some 
reason the membership raised objections to die D Major 
Serenade. Dessoll". who had been hired after winning a 
large majority vote, quelled the dispute, N'cxt came 
Hans Richtcr, the first alumnus (he'd been first horn) 
ot the orchestra to serve as its conductor; others to 
follow him were Artur Mikisch and the composer- 
conductor Franz Schmidt. Riehtcr's main campaign was 
on behalf of Bruckner. Oddly, he was displaced finally, 
at both the Opera and the Philharmonic, by the man 
whose name is most commonly coupled with Bruckner's, 
Gustav Mahler. 

Mahler had rhc appeal of what" is called today a 
"controversial" figure. Fascinated with sound — as his 
own works attest — he was forever experimenting with 
tonal balances and orchestral placement. He even tried 
reorchescrating, not drastically, some of the Beethoven 
symphonies, on the ground thai Beethoven had written 
for older, smaller halls. This was undoubtedly a worth- 
while experimentation (later Wcingartncr, Tovcy, and 
Tostanini all ventured into the same effort, without 
proclaiming ir so loudlv), but the Viennese didn't care 
for the way it was carried out. The ticket sales were 
very good, but a lot oi people came to boo. Mahler 
staved four years, which, at that, is longer than he 
Listed in New York. 

Thereafter the Philharmonic began raking on con- 
ductors tor one concert apiece. Their playing schedule 
had setrled into its present shape of eight subscription 
concerts a year, which afforded plenty of time between 
performances to negotiate. Among others. Richard 
Strauss, Karl Muck. Nikisc.h, Felix Moid, young Bruno 
Walter, and Felix Wcingartncr helped see them through 
the turn of the century and into the first quarter of the 
next, the time ol the First World War. Then, perhaps 
inconsistently, but respondent to circumstances, ihcv 
once more tried a permanent conductor, Wcingartncr. 
He worked for them and led them ncark twenty years. 
He was called by Viennese rheir most elegant conductor: 
lie took the Philharmonic on its lirsr tours out ol Austria 
(to great acclaim): and he made the orchestra lamous, 
too, in places it never bad been seen, by virtue ol his 
epochal cycles of symphonic recordings. For English 
Columbia, he put on discs the entire .symphonies of 
Beethoven and Brahms, in versions still treasured and 
deemed definitive by many a studious listener — and 
certainly studied hy every wise aspirant conductor — 
down to the present day. At last he quit, nobody seems 
to know exactly why. Incidents don't explain it. It seems, 
likeliest that the extreme vivacity of the orchestra, ex- 
pressed partly in internal politics, finally wound him 
down in Ins advancing age, so he went away to Switzer- 
land. Many people think that the Philharmonic reached 
its highest and most durable style working with him. 

It is hard to describe this style, or say what constitutes 
it. It can be heard and sensed, though, in many current 
recorded works. Take the nuptial march in The Merriffge 
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of Figaro, in cither flic Klcibcr (London) or Lctnsdorf 
(Victor) versions. Probably no other orchestra can play 
this jusi die way t he Vienna Phil harmonic does, scraighily 
joyous, and yet subtly bin surely conveying Mo/an s 
implication of whimscys still 10 conic. Or take the lasr 
movement of the Beethoven Fourth Concerto, recorded 
with CUftord CuiSEOn (London LL 1045). lr is almosr 
i'alsc in rhis to identify die pianist as ///<■ soloist; irs 
rather as if he were playing ducts with the sundry orches- 
tral insnumenis, in musk'sl repartee almost incredibly 
articulate. V listener can (hearing something like rhc 
Beethoven concerto) think at the Philharmonic as a 
huge chamber group, there is such effortlessly tnii|ie<l 
spontaneity. This springs from something as simple as 
it is uncommon: understanding of the music, and love 
for if. Kindred is the orchestra's virtue in its other role, 
as an opera orchestra. Nearly from the beginning, and 
continuously since 1869, when the Opera Mouse was 
built, the Philharmonic has doubled as the Opera or- 
chestra — the Court Opera until I9IK, the Slate Opera 
since then. More than one new conductor, essaying 
Don Giovanni at the Staalsopcr. has had his life saved 
bv the fact' that the Orchestra players knew the music 
bcuer than he did. 

It is a mailer ol justice, thus, that the Orchestra 
should have had its ILlc saved bv a conductor. When 
Hitler* Germany absorbed Austria, the Philharmonic 
was in trouble: the Berlin cultural ministry viewed it 
(calouslv and, in tact, set up a rival orchestra to hue its 
players a\vay. No VPO man succumbed. Further, the 
players responded to purge orders by hiding their [ewish 
colleagues and helping them our of the country. There 
are no Jews now in the Orchestra, incidentally, but this 
is not die Orchestra's Faith"; it is because lews have not 
cared to return lo a scene ol pxsi dread. The Orchestra 
dealt in Austrian style wirh other Nazi nonsense. When 
orders came to bum the non-Aryan scores ol Mahler and 
Mendelssohn, the archivist Franz Schrcin/cr managed 
to get test l(K)king lor the incinerator, and turned up 
instead at the house of the concert master, who had a 
cellar suitable for biding manuscripts. The Philharmonic 
would have been dissolved, had it not been lor Wilhelm 
Furtwanglcr, who became a one-man lobby on their 
behalf in Berlin, and won. Every year now the VPO 
^ives two memorial concerts, one lor Xicolai, one lor 
Furtwanglcr. 

If has nine other concepts, the eiylir subscription 
evenings all played in the Musikvcreinsaal, behind the 
Imperial Hotel, and the New Year's Eve all-Strauss 
wall'/, concert which takes place in the Soficnsalc, the 
ballroom where the Wall/. King himself used to preside, 
Willy Boskovsky. senior conccrrmnsici . conducts this 
now as Straus used fo, Standing and playing his violin. 
One can either dance or sit, if one is loriunate enough 
to get in at all, which is pretty hard to do. 

It's hard to gel in 10 any Philharmonic concert', or 
to any of die eight public rehearsals. Eighty per cent ol 



nil tickets arc bought by subscribers, called "associate 
members.'' The test arc put on Kile, as a series, ;vu) urc 
always all gone within ihrcc hours. The Philharmonic 
would love to play more concerts, but can't.. As Boskov- 
skv points mil , what wirh nightly performances at the 
Sranisopcr over a ten monrbs' season, the summer Salz- 
burg festival, and the heaviest recording schedule ot 
any major orchestra in (he world, everyone is doing too 
much work. "We keep ir up because wc arc idealists. 
The Staatsopcr Ls our livelihood. The Philharmonic is 
our renown, and it is where, as an association, wc do our 
musical duly. Some kinds of music we think wc know 
better than anyone else. Furtwanglcr said once: Every- 
where in rhc world there are good musicians, but (he 
VfcnnCK don'i believe it." " Boskovsky disavows this 
immodesty, but only in pari: "Our dominion, tvirh our 
sound, is Beethoven, Brahms. Bruckner, and the classics; 
at this we are good. Perhaps Vmcrican orchestras can 
play some of the newer music bcuer." 

"However," he adds Thoughtfully, ''our style haf 
grown for a hundred years, ami is not yer static." 

The Philharmonic lives in symbiosis with the Staats- 
oper. Perhaps, indeed, if it didn't, it wouldn't live at 
all. The New York Philharmonic also began as a coop- 
erative and worked as one for a ball ccniurv. whereafter 
ir couldn't afford to continue. For one thing, it had the 
perpetual problem ol aging members, whom it couldn't 
support in retirement, and thus kept on loo long. The 
VPO'i survival owes to its unwritten contract with the 
State Opera. The Opera actually hires its iivsi rumcnial- 
isrs individually, and its active mils contain about 150 
musicians. Ol these. 12-1 arc memlx-rs ol Hie Philhar- 
monic and the rest hope to Ik-, alter they have played 
out their probationary years to the satisfaction ol the 
Philharmonic's admissions committee. In other words, 
the Philharmonic Sclccis, trains, and maintains in readi- 
ness an orchestra lor the Opera. Continued on fage 154 
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by H. C Robbins London 



Wurst and ^Beethoven 



An un- Baedeker -like guide 



REMEMBER, when I received the commission for this article, get- 
ting out n map ot Vienna and marking the places I thought High 
Fidelity readers might like to know of; when 1 finished, T had a list 
impressively long — and as dull as a page out of Baedeker. The Gluck 
houses; the Schubert houses; the lovely villa in Hictzing where Wagner 
began to write the text of Die Meiaemnger; the cafe in Hictzing where 
Johann Strauss used to play, and where I often drink a cup of morning 
coffee, looking over rhc Hictzing square; the house where Salomon 
came to fetch Haydn, and where, a few years later, Beethoven came to 
study counterpoint and composition; the enchanted garden in Perch- 
toldsdorf where Hugo Wolf, treading the narrow path becwern genius 
and sanity, wrote some of his most beautiful songs; the stately Wchcrn 
villa in Mddling; the Schocnberg and Berg houses; the cafi: where Strauss, 
Hofmannsthal, and Clemens Krauss used to discuss a new operatic 
production; the Rcdoutensaal, where Haydn, Mozart, and Beethoven 
performed some of their best dance music; the archives of the Gesell- 
schaft der Musikfreundc, where you can sec the autographs of Mozart's 
G minor Symphony, Schubert's Unfinished, or the dedication copy of 
the Efoica with Napoleon's name scratched out in iccrse, angry lines; 
the Theater an der Wicn, where Bcethoven"s Eroica and Fidelio were 
first publicly performed; the stately Lobkowitz Plais, where the Eroica 
was first privately played before a small, invited audience; the Prunk 
saal of the Austrian National Library, that splendid wash of baroque 
color where Van Swieten held his Sunday morning concerts, and where 
Mozart arranged and conducted Handel and Bach; the Augartcn, formal 
gardens ot measured elegance siluaicd across the Danube Canal, where 
extravagant concerts were held, sometimes with fireworks, and where, 
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Seen through the Imperial Castle Gale, above, is the 
house on ihc Michaelerplatz where Haydn lived as a 
young boy, after being expelled from the Choir of St. 
Stephen's. The open window, shown also in the close- 
up at right, identifies tlte garret room he occupied. 
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Musical museums can be dead things, but in Vienna they are full of 
tiling presences. Above, at left, is the house on Haydngasse (in 
the eighteenth century, Klcinc Steingasse and in the suburb of Gum- 
pendorf) which Haydn bought in 1793 at his wife's request. Beyond 
its courtyard is a garden where the composer used to ta^e his morn- 
ing walfo. At lower left is the house where Schubert was born, and 
above right is the handsome Baroque house on Schulcrstrasse which 
Mozart rented for 460 Gulden a year and where he spent perhaps his 
happiest days, from September 17 M to April 1787. Here his father 
Leopold and Hen Haydn and the young Beethoven all visited him and 
made music. Another \fozart house, on Domgasie, appears opposite. 
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Seen through the Imperial Castle Gate, above, is the 
house on the Wwhaclerplatz inhere Haydn lived as a 
young hoy, after being expelled from the Choir of St. 
Stephens. The open window, shown also in the closc- 
•up at right, identifies the garret room he occupied. 
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Musical museums can be dead things, but in Vienna they are full of 
living presences. Above, at left, is the house on Haydngasse (in 
the eighteenth century, Kleine Steingasse and in the suburb of Gum- 
pendorf) which Haydn bought in 1793 at his wife's request. Beyond 
its courtyard is a garden where the composer used to ta\e his worn-, 
ing u'all(s. At lower left is iJic house where Schubert was horn, and 
above right is the hamlsome. Baroque house on Schulcrstrasse which 
Mozart rented for 460 Gulden a \ear and where he spent perhaps his 
happiest days, from September 1784 to April 1787. Here his father 
Ixopold and Herr Haydn and the young Beethoven all visited him and 
made music. Another Mozart house, on Domgasse, appears opposite. 
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in the 1780s, you could hear Mozart symphonies early 
on a Sunday morning; Brshms's favorite restaurant on 
the Flcishmarkt, where you can siil! get some of Vienna's 
best lood; the exoric orange gallery in Scluinbrunn 
Castle, where Mozart's Seluuispieidirebfor was (irsi given; 
the Musikvcrcin, that famous concert hall with an acous- 
tical warmth which no other European hall quite ap- 
proaches (here, the aging Bruckner witnessed a griurnplWl 
performance of one of his symphonies, and at the Rime 
concert the young Richard Strauss was introduced to 
Vienna's elite via his Till Ettlcnspicgel). My list suggested 
a bewildering array of famous works, famous composers, 
famous performers, all involved one with another — 
Brahms with Mozart, Cluck wirli Wagner. Haydn with 
Schoenberg, Beethoven with Wcbcrn. Yet, as one saw 
Litis vast parade oi musical genius stretching back over 
the centuries, nothing appeared incongruous, nothing 
seemed impossible. It was one great and mighty river, 
flowing from one source; the city of Vienna. 

Ne\cr has any one city nourished so many great musi- 
cians, and never has any one city provided inspiration 
lor » many widely differing musical geniuses, whether 
performers nr composers. Vienna is not an outwardly 
fascinating city: it lacks the eternal grandeur of Rome, 
the warmth of Paris, the cosmopolitan brilliance cf 
London or Berlin. But it was Vienna to which, inev- 
itably, musicians flocked for rhe past three centuries. 
Faced with a roll call of the mightiest names in musical 
history— only a very few, such as Bach and Handel 
(who never visited Austria) arc physically absent — 
there seemed only one choice. I decided to concentrate 
on the three composers who formed and perfected the 
Viennese classical style and who thus shaped the face of 
Western music for nearly a hundred years; HijyrJ.n, 
Mozart, and Beethoven. 

Museums devoted to musicians arc generally very 
boring. The case of a musician is radically different 
from that, say, of a painter. In a |>aintcr's birthplace 
you can hang one of his masterpieces. In a musician* 
home, the best you can offer is a portrait or two on the 
wall, the first page of an autograph, or rhe title of a first 
edition; compared to the sound of his music, this is a 
very poor substitute indeed. And yet there is a great 
deal of atmosphere in these Viennese museums and com- 
posers' houses, if you combine all the various circum- 
stances, past and present. I have tried to take a very 
short tour in a very un-Baedckcr-like manner through 
Haydn's, Mozart's, Beethoven's, and— in passing — our 
own, present-day Vienna. The dividing line between 
eighteenth- and twentieth-century Vienna is not, as any 
Austrian knows, that clear and definite anyway; on a 
warm summer night, over a glass of new wine, the line 
grows wavery and soon disappears entirely. - . .. 

On a wet November evening in 1955, the Vienna 
State Opera opened its doors again, after almost total 
destruction during the last days of tjie war (only the 



outer walls remained more or less intact). As it happened, 
1 was in London when this historic event occurred, and 
attended the new production of Fi/Ic/io, conducted by 
Karl I36hm, via radio broadcast, sitting comfortably 
before an open fire with friends in a cozy London house. 
One could somehow sense the joyous excitement, the 
glittering audience, the electrical atmosphere; but of 
course it wasn't the same thing as being there. 

A fortnight later, I returned to Vienna on the Orient 
Express, arriving at the newly built Westbahnhof, As 
my taxi drove past Schonbrunn Castle, 1 asked the driver 
about the newly opened opera house. 

"1 drove two parties there the first evening." be said, 
"It was crazy, I tell you, simply crazy. Policemen all 
over rhc Ring, mobs of people fouling up trathc and 
making it almost impossible to drive up to the fover. 
And the clothes! The jewels! Mautner-Markhof's 
wife. . . ." And he launched into a reverent description 
of one of Austria's richest becr-brcwing families. 

The conversation continued, and it turned out that 
Hie cab driver was an ardent opera fan. 

"Fidclio was all right," he went on. "I heard ir a week 
later with my wife, way up in the gallery. Of course 
it was all so exciting that ynu didn't really mind about 
Modi — she's not really a first-class Lconnrc," he added 
thoughtfully, skirting a fat blue Mercedes. 



1 asked him what else he had seen. Apparently he had 
already gone to four performances. 

"Wozzcc\" be said, meditatively, as we turned up the 
Hictzinger-Hauptstrasse, in the quiet western part of 
the city where I live. "Now that's a difficult piece for 
us conservative Viennese. But my wife and I thought it 
was a wonderful production. I don't understand all 
that . . . all that new business . . . that. . . ." 

"Aionality?" I put in. 

"Is that what it's called 3 Well whatever it is, if's 
difficult. But my wile and I are going back to sec Woz- 
tetJ{ again." he added, as we pulled up in front of my 
apartment house. 

"You have to hear music like that many rimes before 
you can understand ir properly," be concluded, I thought 
to myself: this is the kind of thing that's always happen- 
ing to other people — Viennese tiixi drivers talking aboujt 

Improbable events and improbable conversations arc, 
however, typical of Vienna's musical life. After twelve 
years in Austria, nothing — either past or present — sur- 
prises me. Recently the Viennese papers were full ot 
just such an unlikely story. The oilier day, it seemed, a 
clashing young Viennese with a curious past (including 
a prison sentence for rather "gray dealings" just after 
the war) went up to a tall, Continued on fn/gc 160 



At Perchto/dsdorf not far from Vienna, the garden where Hugo Wolf wrote 
some of his most beautiful songs still flourishes. And in the suburb of 
HeiUgenstadt the courtyard of Beethoven's house is not a museum at all: 
the Viennese go there on long summer evenings to sit under the tall trees, 
to drin\ the new wine and sing soft, sentimental songs . . . and to dream. 
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At left, the so-colled Pasqualati House (mined 
for the Emperor's private physician), where Bee 
thoven had a jlat on the top Jloor — shown in 
the photograph above— for some ten years, from 
1804 to 1815. Below, the Beethoven House in Hei- 
ligenstadt, showing the big double doors that open 
to the courtyard we picture on the facing page, 
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littermicc and Merry Widows 



by JOSEPH WECHSBERG 

Austria*.* liveliest export !» for a century, has been operetta, 
inimitably flavored by the gay city on the Danube. 



W, 



urc.v .\ si'KCIal nuAN'D »i ciitei tainment lias pro- 
duced world-wide smash hits for over a hundred years, 
it's rime to take notice. Ever since me niglu in 1 S60 
when an eighteen-year-old composer named K;irl Mil- 
lekker made his Vienna debut with Das Pensionut. mil- 
lions of rheacrfcgOws have continued to be enchanted by 
the musical shows thai go under the generic title of 
Viennese operetta. 

All these people can't be wrong. The best Viennese 
operettas have been impervious to the finicky changes of 
popular Taste. Todnv ihey arc appreciated by fastidious 
connoisseurs and rhcy have noi lost rheir popular appeal. 
Longevity, i| nothing else, creates respectability. 

/)//..- Pensionat itscll is forgotten — as are most of the 
seven hundred Viennese operettas written since — hur at 
least a dozen have proved indestructible: Johann 
Slrauss's F/edermans and Gypsy Bin on. Mi Mocker's Beggar 
Student and Caspanme, Suppc's Boecucio, Richard 
HeubcTger's The Opera Bull. I.ehnVs Merry Widow and 
] muJ of Smiles : Oscar Straus's Waltz Dream an<l Choeo- 
late Soldier, Leo Fall's Dollar Princess, Emmerich Kal- 
mnn's Countess Marilsa. 

Viennese operetta did not sprint; full-grown. Tc evolved 
— slowlv and lortuouslv. It was a mixture of various cle- 
mentis which battled the critics who dida't know where 



10 file it. Comic opera? Singspicl? Musical comedy? The 
Viennese critic Eduard Hanslick took a dim view ol it, 
hut dim lie didn't like Mehtersinger either. Many oper- 
ettas failed because (hey were too highbrow for Vienna's 
petit bourgeois audiences and too lowbrow for the small 
group ol musical snobs. The g tea Test Viennese operetta. 
Die Pledennaus. even baffled the local income tax col- 
lectors. In Vienna, where operettas are raxed more 
highly than operas on the debatable theory that operet- 
tas arc "luxury* and opera "culture," the authorities 
ruled in the Twenties that Fh/lcrnuu/s was an operetta. 
This decidedly mi fled the Staatsoper management, 
where riedannius had been conducted by Mahler, 
Weingartncr. Walter, and other accredited opera spe- 
cialists who called if a ' comic opera." Happily, every- 
body agreed that it »vas a masterpiece. 

Viennese operetta never prtrended to be Art, ihougH 
the greatest operettas have outlived a good manv "seri- 
ous'' works; and it never fried to compete with grand 
opera, comedy, drama, or the revue. lis aim was simple 
and straighr: all good operettas from Millocker to Robert" 
Stolz were written to entertain. Kahivm. who thought a 
lor about his medium, wrote, "With an opera or sym- 
phony you can pretend ro create an 'important' work. 
But a simple operetta melody must have a genuine spark 
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or it will not catch on. Maybe one page of a Liszt score is 
worth more than all my operettas but. after all. there arc 
so many people who want a little escape and fun at the 
theatre. . . ." 

In Vienna an evening's perfect entertainment had to 
include laughter and tears, melody and dance, heartbreak 
and hoopla. Operetta offered all that, and a lot more. 
Its libretto was a mixture of romantic nonsense and pre- 
posterous intrigue, a well-conceived hoax that, by 
unspoken agreement between authors and public, no one 
took seriously. Plausibility was neither expected nor 
provided. Around nine-thirty, at the end of the second 
act. the love affair between Hero and Heroine was on the 
rocks, and ladies of the audience were crying. On first 
nights librettists and composers would anxiously watch 
the audience from their boxes. They knew that if tears 
weren't shed at certain climaxes, the operetta was a flop. 
But there were nuances in weeping, as in everything else 
in Vienna. Obvious methods of tearjerking were taboo 
and might backfire. There had to be just the right air of 
sentimentality, as light and fluffy as a well-beaten crown 
of Sc/i/i/gobers topping your afternoon coffee. In the end 
the Schlagobers melted into the coffee — and the tears 
dissolved into happiness. 

The finest operettas were written by men who had the 
Austrian genius for ignoring life's minor troubles by 
escaping into a pleasant haze of melody and song, women 
and romance. For two hours the little shopkeeper's wife 
was able to escape into a never-never world of dashing 
hussars and lovely princesses. Since it was a foregone 
conclusion that Me would gel Her in the end. it was a 
plcjisure to cry. 

And there had to be comedy, too. to please the male 
animal in the audience. The humor was the responsibility 
of the buffo and the sou b re tic and it was not ovcrsubtle; 
but in the classic Viennese operetta it was also never 
off-color and never gauche. A Berlin critic wrote. "What 
people want is lots of Paris dresses, beautiful women, 
frivolity, and legs, legs, legs!" Maybe the. Bcrliners were 
satisfied with that but the Viennese wanted more; they 
wanted sentiment and laughter at the same lime. The 
humor might be created by a character or a situation or 
"by both, as in the third act of Fledernums. The immortal 
antics of Frosch, the prison warden, have delighted 
generations of operetta fans. (From Frosch's lime, it has 



been an unwritten law to put the great scene of comic 
relief early in the last act. when it's getting late and the 
audience might begin to get tired.) jj 

The most important clement, however, was the music 
itself — the sort of music that goes from heart to heart 
and makes you happy or sad or both at the same time 
(which is the best), genuine melody, singable tunes that 
are hummed as people Walk out of the theatre. Music 
That Does Something to You. The perfect Viennese 
operetta makes people happy, moves them to tears, 
wraps them up in tuneful melody, exciting dances, 
colorful costumes, and pleasant concern about the fate 
of Him and Her. That is a complicated recipe and lew 
have been able to follow it. A good many composers 
have tried and failed — perhaps because they didn't 
know the shortcut to people's basic emotions. 

This mixturc-as-beforc is not exactly a Viennese in- 
vention. It was first created to near-perfection in Paris 
by lacqucs Offenbach, the son of a Jewish cantor in 
Cologne. Offenbach, a brilliant amalgam of Rhenish 
exuberance and French esprit, look over a small 
theatre in Paris, the ''Bonbonniere." and in 1858 pro- 
duced with sensational success his Orphee aux Enfers and 
later Lai belle Helens. His operettas were masterpieces ol 
musical parody and topical persillagc. full of wit and 
insinuation. A charming but merciless critic of the 
Second Empire, he had respect neither for the gods on 
Olympus nor the Emperor in the Tuileries Palace. No 
one ever admitted that Menclaiis was a caricature of 
Napoleon III and tliat La belle Hclene was the Empress 
Eugenie — but everybody sensed if. 

Offenbach had great success in Vienna, where audi- 
ences loved his music and didn't understand his innu- 
endo. The Viennese have always been more susceptible to 
charm and scbmalz than to wit and irony. In Paris, Oflrn- 
bach's public were the sophisticated upper-middle classes 
and the aristocrats, who smiled slyly at his ppical 
innuendo. In Vienna the Spiessbtirger like their operettas 
filled with make-believe. 

Orphee mix Enfers was performed at the Theater an dcr 
Wicn in I860, the year of Millocker's first local success. 
At that time Franz von Suppc — who came from n Bel- 
gian family, was born in Italy, and considered himself 
an Austrian — had begun to work on Die schdne Galaihee. 
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Viennese Operetta on Discs 



Emmerich KLallrian: Countess \liirhzu. Palleschc, 
Rjchtcj'i Ril7.au ut, Wcstrrmyer, Zorn: Radio 
Leipzig Symphony Orchwirv, Kegel, cond. 
(Urania B 23?, Two LP). 

Franz Ltdar: Count of Luxembourg (excerpts). 
Zurich Tsnhalle Orchestra, Rciruliagen, 
chad. (London 5352, LP). 

Franz Ldiir: Giudittu. Dickie, Gueden, Loose, 
Kmenu; Vumrw State Opera Chorus and 
Orchestra. Moral i, cond. (London A -H33, 
Three LP; OSA L3Q1, Thrtf SD). 

Franz Lth;5r: Lwu// of Smiles. Ocdda. Kmcim. 
Kraus. Kiniz, Loose. Nattonk. Schwarzkopf; 
Philhanvionia Orchestra and Chorus. Acker- 
mann, com!. (Angel 35(57 B/L, Two LP). 

Franz Lchar: "/Vic Merry Widow. Donclt, Gain- 
den. Gueden. Kinenti. Loose; Vienna State 
Opera Chorus and Orchestra. Slolz, cond. 
(London \ 1233. Two LP; OSA 1205. Two 
SID). Gedda, Kraus. Kuiv.. Loose, Nicssner, 
SeJwiidirtgcr. Schwarzkopf; Philharmonia 
Orchestra and Chonis, Ackcrmann, cond. 
(Angel 350! B/L, Two LP). 

Franz Lchar: Ptigmitti (excerpts). Vienna Light 
Opera Company, Saildauer, cond. (F.pic LC 
3130. LP). 

Karl Millockcr: Tlx Beggar Student. Andav, 
Bierbaeh. Christ, Diineh, Jarcsch, Knulmann, 
Lipp. Pfcgfr. Rethy. ScdNrtm. Wachter; 
Vienna Volksopcr Chorus and Orchestra. 
Paulik. eonil. (vanguard ^7^/75, Two LP). 

Oscar Srrans: Tlte Clmeiduie Soldier. Merrill, 
PaUfter, Stevens; Orchestra (RCA Victor 
LOP 6005, Two LP; l.SO 6005, Tvvo SO). 

Oscar Straus: A Wtla Drum. Vienna Light 
0]X-ra Co.. Straus, cond. (Period 1903. LP), 

Joliann Strauss: Die Fledermsmx Dcrmota. 
Gueden, Jarfisch, Lipp, Paizak, Prefer, 



Procll. Wagner; Vienna Philharmonic Of' 
ehesfra and Chorus. Krauss. cond. ( London 
A-1207, Two LP). Bulletin, Christ . Donch, 
Gcdda, Krcbs. Kuiv/.. Majkul. -Martini, 
Schwarzkopf, Streich; Philliamionia Orches- 
tra and Chorum, Von Karajan, cond. (Angel 
3539 B/L. Two LP). Kullm.m. Pons. Tucker. 
Welitch; Metropolitan Opera Orchestra and 
Chorus, Ormandv, cond. ((Columbia 3SL 108, 
Two LP). 

[olunn Strauss: The Cynsy Uenm. Geddn. Koth, 
Kun/.. Schw'ar/.kopl; Prulhammnia Orchc>tra 
and Chorus, Ackermaitn, cond. (Angel 3566- 
13/L, Two LP). \nday. Bierhach.' Donch. 
Jarcsch, Lciicrcivx, l-oosc, Palzak, I'rcgcr. 
Proell. y.atlek; Viean* Philharmonic Orches- 
tra and Chorus. Krauss. cond. (London 
A 1208, Two LP). Fez. Kmcntt, Kun/.. Loose, 
Pregcr, Rhssl-Majdan, Schrcycr. SpaiU, 
Wachter; Chorus and Orchestra ol the Vienna 
State Optra, l J aulik, cond. (Vanguard -1H6/7. 
Two LP). 

lohann Strauss: Ow Nighl in Vcnke. Gcdda. 
Kun/., Loose, Schwarzkopl : Philharmonic 
Orchestra and Chorus. Ackermann, cond. 
(Angel <5?0 B/L. Two LP). 

fohann Strauss: Thousand mid (hie Nights. Groh, 
Sfejef*; Radio Berlin Symphony Orchestra 
and Chorus, Dobrindr, com!. (Urania 203, 
Two LP). 

Jahaiui Strauss: Wiener Hint. Gcdda, Kun/., 
Schwarzkopf; Phillinrmonia Orchestra and 
Chorus. Ackermann. cond. (Angel 3519 3S/L. 
Two LP). 

Franz von Sup|x. ! : Die schiine Gahilhee. Kinenil, 
Roon; Vienna Stale Opera Orchestra tad 
Chorus, Parjlik, cond. (Urania 7167, \\% 



Suj5|>rj, Millockcr, and Johann Strauss the younger be- 
came the heroes ot the Golden Epoch ol Viennese oper- 
etta. Strauss was the last ol fhc three to take to writing 
ope re l las. The "wall/, king " of Vienna, the celebrated 
\tttscrliih- lipmgliche 11of/>alI-h'!u<il((lirt'i(lor, had another 
dotuaul: the ballroom. I le knew nothing about the stage, 
had no idea of plot and libretto — and perhaps he was 
afraid of the sustained effort of writing a lengthy score: 
it wasn't like jotting down the Blue Danube waltz, 
which he'd finished in a few hours. 

The notion that he too might compose operetta was 
in part the result ol a fortunate meeting wirji Offenbach 
when both of them were wriring special waltzes for the 
press ball of the Concordia. (St muss's contribution was 
Morgenhhlter — Morning News — which has survived 
Offenbach's Ahcndbhitter — Htvniiig News.) One clay 



during lunch at the Coldencs Lamm, Ollcohach insisted. 
"My dear Strauss, you've got lo write an operetta!" 
But it was really bis first wife, the singer |cnny Treflks 
who convinced him be could do it. She made him sit 
down one ahemoon in the dark, empty auditorium ol 
the Theater an der Wicn, ami asked rlie orchestra lo 
play a couple of her husband's wahy.es so thai he could 
hear "how thev sounded in a theatre. ' 

They sounded so good thai SlUUtss wrote his first 
opererra, Indigo and the Forty Robbers. It was a Hop. It 
seems ihat there were more writers involved in us 
libretto than in a Hollywood extravaganza. People said 
"IndigO'" was by Sirauss mid the "forty robbers'' were 
rhe librettists who had stolen Irom die whole ol world 
literature. Hut the music was beautiful, and the operetta 
became a posthumous success Conjjiiued on page 151 
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High Pdjelto: Macasikjs 



Ever since tape .made it possible for Wic recording stbdio to go to the artist* reversing old 
procedures, Vienna has been the happy hunting ground of independent record companies. 



My fihst contact with i he recording world in 
Vienna was a rather curious one. Late one evening 
in the Spring of 1950, when I was a cub reporter for die 
American-sponsored Wiener Knria; I had been seiii on 
sonic dreary assignment in rlic British district above the 
Schwarzenbcrgplatz (it was then called Sialinplatx.), 
and was walking home along the Stadtpark and up past 
the Konzcrthaus, that monstrously ugly pile of stone 
that constitutes one ol Vienna's three principal musical 
csrnWishmcnts. It was abour EWo in the morning, and 
I noticed with some surprise rhar the lights in rhe build- 
ing were still on. Just as I went past, the sleepy porter 
was opening the main doors, and out of the cavernous 
depths poured a line of exhausted-looking men. their 
eyes bleary with fatigue. Sonic of them had swollen 
lips; almost all carried musical instruments. They said 
good-by to each oilier and wenr oil in various directions. 
The last two men out shook hands with rhe porter, 
crossed bis palm wirb silver (or rather aluminum, since 
this was in the days when the Austrian schilling vftis still 
rather shaky), and went off to an automobile, talking 
English. I caught the words "next session" and "knock 
oil the finale.'' At die porter was locking the door after 
them, I pushed my nose rh rough the gap and asked him 
what ii was all about . 

"Recordings," be said. "It's the only time when they 
can get that many wind players logerhcr." 

"When who can get that many players rogcrhcr for 
what?" I asked him, not much wiser. 



"American recording company. Mozart wind-band 
music," he said rather curtlv, and closed the door. 



In the An cum n of 1949 and all through 1950 and 1951, 
it was nothing out of the ordinary in Vienna for Mozart 
serenades to be recorded at two o'clock in the morning, 
or Strauss waltzes before breakfast. The city was wiiness- 
ing one of the most interesting phases of its many-sided 
musical history: the invasion of the independent record- 
ing company from America. Unlike most invasions, how- 
ever, t his one was mosi welcome to the Viennese; at a 
time when the economic situation, was still precarious, 
it brought work to every musician in Vienna who could 
fiddle his way professionally through a classical score, 
An official at the Austrian National Bank estimates that 
the (oral sum of money brought into Austria by iccord- 
ing companies from 1949 to 1952 was well over ten mil- 
lion schillings, which is a lot of money in anybody's 
currency. (The official rate of exchange is twenty-five 
schillings to one American dollar; in those days, however, 
die black market rate made the dollar worth considera- 
bly more.) 

The sudden emergence of the name "Vienna" on the 
disc labels of the smaller American recording companies 
was by no means accidental. Several factors contributed 
to make Vienna a mecca for the "Independents," among 
which one of the most important was the use ol tape. 
During i he war,, the Germans perfected magnetic rape 
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Mttsiciaus in winter coals gather in an unhealed ball /or oiie 
oj Vienna's first postwar recording sessions for an American 
company. Conditions have changed somewhat since then, and 
today Paitl Baditra-Skoda and Joerg Demus record in com- 
fort in lightweight suits, while conductor Karl Rede/ sports 
a sweater. Recording costs are still lower than in the U.S.A. 




to an excel) t where it was superior 10 any previous record- 
ing medium (e.g., wax masters, and so forth) in fidelity of 
soufid and in technical range. By menus of tape, small 
companies could, for rlic first time in history, easily 
record a whole symphony in three hours. The possibility 
of correcting a bad spot in an otherwise flawless rake was 
patently revolutionary, Furthermore, recording costs 
in Vienna were ridiculously low. Small companies could 
afford to record chamber music in America (or in Eng- 
land), hut die cost of recording a full orchestra at home 
was heyond their means. Symphonic music was, of 
course. Vienna's principal commodity, and it was one 
sold cheap. 

Vienna was, and is, blessed with a number of orches- 
tras, most of which played a part in the activities of 
American recording companies. 

Perhaps besr known was the Vienna Philharmonic, 
which had done so much to spread the capital's musical 
fame throughout the world. Before the war, the 
name "Vienna" meant those delicious Bruno Walter 
recordings of Haydn and Mozart for HMV (Vic for); 
it meant r tie Wcingartner Beethoven Symphonies; it 
also came to mean Furtwangler and Hcrbcrr von Kara- 
jan. Tn a way. the small American companies were 
trading on this reputation when they came to Vienna 
to make their first records. The Vienna Philharmonic 
Orchestra v\as then tinder exclusive contract to KM I 
(the records appeared on the Columbia label), and only 
the Haydn Society managed to gel permission to use it, 
for recordings of The Creation and The Seasons. Subse- 
quently, the Vienna Pliilharmonic went to Decca — 
and by extension to RCA Victor — under whose exclu- 
sive patronage it has remained ever since. 

The Vienna State Opera Orchestra is a body of nearly 
150 members, of whom over a hundred arc also mem- 
bers of the Vienna Philharmonic. In the first years after 
[lie war, it was possible to get round ENfl'* exclusive 
contract by hiring individual members of the Vienna 
Philharmonic and attaching to this pickup group the 
rtamc "Vienna State Opera." Many United States 
record buyers are under the misapprehension that nil 
records issued under the name of the Vienna State 
Opera Orchestra are really made by rhe Vienna Phil- 
harmonic (Actually, more of them — at least in the past 
few years — have been made: by the Volksopcr Orchestra, 
which, i hough it is pari of the Vienna State Opera, has 
no connection with the Philharmonic.) There are, in 
fact, comparatively few "Vienna State Opera Orches- 
tra" records which are the work of the bona fide Vienna 
Philharmonic: offhand, the only ones I know are some 
Telcfunkcn records (Tchaikovsky Serenade, etc.) which 
have since been wirhdrawn, one or two early West- 
minsters, and a few Haydn Society discs (Symphony 
No. S5 with Baitzcr and the Post/mm Serenade with 
Sternberg). 

The "Orchestra in the Volksopcr" ("People's Op- 
era") is a body of about eighty men. It is an orchestra 
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tbtt can be remit inco a &rsr-rare symphonic team it 
given ;i conductor who knows his business. Almost .ill 
Vanguard (Bach Guild) records use i his group, The 
Volksopcr has also made many releases lor American 
record clubs though rbf name is often changed so as 
to rnjikc it unrecognizable. 

The Vienna Symphony Orchestra, with sonic 125 
permanent members. was the impetus for I he first re- 
cordings made by American companies in 1949. I his 
group nor onlv played die music, bur owned a recording 
siudio and a staff of technicians, and was thus able to 
provide a customer wirli a package job il he so desired, 
ft also advised on vocal soloists and choirs and would 
engage such soloists if requested. 

The 'TooMinsdei"*" Orcbesrra, almost never using its 
legitimate name, has made innumerable records for firms 
such as Remington, and lor clubs. It's a second-rate 
outfit' on rhe whole, but provided with a conductor of 
the late Fritz Busch's caliber, it can turn out quite a 
respectable Haydn or Mozart Symphony or provide 
decent accompaniments lor operatic arias, ami the like. 

The Vienna Chamber Orchest ra, with the backbrcak- 
ing name of "Kammcrorchcstcr tier Wiener Konzcrt- 
hausgcsellschaff." is (or was) mostly made up of women. 
U was formerly conducted by Franz I.itschaucr, and the 
advantage of using it was that, for the same recording 
fee as that charged by rhe Vienna Symphony, the ladies 
would arrive fully rehearsed. The orcbesrra consists ol 
srrings only, and such wind players as were required lor 
a given session were borrowed Irom (he Vienna Syov 
phonv or Stale Opera Orchestras. 

In die spring of rhe Vienna Symphony signed an 
exclusive contract with Philips, This meant that the 
name '"Vienna Symphony" could no longer be used by 
other companies, though United States maker* were free 
to record with rhe orcbesrra if they invented a fictitious 
name for it. The lerttle imagination of many firms gat 
them into trouble; SPV thought up the delightful 
"Vienna Stale Philharmonia Orch.," which the Vienna 
Philharmonic made them change. Vox's "Pro Music;] 
Orchestra, Vienna" is composed entirely o| Vienna 
Symphony Orchestra members. This juggling with 
names had a rather demoralizing effect on some compn 
nics. Certain United States record clubs deliberately 
mixed up Dutch, German, Austrian, and Italian orches- 
rY;is wild Five or six conduciors. I remember, for instance, 
being played one American record-club disc, listed as by 
a Dutch orchestra and a German conductor; in Inei iC 
was made by Hans Swarowsky and the Volksopcr Orches- 
tra. In rhe long run, it does not matter very much by 
whom rhe interior record? were made: but the historian 
will have quite a rime sorting out all the spurious names. 

In any case, the prolific recording oi Viennese orches- 
tras — under whatever names— w;is too grctt an economic 
advantage to be given up by teas©0 of such small dilli- 
culiies as what to call the performing group. In compiling 
the following dam I am much indebted to Herr |oset 



Duron of rhe Vienna Symphony, who placed at my dis- 
posal the bills for a number of recording Sessions made 
from rhe Fall of 1949 through the ncxi few years. When 
rhe Haydn Society arrived in Vienna about ten years 
ago. they were alone on the scene except for Tclclunkcn 
and, of course. EMI. hi those days the Vienna Symphony 
charged #i schillings per man per hour (about SI. 50). 
and the Tonkiinstlcr the rock-bottom Ice ol f 1 .00 per 
man per hour. The accounts of rhe Vienna Symphony 
show thai the Mariazellcrmessc, recorded in June 19-19, 
cost the Haydn Society S.nflS schillings ($.544) for die 
total orchestral fee: per soloist they paid an almost 
incredibly low 500 schillings ($20) — and that included. 
Waller Berry, who has since become a State Opera 
star; the chorus (die \kadcmic Kammcrchnr) cost them 
about $25(1 and the conductor (Hans Gillesbcrgcr) 
SSi). O river expenses amounted to some SI SI). Thus, 
(he Haydn Society was able to produce a recording ol 
a Haydfl Mass for less than f 1,000; an early Haydn 
Symphony, in rhose days, could be recorded for an 
average ol 5200. George London. Lisa Delia Casa. Flisa- 
berh Hongen. and Horst Taubmann got what was then 
considered rhe staggeringly large Ice ol 4.000 schillings 
each for singing the Haydn Netioii Mass; but with three 
lull sessions, lhe orchestra cost only 15,210 schillings 
(just over S500). The economics of being able to do 
Urge-scale choral works, symphonies, and operas at 
these low prices made it possible for Westminster, rhe 
1 lavdn Society, Vos. the Bach Guild (Vanguard), Concert 
Hal!, rhe American Recording Continued (in ptjr 157 

Hermann Scherchen, conductor, discusses it score ivith harp- 
sichordist George Malcolm and a member oj the Vienna 
State Opera Orchestra. Over a hundred members oj this 
group a/so belong to the Vienna Philharmonic, which has led 
many music lovers to beliere dial ail State Opera recordings 
are made by the Philharmonic, hi /act. Severn) ham been 
wnde by the Volksoper {or People's Opera) Orchestra, it 
group oj some eighty men that Jorins part oj lhe State Opera 
but has no connection with the Phi/harmonic. Many oj its 
recordings go to (J. S. record clubs under a fictitious name. 




HOW TO BUY 



A STEREO TUNER 



by CHARLES FOWLER 



kJoMEONE sent us a clipping recently in which credit 
for the invention of stereophonic high fidelity was given 
to ;i man who got the idea after listening to his wife on 
one side and his mother-in-law on the other, both 
telling him the tame thing at the same time. With hut 
slight modification, this will serve as a definition of what 
we mean by a stereo tuner: it is one which can receive 
FM on one side and AM on the other, simultaneously. 

The last word is important. There are plenty of tuners 
available that arc FM-AM units but which can receive 
only one at a time. A stereo unit must be. in effect, two 
separate tuners, separately tunable by means of two 
tuning knobs. That is the easiest identification charac- 
teristic: two separate tuning knobs. There will also be 
two separate dial pointers. Two tuning scales, however, 
arc not an identification characteristic; two arc needed 
for any FM-AM tuner. 

Actually, stereo broadcasting takes several forms these 
days. Most common is the arrangement utilizing an FM 
transmitting facility for one channel and an AM trans- 
mitter for the second. These may be two halves of the 
same station, as is the case in New York with broadcasts 
from WQXR or in Boston from WCRB. Or two inde- 
pendent stations may form a cooperative arrangement 
for the broadcast. The tuners discussed in this article 
are intended for the reception of such broadcasts. 

(Incidentally, a stereo FM-AM tuner may be used to 
receive two entirely different programs. For example, 
one channel of the stereo setup might be tuned, for 
family listening, to a local good-music station. The 
other channel could tunc rock *n* roll for the kids and 
be piped, through the separate amplifier, to the rumpus 
room or some other part of the house — preferably as far 
away from civilized society as possible.) 

On the other hand, there are other combinations of 
transmitting facilities which are occasionally used for 
stereo broadcasts. For example, two FM stations may 
work together or, rarely, a TV transmitter may be used 
in conjunction with cither an AM or FM station. An 



FM-AM stereo tuner cannot be used for both halves 
of an FM-FM transmission though it can, of course, 
pick up one of the FM stations. Nor will it work .for 
TV. except that some FM tuners can get clown ro the 
sound part of the Channel 6 signal. 

Although FM multiplexing is still officially in an 
experimental stage, several stations arc transmitting 
stereo material regularly by this means. Since the Fed- 
eral Communications Commission has not yet decided 
which one of twenty-odd multiplexing techniques will 
be adopted as final, manufacturers are moving slowly. 
There are multiplex adapters on the market, and some 
tuner manufacturers have left space on the tuner chassis 
for such an adapter. Most manufacturers have provided 
some method for adding a multiplex adapter, and a few 
have made it possible to switch into the multiplex mode 
of operation by means of a control on the front panel. 

There is no significant technical reason why a stereo 
tuner, on one chassis, should be any better than two 



NOTES 

A Local/distance twitch on AM 

ft Local/distance twitch on FM 

C Loeel/distonce twitch affects both AM and FM 

D AM sensitivity continuously variable 

[ Hat adjustable Dynamic Sideband Regulation 

F Hush or squelch circuit can be defeated 

G Hush or squelch circuit continuously variable 

H Low-impedance antenna connection for cOaxio) cable 

I Has tuning indicator or eye 

J Has volume or level controls on front panel 

K Price as kit 

L Space provided on chassis for multiplex adapter 

M Has tuning meter 

H AFC is continuously variable 

O Omits AFC 

P Phase reverie provided 

Q AM bandwidth adjustable for broad/narrow 

It AM bandwidth adjustable for broad/medium/narrow 

V Has log scale 

W Price wired at factory 
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A typical stereo tuner. Two distinguishing 
characteristics are: separate tuning knobs 
and separate dial pointers, for FM and AM. 




Some of the many features found on modern stereo tuners include — reading 
in the usual order — variable AM bandwidth, variable squelch or hush cir- 
cuitry, and provision for operation as a multiplex receiver. The next three 
burtons select AM, FM, or off; the slide switch to the right is the AFC control. 



MAKE 


MODEL 


PRICE 


CASE 
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1 IV III 
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4.0 




V 


N; % W $74.50 


Bell 


3070 


139.95 
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580 


179.50 




1.5 


1 


V 


H 




680 


219.50 




1.0 


M 


V 


Fj H ; Q 


Sargent-Rayment 


SRI 000 


184.50 
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0.95 


1 




fc UQ 


Stromberg-Carlson 


SR445 


129.95 


+ 


2.0 


J 




A; B 






www.americanradiohistorv.Gom 









separate tuners. A stereo unit will be more convenient 
to install; its controls will be centralized and designed 
specifically for stereo operation. Problem* of hum. which 
might be encountered wlicu two scparatr udels mc inler- 
connccted. will not exist. The cost to ynn will bt Im^Lt; 
only one power supply is necessary, instead of two. and 
certain production economies can be effected,; 

In this review, only stereo tuners ;ire included. 
Monophonic FM-AM tuners, and mono Qt ittTbd tvctvkn 
combined on one chassis with prcamp-c<im rol rn furnvt 
amplifier functions, are not covered. Stereo ' cLunbos" 
will be checked out next month. 



JL he table presents basic features of stereo tuners, such 
as make, model number, and price. Some makers charge 
extra lor a case: this is indicated with a + sign. 

Sensitivity of the FM section is the only technical 
specification listed, and wc have included it more or less 
from force of habit. Sensitivity is important, and it is a 
significant measure. Bin it used to have more signifi- 
cance when variation from one model to another was 
so much grcafer than it now is. The narrowing of the 
range today is a tribute to engineering progress. 

The sensitivity figure states the amount of FM signal, 
in microvolts, needed to effect a 20-db reduction in 
noise. Imagine, if you will, that you have adjusted an 
1*M tuner so that it is precisely on the frequency of a 
transmitter that is about to come on the air. If the 
\olumc control is turned up, you will hear a certain 
amount of noise — from cars, lights, one thing and an- 
other. When the transmitter is turned on, and before 
the announcer speaks, the level of this background 
noise will drop substantially — probably to complete 
silence. This is FM quieting. The amount of quieting is 
dependent on the strength of the signal reaching the 
receiver. A typical graph will show that a signal of, for 
instance, 2.0 microvolts will lower the noise by 20 db. 
A signal of 3.0 microvolts would then quiet by 30 dh; 
beyond a certain point; the line on rhe graph reaches 
a plateau at which no more quieting am be achieved 
for is necessary). A signal of 20 microvolts would, in our 
example, put the line on the plateau with 40 db or more 
of quieting. 

It is obvious that signal strength will decrease as the 
distance between transmitter and receiver increases. 
Hence a highly sensitive tuner is advisable in remote or 
fringe locations. Elsewhere, any modern, well-engineered 
stereo tuner will have more than adequate sensitivity. 

The next column in the table shows whether or not the 
tuner incorporates a tuning indicator or meter. A meter, 
or an eye or indicator device of sonic sort, is not a 
necessity, but precise tuning always helps the fidelity of 
a tuner, and a meter or indicator makes precision easier 



to achieve. There is less need for such precision if the 
tuner incorporates . . . 

Automatic Frequency Control, which is an electronic 
circuit designed to compensate for sloppy tuning! It 
will jihrt compensate for a slight shifting in tuning com- 
ponents while the set warms up — drift. 

The AFC circuit simply centers, electronically, the 
tuning over a strong signal. It almost guarantees correct 
tuning, and is a feature on almost every tuner in the 
list. Also, manufacturers' specifications indicate that in 
every case it can be defeated when desired, by a front- 
panel control. Why defeat AFC? Because it automati- 
cally selects a strong station. If you want to tunc in a 
weak station right next to a strong station, AFC may 
make it impossible; the AFC circuit will pull the tuner 
over to the stronger station. Therefore it should be 
defealable, particularly in areas where weak stations are 
very close to strong ones. 

The desirability of a logging scale is a matter of receiver 
location and dial design. Some FM dials have a fairly 
finely divided megacycle scale. Others simp/y put a 
figure at 96 mc, another at 98, and so on. In a metro- 
politan area where perhaps half a dozen strong signals 
are all that will be tuned to regularly, such a marking 
arrangement will be adequate. But in medium fringe 
areas along the East coast it may be passible to tunc in 
forty to sixty stations. Under crowded conditions of tin's 
nature, it is next to impossible to go back to a station 
without a finely divided logging scale for guidance. 

Beyond this . . . there is a column of "Notes," and 
here arc indicated some of the many features which may 
be included on tuners. Let's take them alphabetically : 
A: lyocal/distancc switch — this is a good idea for people 
who live near powerful AM or FM transmitters. Many 
tuners incorporate automatic volume control devices 
(such as ACC, Automatic Gain Control), but there is 
some danger that an overly strong signal may produce 
distortion or create spurious images. The latter is an 
occasional problem for oversensitive FM tuners; the 
same strong station may appear in two or three spots on 
the dial. 

B and C: Sec above. 

D: Same as a switch, except continuously variable. The 
effect is much like that of a volume control. 

E: DSR is described by the manufacturer as a method 
of adjusting the modulation of an FM carrier to com- 
pensate for errors in this adjustment at the transmitter. 

F and C: There arc two basic types of FM circuits, the 
ratio detector and the so-called Armstrong circuit. 
Thousands of words have been Continued on pitge 16$ 
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EN ROUTE HOME from a late-sum- 
mer holiday in France. wc tarried for ;i 
few dnj's in Holland to attend a recording 
session by the Conccrtgebouw Orchestra 
and renew acquaintances witli our friends 
at Philips Phonographic Industries. 

The- Conccrfgcbouw Orchestra is pass- 
ing through some difficult days just now. 
Since its founding in tlio 1880s it has had 
onjy three permanent conductors: Wil- 
Icm Kcs. Willcm Mengclbcrg, and Ed- 
twrd van Beiiuim. The hitter's sudden 
death last spring c;ist the orchestra some- 
what adrift, for no ollicial heir apgnreu? 
was waiting ready in (he wings to take 
over. Pici Hcuwekemeyer, erstwhile vio- 
linist in the Conccrtgebouw Orchestra 
and now its manager, told us chat Van 
Beta urn's successor would not he named 
until October or November 1960. Until 
then, a number of guest conductors wilt 
preside. Hcimckcmcycr strongly inti- 
mated that the orchestra's artistic direc- 
tion would henceforth devolve upon two 
regular coconductors. The Conccrlgc- 
bouw's wide-ranging repertoire and 
arduous schedule (at least 150 concerts 
per year) arc more, it is felt, than any 
one conductor can comfortably handle. 

Although no official announcement 
will be forthcoming lor almost a year, it 
would seem reasonable to suspect that 
the choice of coconduciors may ulti- 
mately fall on the two musicians who 
have already been engaged for die Cnn- 
ccrtgebouw's ninc-weck American tour 
in the spring of 1961: German-born 
Ftigcn fochum, 57, and Dutch-born 
Bernard Haiti nk, 31. Jochvim has a solid 
reputation, in Furopc as an interpreter of 
the Bach-io-Bruckncr repertoire and is 
familiar in countries he has never visited 
by virtue of many recordings, Hauink, 
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by contrast, is almost unknown outside 
the Netherlands; yet he is nevertheless 
the leading contender for the Con- 
ccrtgcbouw posf. The orchestra has al- 
ways been di reeled by a native son, and 
Haiiink seems everywhere considered 
Holland's most t:i Icnicd young conduc- 
tor. 

Unfortunately, wc had no chance to 
hear Bernard Haiiink in action, though 
wc did have a pleasant talk with him ar 
his home in Faren, a suburb of Amster- 
dam much favored by jjiinters, writers, 
and musicians. Despite his current guest 
engagements and his future prospects 
with die (Conccrtgebouw Orchestra, 
Mai link's chief present devotion is his 
own orchestra, the Radio Philharmonic, 
of which he has been permanent con- 
ductor for the past two years. This en- 
semble works for Holland's four broad- 
casting companies, gives its own public 
concert scries, and regularly tours vari- 
ous European countries. Sometimes the 
Radio Philharmonic Orchestra plays as 
many as three dificrcnt concerts a week. 
Needless to say, Bernard Haitink docs 
not conduct every program, but the 
over-all musical direction of the orches- 
ira is his joIc responsibility. 




Recording session hi preparation. 



Haitink got his start, in the classic 
manner, by substituting for an ailing 
colleague. In 1956 the Italian conductor 
Girlo Maria Giulini fell ill shortly before 
a scheduled performance in Amsterdam 
of the Chcrubini Requiem. Haitink, who 
had previously conducted the work ir> 
Utrecht, was asked to take over. During 
one of the rehearsals, F.duanl van Bcinutii 
wandered into the auditorium of the 
Gmccrtgchouw and watched young 
Haiiink at work. A close relationship 
soon sprang up between the two musi- 
cians. Van Beinum gave him no formal 
lessons in conducting, but he was— says 
Haitink — "extremely helpful." Last year, 
when a bout oi ill health caused Van 
Bcinum to curtail his appearances in Los 
Angeles, ir was Haitink whom he sent 
for to fill our the engagement. 

In one respect Bernard Haitink feels 
himself less fortunately situated than 
cither Mcngclbcrg or Van Bcinum. "A 
conductor," he told us, "should lead the 
fight lor new music. He must be a 
spokesman for contemporary composers 
in whom he passionately believes. Mcn- 
gclberg fought for Strauss and Mahler, 
Van Beiiuim for Bartok. These cam- 
paigns provided a locus for their careers. 
I spend hours cf every week going 
through new music, looking for someone 
whom I can fighr lor. I'm afraid I haven't 
found him yet. I keep up with all rhc 
latest developments in serial music. It is 
interesting, to be sure, but Fin not at all 
convinced I want to fight for Mr. Stock- 
hausen cr Mr. Heir/.e, Still, am I to 
spend my life playing what every oihcr 
conductor in rhc world plays?" 

San Franciscans will be able to hear 

Continued on page &5 
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The 

Push-Button 
Miracle 

for stereophonic and 

monophonic 

high fidelity sound! 




RECORDS! 




1 3R.-A.C O RID XS-200 

The pushbutton miracle of high fidelity sound— with every practical and proven 
feature for the perfect reproduction of stereophonic or monophonic records. 



• it's a h c a v y wei b h t , V* rof ess i ft \\n I - 1 y p e 
t u rn tabic a » « a f u My ma tie 
chanter! 

# a special switch adapts Mhacfjrd to 
stereophonic, or monophonic reproduc- 
tion, with finest quality output oh 
either system! 

• vibration eliminated uy special mounts! 

# & p\ish-huUuns permit yul) to start, 
"nttspi fmttte, vcpL-at or filter, without, 
touching tone ii'm! 



# Magic Wand &fifv\dlfes eliminate pusher 
platforms and stabilizing arms! 

# Intermixes 10" and 12" in any per/uencc; 
plays nil 4 speeds, has a 4 -pole, motor. 
I*httr-in head! 

# shuts off automatic Ally. returns tone 
arm to rest position! 

# and many other Gntstandinc features, 
not found in any other record changer 
or record player! 



— yet it costs only 



$67 



so 




STEREOTWIN 210/D 

a thrilling new standard in a stereo cartridge I 

Acclaimed by engineers and audiopliilos, Stereotwin 210/D is the finest 
cartridge for the stereo age. "Moving-magnet" principle gives new high 
in quality performance. Hum is eliminated by Mu-Mctal casing. 
Stylus replacement is instant. Phenomenal separation ; 22 elb at 1000 cps. 
Exclusive adjustment puts stylus in proper position both vertically and 
horizontally for record changers or manual tone arms. 
Truly an audio engineer's cartridge at an audioplnle*:> price! 

NOW $ 34 5 ° 

vMi ahead ^ the finest by f\vft Available at selected dealer:. 
For Free catalogue, picnic write Dent. I! 

O AUDIOGERSH CORP. 
5148roatiway,NewYork12,N.Y. worth e-oeoo 
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Bernard Maitink this coming spring, 
when he guest -conducts their orchestra. 
Mean while, rhc rest of us can sample his 
work with the Concertgcbouw Orches- 
tra on Lpic (i.e., Philips) records. First 
release will probably be the Dvolfak 
Second Symphony, recorded this Sep- 
tember. 

*£^£^&^£^ 

ANOTHER DVORAK SYMPHONY 
was being taped in the Concertgcbouw 
when wc paid our visit to Amsterdam — 
the New World Symphony, under Antal 
Dorati's direction. The occasion pro- 
vided us with our first glini|\>e of c lie 
Concertgcbouw, a square, spacious audi- 
torium ornately decorated, and our first 
opportunity to watch Philips' chief re- 
cording director, Jaap van Gmnckcn, at 
work. Van Ginnckcn (pronounce the 
"G" as if it were an "H") is an awesomely 
ambidextrous man. Combining the tal- 
ents of professional sound engineer and 
professional musician, he sets up micro- 
phones himself, handles all controls at 
die master console, monitors every "take"' 
for musical imbalances and imprccisions, 
confers dircciW with the conductor dur- 
ing sessions and postscssion playbacks, 
and finally edits the master tapes. These 
tasks are customarily divided between 
two men: an engineer responsible for 
electronics and a recording director re- 
sponsible for music. Van Ginnckcn docs 
it all himself— nor because Philips is 
shorr of competent personnel but be- 
cause he feels this is the only way in 
which he can work at full efficiency. 




A dreamlike office at liaarn, Holland. 

"When I came to Philips as their first 
recording director," he told us, "it was 
on condirion that I could operate in this 
way. I had been trained as a musician at 
the conservatory and for six years worked 
as a conductor with the Dutch radio 
system and composed music in my spare 
time. Then I became a producer ol radio 
programs, and for another six years I 
handled the knobs in the control room. 
During the war, when it was impossible 
for mc to work, I wrote a book on the 
future of music in an age of electronics. 
I do not believe rhat electronics and 
music should be divorced. As a musician, 
I have an intuitive feeling for micro- 
phone placement and balancing which I 
could never communicate lully ro an- 
other person. The minute you turn rhe 
controls over to a technical man, you 
lose something," 

At Concci'tgcbouw sessions, Van Gin- 
nckcn works in the checkroom aod 
communicates with the conductor by 
telephone. Standing behind the control 
console, he uses his left hand to turn 
knobs and his right hand to mm and 



annotate the pges of an orchestral 
score. Often he would break into the 
middle of a passage with a request for 
the conductor to begin again. "Most con- 
ductors," he explained, "arc so used to 
hearing music from the podium that they 
tloti'l midarjiafid what is needed for 
proper reproduction in the living room. 
My job is not to tamper with a musi- 
cian's style but to tell him within that 
style what he should do." Dorati seemed 
to take none of this amiss: indeed, at 
lunch afterwards, he went out of his 
way to praise rile meticulous care for 
detail and apparent unconcern for costs 
that prevail at Philips recording sessions. 

PHILIPS Phonographic Industries has 
its headquarters in Banrn, a town 23 
mUes east of Amsterdam and as dream- 
like a place to work as we have ever 
seen. We drove along its quiet streets, 
paved with red bricks and lined with 
old trees, and saw no houses — unly 
villas, palatial and sturdy, with beauti- 
fully tended lawns and gardens. Philips' 
offices occupy one such villa, the "Hoog 
Woldc," ro which a modern wing has 
been added. The setting is so spacious, 
the offices so light and airy, that the 
place has been nicknamed "The Sana- 
torium." Elsewhere in Banrn is the 
pressing plant, whence records are 
shipped rhroughou t rhe world . Wc found 
it almost incredibly neat and clean and 
soothing. If you envisage factories as 
ipso facto dank, dirty, and noisy, come 
to Baarn and forever hold your peace. 




Scenes at the Philips plant. At left: minute faults found in positive "mother" matrix can be corrected with aid of engraving tool under 
the microscope. At right: press operator trims edges of record, inspects it visually {and sometimes i/nrally} and slips it into inner sleeve. 



November 1959 



ID 



www.americanradiohistorv.com 



HI-FI 





Hi. 





^3 




i 




HESSE-BUKOV/SKA 



BAKST 



KEDRA 



Here are the first releases in Westminster's 150th Anniversary Edition 
of the complete piano works of Chopin. 



SONATA NO. 1 in C MINOR, OP. 4; SONATA NO. 2 in B 
FLAT MINOR, OP. 35; SONATA NO. 3 in B MINOR, OP. 58- 
Wlodyslow Kedra, piano. (Monophonic XWN 18882) 

SONATA NO. 2 in B FLAT MINOR, OP. 35; SONATA NO. 3 
in B MINOR, OP. 58— Wladyslaw Kedra, piano. (Stereo 
WST 14072) 

14 WALTZES— Barbara Hesse-Bukowska, piano. (Monophonlc 
XWN 18883— Stereo WST 14071) 

24 PRELUDES, OP. 28— Ryszard Baku, piono. (Monophonic 
XWN 18881-Slereo WST 14073) 



51 MAZURKAS— Rysxard Bokit, piano. (Monophonlc XWN 
3313, also available singly XWN 18876/7/8) 

19 NOCTURNES — Barbara Hesse-Bukewika, piano. (Mono- 
phonic XWN 2231; also available singly XWN 18879/80) 

PIANO CONCERTO *l in E MINOR, OP. 11-Borbara Hesse- 
Bukowska, piano; Vienna Slate Opera Orchestra; Sir Adrian 
Baull, cond. (Stereo WST 14048) 

PIANO CONCERTO #2 in F MINOR, OP. 21— Barbara Hesse- 
Bukowika, piano; Vienna Slate Opera O/cKeitra; Sir Adrian 
Boult, cond. (Stereo WST 14089) 



A VIVALDI 
MILESTONE 



VIVALDI: THE FOUR SEASONS-Julian 
Olevsky, Violin; Vienna State Opera 
Orchestra; Hermann Scherchen, cond. 
Stereophonic WST 14087— Monophonic 
XWN 18913. 

VIVALDI: ILCIMENTO DELL' ARMON1A 
E DELL' INVENZIONE (COMPLETE) 



(CONCERTI GROSSI, OP. 8, NOS. 
1 -1 2) — Julion Olevsky, Violin; Vienna 
Stote Opera Orchestra; Hermann 
Seherchen, cond. MonopVionic Album 
XWN 3315; alio available singly XWN 
18914 (Nos. 5-8), and XWN 18915 
(Nos. 9-12). 



For complete catalog, write Westminster, Dept. H F 11, 273 7th Ave., N. Y. 




76 



High Fidelity Magazine 



www.americanradiohistorv.com 



reviewed by 



Paul affei.der 
Nathan iirodf.ii 

O. B. BRtr.MMF.LL 
K. D. DARRELI. 
RAV ERICSON' 
ALFRED FRANKENSTEIN 
JOHN F. lN'OCOX 
ROBERT CHARLES MARSH 
CON'RAD L. OSBORNE 
JOHN S. WfLSO.V 



in 



II 


11 








\\ 




by CONRAD L. OSBORNE 



For Angel's Newest Lucia . • • 

La Callas Controlled and Calculating 

In a Reading Invincibly Right 



IF THE UBIQUITOUS REPORT of MflfM GllLls' 
own request for another crack at record- 
ing Lucia is true, it substantiates a small 
theory of mine regarding La Callas, a theory 
Jcnt further weight by her work on the 
present Angel recording. The theory runs 
something like this: Maria Callas, the 
soprano who exists in the scribblings of 
publicists, program annotators, and maga- 
zine feature writers, is a very different singer 
from Maria Callas. the soprano who appears 
on some opera and concert stages and who 
can be heard on many recordings. The fic- 
tional image is of a fiery, abandoned actress, 
gifted with a voice remarkable for its size 
and range, if not lor its beauty; the woman 
I have observed is a controlled, conscious 
actress, who by the most ingenious calcula- 
tions elicits astounding results from a voice 
drily moderate in size and practical range. 

Mine. Callas provides many thrilling mo- 
menu, but close listening reveals that these 
rmmtntsdo not generally occur at the tradi- 



tional high points of a work, and arc not 
usually produced by either the range or the 
power of licr voice. In fact, she frequently 
falls short at precisely those places where 
we. expect to be swept off our feet. She is 
not, for example, very exciting in the cli- 
mactic passages of a Puccini opera, because 
her voice simply is not large enough or 
warm enough to dominate the orchestra. 
In Lucia, she misses some of the juiciest 
opportunities because she cannot hit a 
high D natural with the steadiness and clar- 
ity that should be among the coloratura's 
basic assets. Tn short, the Callas instrument, 
whether classified as dramatic, spinto, or 
coloratura, sufTcrs from one or two elemen- 
tary failings, causing her to disappoint us 
just when we arc prepared to fall com- 
pletely under her spell. 

On the other hand, she surprises us by 
executing beautifully countless bars we had 
given up for lost, by lending point and 
meaning to passages we had learned to dis- 



regard — in other words, by doing exactly 
those things wc have come not to expect 
of a prima donna. And all of this is achieved, 
not through (ire or abandonment, but by 
the most painstaking attention to note val- 
ues, vowel shadings, dynamic markings, 
ornamentation, etc. It is this devilish preci- 
sion — emotional as well as musical — that 
accounts, I think, for the unique atmosphere 
of a Callas performance. It may also explain, 
in part, the incredible critical and popular 
attention devoted to miniscule details of 
her singing and acting — the interesting 
fetishism concerning her use of the hands, 
for example. 

So far as the new Lucia is concerned, there 
is no point at all in comparing Callas' work 
with that of Pons or Peters; it would be like 
comparing Dr. Kinscy's work with that of 
D. H. Lawrence — same subject, but different 
approaches towards different ends. There 
may be a purpose served, though, in noting 
the features of the present Callas interprcta 
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lion as opposed to iicr own curlier one. There 
is an iaaportwii Weal difference: the peculiar 
''lirxxlcd" quality of the voice is much more 
in evidence on the new recording, ;ind with it 
come* a more thoroughly "covered" ap- 
proach. Consequently, the voice is a bit less 
open. :i bit less powerful, and the very high 
tone; .ire less rousing than formerly. Much 

o! the harshness has hern eliminated. How- 
ever, and the strong throb that afflicts her 
upper register is less obtrusive:. The line of 
"Regmwa nel silenzio" is even more carefully 
and subtly embroidered than before, and 
the rum. trills, rind diminuendos throughout 
the score arc even more perfectly executed. 
Except (or an excruciating wobble on B flat 
in the Mad Scene. which. I take is intended 
as a trill, and a couple of thin notes at the 
conclusion ol the two section? uf this scene, 
rim I entire number simply could nor he 
belter. And there .ire so many long stretches 
that arc musically and psych ologiodly right 
that it is impossible to begrudge her the 
high, hard one. 

Next to the singing of Mine. Cillas. the 
conducting of Tullio Serafin is the most 
interesting aspect of this performance. The 
Donizetti and early Verdi operas are gener- 
ally assigned to hacks who drive their way 
mcirononiically through the scores; and 
when they are assigned to lust-line conduc- 
tor's, thrv grnilemen rsfren overtook the 
necessity of giving n clear beat. Maestro 



AUArrenriHCE can breed other master- 
pieces when the time is ripe, and no 
man can tell wh.it strange and distant echoes 
a work ol genius may arouse. At least one ol 
Carlos Chavez's compositions on this new 
disc from l-veresr may be 1 case in poirir. In 
1913 Igor Stravinsky unlocked the world 
ol the primitive in his Sucre dm Prijittinfs; 
twenty year* later the music of l^aiin Amer- 
ica enmC into its own. In Mexico the Sutic 
struck new fire just as the intellectual 
renaissance fanned by the revolution of the 
1920s reached its height. The most enduring 

7S 



Serafin combines a firm beat with enough 
elasticity to allow his singers clbowroom. 
The choruses in paftkujsr (:tnd the Phil- 
harmonic Chorus is a fine one) bounce along 
vtfith a wonderful zest and lightness. 

As for the rest of the cast, Ferrticcio 
Tagliavini's appearance on a new recording 
calls for comment, Inasmuch as this tenor— 
who was once rated along with Caruso, Gigli. 
and other luminaries — has been toiling in 
relatively itnimporlint houses lately. On the 
whole, I am surprised to find him singing this 
well. Not thai there is nothing wrong with 
his performance: he treats us to a fair dose ot 
the sterile pianissimo with which he used to 
slip through large hunks of rhc lyric reper- 
toire: the higher tones, :is of yore, arc rather 
stcelv and tight: and be still cannot encoun- 
ter words like ''siwgur," "gutTid,'' or simply 
"no!" without rcsoning to harking. None- 
theless, his voice sounds pleasant much ol 
the time. 1'icro Cappuccilli is a warm, 
smooth baritone, very like our old friend 
Una) Sordello {iimlllicnni silt), he of the long- 
held high note. He docs nor quite have the 
[Wise to blend well with (Dallas in the second- 
act duet, but he does a straightforward 
unobjectionable job — and sad as ir is to say, 
his is the best \sliton on disci, l-icrnarel 
Ladysx, the Rahnondo, has a black bass 
ot good quality, and must be excellent as, 
say, Unron Oelw: bur the combination ol his 
'pronounced Slavic acccnr and somcwhar 



monument to its influence in Latin Vineries 
is Chavez's Sinfuma India, which has become 
the musical symbol ol Mexico as the mur.ils 
ol Die JO Rivera have become the symbols of 
Mexico in the plastic arts. The Sinfonia India 
joined the world repertoire almost immedi- 
ately alter its first performance, in 1955} it 
has been played everywhere, and, what is 
more ini|X)rianr. has been repeated every- 
where; iiou it comes out In its lust stcico- 
phonie recording under the composer's own 
direction. 

It does not diminish the stature ol Rivera 



unwieldy production make his Raimcwio 
into a sort of beneficent Fafncr. The two 
supporting tenors arc barely adequate-, more- 
over. Norma oAo's opening solo is drowned 
by the orchestra. This may be part of new 
stereo opera house perspective, bur since ( 
regard a recording as the only time 1 shall 
ever get to hear |xior N'ormanno, I feel a 
hit cheated at the effect. Margreia Klkins, 
the mezzo who sings Alisa. has a round, firm 
tone, and ir is a pleasure to hear her lew line; 
given respectable ircarment. 

The sound is extremely clear and well- 
balanced. Some "moving about" of the prin- 
cipals is done during the Wedding Scene and 
Raimondo's narrative, hut rhc real advan- 
tage of stereo here is in placing the chorus 
In three-dimensional alignment. 

There is room enough lor reservation con- 
cerning this perlormancc, but I think that in 
sum it is the best Lucia on records. Mine. 
Callas has done everyone:, hcrscll included, 1 
favor in re- recording it. 

DONIZETTI: Lnciu rl'r La turner moor 

Maria Callas (s), 1 .110:1: Margma Klkins (ins). 
Alisa; Fernicekj Tagliavini (t), Kdganlo: I.enard 
del Petit) (1), \ruiro: fienzo CascUnio (i). N01- 
manno: l'icro CappuceMM (b). Ixwd Kiirico: 
liermird l^vilvsr. [\»), Raiinondo. lMiilharnwiua 
ChorW and Orchestra. TuUJa Sera fin. cond. 

♦ Anccl 5601 H/U Twnl.P. tlOM. 

• • Asoku 3601 11/L. Two SD. S 1 2.96. 




to point out that he was indebted to Picasso, 
and ir only intensifies the significance of the 
Sinfonia India to point out that it could not 
have existed if Stravinsky's jrreat ballet had 
not previously been composed. 

J he work is based on live Mexican Indian 
melodies, lour ol them employing gapped 
scales ol one kind or another and one using a 
gamut of only three notes. These live tunes 
aie deployed in a yiiiglf-iii<uciiieiii sym- 
phony ol extraordinary rhythmic complex- 
ity, blazing color, and monumental sinew. It 
handles die normal orchestral lorccs with 

Hinrt F)w-.r.tTY Macvctkc 



by ALFRED FRANKENSTEIN 

Everest Presents Carlos Chavez: 
The Composer Conducts Three Symphonies 

In Their First Stereo Recordings 
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proper hemic acorns, bin iis timbre is suf- 
fused throughout with the pounding of 
drums, the crackling of raps and clappers, 
the shrilling of whistles, and the thin, edjy 
piping u( flutes ;ind clarinets transformed for 
the moment into Indian reeds. It is a sym- 
phony from which sentimentality .ind con- 
descension ,'ilikc arc banished. Although it is 
(Wived from lolk themes of the present day, 
it also evokes ;mcieiu Mexico in the tragic, 
fanatical intensity of its rhythms anil in its 
adornment of a grandly simple outline with 
an infinitely complex surface tracery. This 
rich surface texture is particularly well 
caught in stereo; no previous recording lias 
been able to eoine to grips with it. 

Along with the Sinfoinn India, Chavez 
provides here his Sin/oma de Amigona and 
his Shlfoiua Rowanlica. 

The Antigona was written in 1932 and is 
listed as the first symphony of Chavez. It; 
was originally composed as incidental music 
to the Antigone of Sophocles as ''contracted"' 
lor modern performance by Jean Coctcaii.lt 
is also a symphony in one movement, but it 
is totally different in character from the 
Siiifonhi India. Everything is spare, reserved, 
and large in gesture. The orchestra as a 
whole has the resonance of a gong. The 
themes are modal, and, as the composer 
informs us, the harmonic and rhythmic 
practices employed here arc derived from 
ancient Creek musical theory. The piece 
has a wonderfully archaic feeling about it; it 
compresses the sense ot the Greek tragedy 
into ten immensely eloquent minutes, but 
its stature i.s less than that of the Siiifutt'ia 
India, lor the Sitl/oaia India is one of the key 
works of our century. 

Everybody on this side of the A flan tic- 
wrote one-movement symphonies in the j 
1930s. Today Chavez can write a three- 1 
movement symphony that fills an entire 
record side and even be paid for doing so. 
The Sinfoma Romamica was commissioned 
by the Louisville Orchestra in 1952. Unlike 
the India and the Antigona, it has no dra- 
matic or evocative target, and its title is an 
afterthought. Except for a suggestion of 
a Spanish-Mexican march tunc in its finale, 
it is devoid of folk color, but the treatment 
ol its materials, the construction of its 
climaxes, and its entire communication of 
masculine verve and lift is in ijic same 
tradition as the other works. 

The recording Ls superb in both versions, 
thanks to excellent engineering and to the 
magnificent response of the Stadium Sym- 
phony Orchestra of New York to the com- 
poser's direction, but, lor reasons indicated 
above, the stereophonic cdirion is preferable. 
Chavez, of course, has had vast experience 
as a conductor and is the final authority on 
the interpretation ol bis own works. 

CHAVEZ: Shijon'ta hulia; Sinjouta tie 
Antigona; Shijon'ta Rowanlica 

Stadium Symphony Orchestra of Now York, 
Carlos Cfodvez, rami. 

* Evuhmt LPBR 6010. LP. SOS. 

• • Evf.hf.svSDBR 4029. SO. S5.9S. 
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Hayd.v's The Sca<onf, his "other" ora- 
torio, has never been as popular as The 
Creation. Its neglect is probably due in part 
to reports about Haydn's own indifference to 
it: he is said not to have relished writing music 
imitating frogs, and other such "Frenchified 
trash. " And in part it may be due to a dis- 
inclination on the part ol conductors to 
undertake the labor involved in preparing 
a long secular work on 8 subject thai has been 
out of style since the eighteenth century. 
Hut whatever the reasons, they dwindle into 
insignificance when one hears the music, 
particularly in <o warm and loving a pcr- 
iormance as this new Capitol disc provides. 

Eor this is the work of a great master, 
dealing, to be sure, with everyday things, 
but lavishing upon them inventive powers 
and an imaginative craftsmanship sharpened 
and mellowed by a lifetime of successful 
creativity. Some of the choruses are very 
beautiful, others impress by rhcir power. 
The hunting chorus in Autumn is the cul- 
mination of all the music written about the 
chase in the eighteenth century; and the 
spinning song and chorus in Winter left its 
mark on many similar musical scenes com- 
posed in the nineteenth century. The solo 
vocal numbers vary from operatic, Itahanatc 
arias to songs of a folklike cast bur of elevated 
feeling, like some ol the music in The Magic 
flute. That o|x,Ta, in fact, composed ten 
years earlier, sets the tone for much of the 
noftrcprescj) ra nonal music in this oratorio, 
and the duel "You beauties of the town" in 
Autumn sounds as though it might have been 
patterned after Papngcno's "Ein Mddclien 
odcr Weibchcn." The commentators fre- 
quently speak of Haydn's simplicity and 
naivete in this music. Eel us not be deceived, 
The sixty-cight-year-old composer, admired 
throughout Europe and with two successful 
trips to England under his belt, was no art- 
less provincial. He deploys his folklikc nW' 
tcrial with enormous skill. Even the instru- 
mental tone painting — of a thunderstorm, of 
splashing fishes, swarming bees, fluttering 
birds, even the croaking frogs that were sup- 
posed to have so much pained him — is finely 



by NATHAN BRODER 



Haydn's Seasons . . . 
Sir Thomas and AH 



In Very Top Form 



integrated into the musical context. Ilavdn's 
"frisking lambkins" arc a delight each time 
we encounter them, whereas Stranss's far 
more realistic bleating sheep arc no longer 
very interesting after the second time. And 
the country folk in the drinking chorus here, 
making merry and dancing to their bucolic 
instruments, are, musically speaking, a very 
sophisticated peasantry indeed. 

Bcccham seems to me to be at the top of 
his form in this presentation. Aside from a 
cut in the overture Co Sffritif and another in 
the aforementioned duct, there is no tamper- 
ing with the printed score. Here arc reunited 
the qualities that won Sir Thomas his large 
and faithful following: penetration to the 
spirit of the music, sensitive line, superb 
balance, and constant vitality, in tranquil as 
well as in animated passages. He is aided by 
an excellent chorus, rather large-sounding 
but flexible and possessed of lovely tone. Of 
the soloists Michael Langdoft, the bass, has a 
well -focused voice of pleasing quality and 
spins out long phrases in a single breath. The 
same is true ol Alexander Young, the tenor, 
whose air "Here stands the wand'rer now." 
in Winter, i.s especially nicely done. Elsie 
Morison is the least satisfactory of the three. 
Although she sings her cavatina "Eight and 
life," in Winter, beautifully, elsewhere she is 
sometimes not very secure technically, her 
diction is not as clear as that of the others, 
and she lacks the bravura required La the 
air "So reviving lo the senses," in Summer, 

The sound in general is clean, full, and 
sptcious, though usually without obvious 
separation. In the handsomely tJhisi rated 
booklet is the English text, by Dcmiis 
Arundell. sung here, a version considerably 
closer to the German rcxtsct by Haydn than 
is the English translation that is usually 
printed. 

HAYDNt ^T/je Seasons 

Elsie Malison, soprano; Alexander Young, tenor; 
Michael Langdon, ban; Haecrmrn Choral So- 
ciety; Royal Philharmonic Orchestra. Sir Thomas 
Hecchnm, cond. 

• • Caimioi. SGCR 7184. Three SD. Sl/.W. 
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by PAUL AFFELDER 



111 a Commemorative Album 



Capitol Pays Tribute to Thirty Years 



Of the Art of Nathan Milstein 



r-piivo days after Christmas in 1947, 1 had 
1. an appointment with Nathan Milstein 
(o supervise his recording of the Beethoven 
Spring Sonata. As irony would have it, that 
was the day when New York was jusi be- 
ginning to shovel itself out from under one 
of the worst blizzards in its history. The 
only means of transportation was by foot or 
subway, yet the violinist and his sonata 
partner, Artur Balsam, arrived in good time. 
As they thawed their icy hands before at- 
tempting to play, Milstein told us of his 
adventures the previous afternoon. 

During the height of the storm, he had 
taken a bow to a violin maker on 57th 
Street to have it rchaircd. To pass the time 
until the bow was ready, he had walked up 
the street and dropped into Carnegie Hall 
to catch part of the regular Friday after- 
noon concert by the New York Philhar- 
monic, at which one of his colleagues was 
playing the Beethoven Violin Concerto. It 
was this performance that Milstein wanted 
to talk about. Everyone else in New York 
was busy relating his experiences in the 
Great Snow, but Milstein was completely 
engrossed in his account of the concert, one 
of the greatest performances of the Bee- 
thoven Concerto he had ever heard. We 
listened to the shower of praise — and after 
diat got down to the business of recording 
the sonata. 

This incident of nearly twelve years back 
carnc to mind as I listened to his new record- 
ing of the selfsame sonata, this time with 
Rudolf Firkusny as the collaborating pian- 
ist. Milstcin's unstinted praise of another 
artist was an example of his great humility. 
And his ultimate refusal to permit the re- 
lease of the earlier sonata recording — which 
had seemed to me an excellent performance 
— because it failed to come up to his uncom- 
promisingly high standards was an example 
of the ultimate artistic integrity that has 
made him a leader among the world's vio- 
linists and has kept him at the top for years. 

The piice de resistance of this new Capitol 
album entitled "The Art of Milstein" — 
issued to commemorate the thirtieth anni- 



versary of the violinist's American debut, in 
1929, with Stokowski and the Philadelphia 
Orchestra — is, of course, the Tchaikovsky 
Concerto. This is the third time the violinist 
has essayed this work on records, and it is by 
far the best. He displays brilliant technique 
throughout, yet technique is never exploited 
for its own sake but always subjugated to 
the demands of the music. The violin tone 
is exquisite, and has been just as exquisitely 
rcproduccd. 

With the Tchaikovsky Concerto, there is 
always the problem of cuts. On records, only 
Gmmiaux has played it complete. If memory 
serves me correctly, both in concert and on 
his earlier discs Milstein nude more ctits 
than he does here. He offers the first two 
movements in their entirety, and the third 
movement has only the brief excisions made 
by most violinists and, I believe, first sanc- 
tioned by Milstein's teacher, l.co|x>ld Aucr. 

For me. the high point of this perform- 
ance is the Ginzonetta. Unlike almost every 
other violinist, Milstein follows the com- 
poser's instructions and keeps his mute on 
throughout the movement. The effect is 
most beguiling. Besides, he gives it an ex- 
ceptionally expressive interpretation, pre- 
cisely phrased and played with great in- 
tensity of feeling, coupled with considerable 
restraint. This is a difficult feat, carried off 
here with tremendous effectiveness. 

As in nearly all of Milstcin's concerto 
recordings for Capitol, he is supported by 
William Steinberg and the Pittsburgh Sym- 
phony Orchestra, The support is a trifle 
pedestrian in the first movement, but the 
conductor catches the spirit of the soloist's 
interpretation in the remaining two sections. 
The orchestral articulation is excellent all 
the way through. Furthermore, the con- 
certo has been treated to some very clear, 
well-defined sound. The stereo separation is 
good if not outstanding, and the soloist is 
well set off from the orchestra at the center 
of the stage. 

Both Milstein and Firkusny give a careful, 
serious account of the Beethoven Sonata. 
This is the first time these two artists have 



appeared (needier on records, yet they form 
a first-rate sonata team, tn the stereo version 
the piano is well reproduced, but the violin 
is a bit too close to the microphones, result- 
ing in some over modulation and imbalance. 
In the shorter pieces in the set — music 
which, though not all written after 1900. is 
by composers who lived in the twentieth 
century — Milstcin's tone comes ihrciugh 
with warmth and smoothness, white Loan 
Pommcrs' piano is well focused. Htrc, [<», 
the performances arc all marked by that 
impeccable taste and finesse with which 
Milstein invests all works of this sort. 

Thirty years of public acclaim and artistic 
growth is a long time. It took several years 
for Milstein really to establish his reputation 
in this country, hut once he became gen- 
erally known, his fame grew by leaps and 
bounds. His artistry, high in tin; beginning, 
has never stopped growing, Capitol has 
seen to it thai he has cmuniitul to micro- 
groove nearly all the standard nineteenth- 
century concertos, several Beethoven and 
Mozart sonatas, and — possibly his greatest 
achievement on discs — all of the Bach 
Sonatas and Partitas for Unaccompanied 
Violin. With this new album we experience 
again sounds that arc always rich in texture, 
warm in intensity, and perfectly balanced in 
musicianship. Nathan Milstein and Capitol 
deserve our gratitude. 



NATHAN MILSTEIN: "The Art of 
Mihlehi" 

Tchaikovsky: Concerto Jar Violin and Orchestra, 
in IX Op. 35. Beethoven: Sonata for Violin anil 
Piano, No. S. in Op. 24 ("Spring"). Szymanow- 
ski: La Fontaine a" Arelhiue. Dcbussv: tAinsirels. 
Faurc^: Apret tm rive. Pizzclti: Canto No. 3, 
Sarasatc: Introduction and Tarantella. 

Nathan Milstein, violin; Rudolf Firkusny. p"ijnu 
(in the Hccthoven): Leon Pnrtmcn. piano (in the 
short pieces): Pittsburgh Symphony OfcfctMfM^, 
William Steinberg, cond. (in the Tchaiknviky). 

• Capitol PBR S%02. Two LP, Jftflft. 

• • Capitol SPBR 8502. Two SI). SU.'JS.. 



SO 



High Fhhtlity Maeazcse 



www.americanradiohistorv.com 




Rysanek and Warren (tie I en) talk it over. 



Verdi's Macbeth: An Early Masterpiece Impressively Revived 
in RCA Victor's Stereo Recording of the Metropolitan Production 



by CONRAD L. OSBORNE 



I dare sav that at any time during the 
1940s, a suggestion for a Met production 
of any of Verdi's ptc-Rigoletto ivories would 
scarcely have been taken seriously. But 
within the last three years, we have had 
both Eraani and Macbeth, the latter now 
chosen by RCA Victor for one of its "Se- 
lected by the .Metropolitan Opera" pack- 
ages. It is fitting that Macbeth should be the 
first of the ynung Verdi's operas to be ac- 
corded a major modern recording effort, 
since it was a production of this work, in 
Germany back in the Twenties, that started 
the early-Verdi revival movement. 

Jn a sense, Macbeth is not early Verdi at 
alt, which perhaps explains why it triumphed 
(it is back in the Met repertory this season) 
where Ernani failed. The first version dates 
from J8-(7; chronologically, it was preceded 
by Anita and followed by / Masnadieri. The 
revision, written for the Theatre Lyriquc of 
Paris, was completed in 1865, which places 
it between the first scorings of \~a Forza del 
drttino antl Don Carlos. One docs not have 
to be thoroughly familiar with the early 
version to realize how extensive Verdi's 
changes must have been. True, Verdi was 
inspired by the subject from the outset, and 
hr$ melodic gift found freer expression here 
than in ait}' other opera before Rigoletto; but 
Attila, written only a year earlier, is a gen- 
uinely miserable opera. Those familiar with 
the later works, Forza and Don Carlos will 
notice the subtle, dark shadings in orches- 
tration and the wonderful variety in the 
accoi.:;> nimcnts, in common with nearly all 
of Verdi's post- Traviata wurk. They will also 
feel iit litiiiie with the exciting Battle Fugue, 
new in i lie second version. Where they will 
mark a foreign clement is in the nature of 



the melodies themselves, and ia the form 
taken by their development. 

It is here that Macbeth runs into some 
difficulty, best demonstrated by the un- 
solved prnblcm of the Witches' trcamient. 
In each of the scenes of prophecy, the instru- 
mental introductions and interludes are 
magnificently to the point, thanks largely 
to the Verdi of 1865. But (to take a closer 
look at the first scene) the mood is utterly 
wrecked when the hags launch into their 
first set number, "M'e frullata nel pensier." 
It is slowly restored by the actual prophecy 
and the carefully set recitative which follows, 
and is maintained throughout the messen- 
gers' chorus and the fine duct for Macbeth 
and Banquo, "Due vaiicim compiwi or sono," 
only to be violated in the strctta, another 
concerted number for the Witches. It is not 
that these arc bad choruses. They arc good 
choruses, but they belong in the salon ot 
Flora Bcrvoix, not in the antechamber of 
the nether regions. Similarly, the final hymn 
of victory creates a feeling of banality and 
bombast, and this is entirely due to the 
puerile nature of the theme itself. 

Having registered these complaints, I 
must allow that my impression is still that 
Macbeth is an opera of true greatness. The 
characters of Macbeth and his Lady arc 
tellingly rendered. A few bars of introduc- 
tion to the second scene tell us that Verdi 
knows his heroine intimately, and his mas- 
tery of characterization shows in a dozen 
ways — the perturbed little figure which 
underlines the first section of "La luce 
laiiguc" the ostentatious glitter of the 
Drindisi, and finally the whole Sleepwalking 
Scene, as penetrating and mournful as any 
in Italian opera. Of course, even the Verdi 



of the revised Macbeth was not quite the 
Verdi of Otello, as a comparison of the 
Dagger Soliloquy ("MS si affaceia un pug- 
ual?") with the Moor's "Diol Mi potevi 
scagliar" will show; nevertheless, Macbeth'* 
guilt, as well as bis dependence on Lady 
Macbeth, is beautifully illustrated in the 
whispered duets of the Murder Scene and the 
terrified outbursts and demented wanderings 
of the Banquet Scene. His music at the end 
has the noble, virile line required to give 
him tragic stature (which is fortunate, since 
"Fling out the banners on the castle walls," 
etc. becomes "Prodi aW armi" in Piavc's 
libretto, and only a Verdi could compensate 
for that). Banquo and Macduff have just 
one aria apiece, but each is an effective 
number, sufficient to establish the charac- 
ter's place in the drama. 

The recording is the Met production 
down to the smallest detail, with every stage 
movement mirrored by the stereo direc- 
tional effect. Leonard Warren's interpreta- 
tion of the title role is, I think, more im- 
pressive on records than it is in the opera 
house. He is not a visually convincing 
Macbeth; more importantly, much of his 
best work is done at a level lower than 
mezzo-forte, and was at least in part wasted 
in the huge Met auditorium — it was often 
unclear just what effect he was trying to 
achieve. The recording brings us every 
nuance of his characterization, and a know- 
ing, brilliantly executed job it is. In recent 
seasons I have heard an increasing shakincss 
in Warren's voice, particularly in declama- 
tory passages, and a certain "locked" cflect 
which has robbed the upper-middle register 
of some of its old volume and ring, but the 
first problem is minimized and the second 
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eliminated completely on this recording. His 
voice retains its plump sound and remarka- 
ble capacity for tonal shading, and I very 
much doubt that any other baritone now 
singing could hold a candle to him in this 
role. 

Mmc. Rysanek, on tbe other hand, was 
somewhat more magnetic at the Metropoli- 
tan than on these discs. The (act that her 
voice can soar out above full chorus and 
orchestra counts for relatively little on a 
recording, even in stereo, and the rather 
undeveloped state of her low voice is not 
disguised by the engineers. In the main, 
though, her work is extremely impressive. 
Her dark, dramatic voice is commanding 
yet flexible enough for the runs and flour- 



ishes of tils hi^h-lyinj; role, Ami slk: modu- 
lates licr tone in snisiiivu ksJLkm l<jr the 
Sleepwalking -^cenc. Hindis » rich-s<»inding 
flnnqMO, sjkI Bcr^odKi bODgJ n ftnc flow* to 
li Ak.. Id pttstma mitiie.' 1 ' 

l^ittiilcrT give* [Jie miuic jfjoil impetus 
rilViJ iriiuiiltral>|£ CSpSOTWSn, jiiuJ [lbr Met 
w-ciitttri has wldcm sonified idk £<rxi, The 
ch"f*H n i ncinvc in Rttnck awl *fll bai- 
atitcct, CMct Lhtjw Witches arc needlessly 
irtftiWVCi biiilia irjrccd to sing with a nasal, 
inlii-niile winnd ntvci to cackle embarrassingly. 
This is jn.i|i[Hi!jr<3 10 be a drama, not a Hal- 
lfjW¥ |, ffl pk^raii*. I be sound, as I have indi- 
cated, if out Handing for directionality, and 
is alto rMwnibJy clear a nil tonally faithful. 
The treble liighs, however, bring with them 



a slight, but annoying, bleat. The package 
is another of Victor's Conspicuous Consump- 
tion items, handsome and impractical. 

VERDI: Macbeth 

Lconic Rvsanek (s). Ijidy Macbeth: Emilia 
Cundari (i). A Bloody Child: Mildred Allen (s). 
A Crowned Child: Cariotta Orilassy (s). Lady- 
in-Alicndancc; Carlo Bergonxi (l), Macduff; 
William Olvis (t). Malcolm; Leonard Warren 
(b), Macbeth; Calvin Marsh (b), A Warrior; 
Osic Hawkins (b). A Murderer; Jerome I lines 
(bs), Ranquo: Cicrlurd Pcchncr (bs), A PJiysi- 
cian: Harold Sternberg (Iw). A Manscrvanr. 
Metropolitan Opera Chorus and Orchestra, 
Erich Lcinsdorf. cond. 

• • RCA Victor LSC 6147. Three SD. 
SI 7.94. 
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ALBENIZ: "Spanish Dances" 

Orquesta Lirica Audio Museum (Ma- 
drid), Jose Olinedo, cond. 
• Telefunken TC 8027. LP. $1.98. 

Unfailingly lyric and pleasing, these works 
fall in the middle ground between light 
music and more serious fare. As realized 
in the agreeably idiomatic manner of this 
Spanish orchestra, they can be recom- 
mended for those moments when music 
is desired as a tranquilizer rather than a 
stimulant. R.C.M. 



BACH: Arias 

Bach Aria Group, William H. Schcide, 
cond. 

• Decca DL 9405. LP. $4.98. 

• • Decca DL 79405. SD. $5.98. 

The reappearance of the Bach Aria Group 
on records after a long absence is an oc- 
casion for cheers, Seldom do artists of 
this caliber, instrumental as well as vocal, 
address themselves to the performance of 
Bach cantatas. Equally rare on records, 
and especially striking, is the dedication 
apparent in these performances. The 
power and skill of Eileen Farrell, the 
rich tones of Jan Pcerce, the mellow 
voices of Carol Smith and Norman Far- 
row are all wholly engaged in the trans- 
mission of Bach's musical message. 

As usual with Mr. Scheide's programs, 
this one is carefully chosen to provide 
variety of color and mood. There arc two 
arias for soprano (the exulting "Meln 
gliiubiges Herz" from Cantata 68 and the 
beautiful "Gott versorget alles Leben" 
from Cantata 187), one for alto (the 
lovely melodic curve of "W'enn hommt 
tier Tag" from Cantata 70 ) , two for tenor 
(the considerably embellished "Ich traua 
seiner Gnaden" from Cantata 97 and the 
lighthearrcd "Jesus nimmt die Sunder 
an" from Cantata 1 13 )» one for bass 
( "Jo, ja, ich halte Jesuni feste" from Can- 
tata 157, a little operatic scene, in which 
the repetition of the aria is three times 
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interrupted by recitative), and two ducts 
("Zweig' mid Aeste" for alto and tenor, 
from Cantata 205 and "Gott, du hast es 
tcohl gefiiget" for soprano and bass, from 
Cantata 63). Mr. Scheide's defense of tl»e 
piano as continuo instrument is not very 
convincing, but it would be hard, I 
think, to find the spirit of Bach's music 
more faithfully conveyed on records dian 
it is here. N.B. 



BACH; Brandenburg Concertos: No. 3, 
in C, S. 1048s No. 4, in G, S. 1049. 
Suite No. 2, ill B minor, S. 1067 

David Oistrakh, violin; Alexander Kor- 
neyev, Naum Zcidel, flutes; Moscow 
Chamber Orchestra, Rudolf Barshai, 
cond. 

• Monitor MC 2037. LP. $4.98. 

These, the first Soviet Russian perform- 
ances of any of Bach's purely orchestral 
works to come our way on records, are 
far superior to most of the previous Bach 
recordings from the same source. In style, 
in technique, and in recording they are 
first-rate. In the Brandenburg No. 4 the 
opening movement is taken at a rather 
lively pace, which makes the thirty-sec- 
ond-note figures in the solo violin very 
fast indeed, but they roll out effortlessly 
from under Oistrakh 's bow. He is not es- 
pecially favored by conductor or record- 
ing engineer; he is simply one voice in a 
trio, but the tone of this voice has a 
beauty rare in recorded performances of 
the work. The performance of No. 3 is 
almost as good, though Barshai plays only 
the two slow chords instead of a cadenza 
and takes the finale a shade too speedily. 
If Korncyev usually plays as he does 
here, he would be an adornment to any 
major orchestra. His tone is round, his 
phrasing musicUnly, his technique more 
than adequate, and his breathing inaudi- 
ble. N.B. 



BACH: Concerto for Violin and S/rings, 
in E, S. 1042; Partita 1or Unaccom- 
panied Violin, No. 3, in E, S. 1006 

Alan Loveday, violin; Royal Danish Or- 
chestra, George Hurst, cond, 
• Forum F 70009. LP. $1.98. 



Alan Loveday is a young New Zealander 
who studied and lives In England. To 
judge by this disc, he is an excellent vio- 
linist, with an attractive tone, generally 
good intonation, and a serviceable tech- 
nique. The Concerto is well performed, 
although there is no continuo instrument, 
and the Partita, aside from a bit of senti- 
mentalizing towards the end of the 
Gavotte, proceeds in smooth and lively 
fashion. The sound here is live and free 
from distortion. N.B. 



BEETHOVEN: Mass in D, Op. 123, 
("Missa Solemnis") 

Elisabeth Schwarzkopf, soprano; Christa 
Ludwig, mezzo; Nicolai Gedda, tenor; 
Nicola Znccaria, bass. Chorus of the So- 
ciety of Friends of Music (Vienna); Phil- 
harmonia Orchestra, Herbert von Kara- 
jan, cond. 

• • Angel S 3595 B/L. Two SD, 
$12.96. 

The present Angel recording of Bee- 
thoven's Missa Solemnis, under the di- 
rection of Herbert von Kara/an, is the 
tenth edition of this work to be available 
in the United States or Western Europe 
in the three decades of electrical record- 
ing, the fifth version in current American 
catalogue listings, and the second ap- 
pearance of the work in stereo. 

One might say of it, in brief, that it is 
a moving, interesting, and effectively 
realized performance, unfortunately none 
too well recorded. But this description 
really leaves us nowhere, since every 
edition of the Missa Solcinnis has been 
seriously flawed in one way or another. 
We will continue to listen to this music 
anyhow, trusting that— especially with 
stereo— someone, sooner or later, is going 
to do justice to the score both interpre- 
tatively and sonically. Until then we must 
decide which failings are least incom- 
patible with a continuing realization that 
this is probably the greatest of all set- 
tings of tjie Mass, providing a succes- 
sion of those unique musical achieve- 
ments which rank Beethoven above all 
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MEDEA HIGHLIGHTS. Callas, La Sola, Scrafm. SR90333 

MUSIC FOR QUIET LISTENING. Eastman-Rochester Orchestra, Hanson. SR00O51 
BARTOK Second Suite. Minneapolis Symphony, Dorati. SRWO'jS 
BOUQUET DE PAR AY. William Tel! Overture; Dansc Macabre: Invitation 
to the Dance: Mephisto Waltz. Detroit Symphony, Paray. SR90M3 

IVES Third Symphony; Three Places in New England. Eastman-Rochester Orchestra, Hanson. SR50N0 
BARBER Medea; Capricorn Concerto. Eastman-Rochester Orchestra, Hanson. SR901M 
PERCY GRAINGER FAVORITES. Eastman-Rochester Pops, Fcnnell. SR901I9 

BRITISH BAND CLASSICS. William Byrd Suite; Hammersmith PreUrdc & Scherzo,- Own TtnpcriaP 
March. Eastman Wind Ensemble, Fcnnell. SR90I97 

MOUSSORGSKY Pictures at an Exhibition; Excerpts from Khovanshchina. Minneapolis 
Symphony, Dorati. SR90217 

RESPIGHI Brazilian Impressions; The Birds. London Symphony, Dorati. SR90I53 

HERBERT Cello Concerto; PETER Sinfonia. Miquellc, Eastman-Rochester Orchestra, Hanson. SIS90163 
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Karaian: a Missa dramatically intense. 



other composers of the nineteenth— and 
possibly every other— century. 

To dale, the two grent recorded per- 
formances of the Mitsa Solemnis were 
those of Klemperer and Toscanini. As 
distinct from each other musically as 
their conductor?; were distinct fa temper- 
ament, heritage, nnd point of view, these 
editions nonetheless captured great 
achievements in musicianship. In hoth 
cases (lie recording was confined in sound 
and otherwise flawed, but to the imag- 
inative Listener it could, under optimum 
conditions, present a vivid impression of 
the original. 

The initial stereo set, originally issued 
as a Concert Hall tape and then success- 
fully revamped for its current disc ap- 
pearance on Urania, offered the first ap- 
proximate likeness of the score as it is 
heard in concert. It had its oddities- 
such as the placement of the soloists— 
but the sonic picture was closer to reality 
than any we bad known before. Unfortu- 
nately the performance tinder Walter 
Goclu's direction was not a great one. 

Karajan is reported to have waited 
some years before committing the Missa 
Solemnis to records. His performance 
reflects careful preparation not only of 
himself but his forces, and is surely 
worthy of "the General Musical Director 
of Europe." His own strongest character- 
istics as a musician, already well estab- 
lished in our experience of his earlier 
work, are dominant here, and they serve 
to add dramatic intensity to the spiritual 
intensity of Beethoven's writing. In those 
sections in which the recording seems 
best to serve the music, the Agnus Dei 
for example, this? is a performance of ex- 
ceptional beauty, distinguished for the 
strength of its architecture and the mirac- 
ulous sonorities Karajnn secures by the 
blending of organ, instrumental, and vo- 
cal lines. (Karajan's solo quartet is one 
of the best ever heard in this work, ) 
Were it all of this quality, one could 
gladly hail this version as the Mi$s<i 
Solemtm wc have all been waiting to 
hear. 

Unfortunately, the quality is not at all 
even. Recorded in what I should judge to 
he the European equivalent of Madison 
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Square Garden, the master tapes appar- 
ently provide a mixture of sound from 
two sets of microphones, one set placed 
near the stage for solo voices and the solo 
violin of the Bcncdictus, and another 
placed up near the roof for the big 
choral and orchestral passages. The ef- 
fect is rather like having a good balcony 
seat from which you can swoop down 
over the stage for a more intimate ac- 
count of the proceedings. Yet, ironically, 
once you become accustomed to the fact 
that ynui perspective is that of someone 
flapping around the hall on batlikc wings, 
you become irritated only when the ap- 
proach of a really loud passage drives 
you up under the roof. 

Close to the stage, you receive rela- 
tively precise stereo information, con- 
veying a good likeness of the orchestra 
and solo sources, but the chorus always 
remains distant and, except in its quiet 
passages, blurred with hall resonances. 
In the distant position, you are mainly 
conscious of the si2e and very long re- 
verberation period of the hall, and some 
of the climactic passages arc (for me, 
anyway) ruined by the echo and blast 
winch distort the sound before it ever 
reaches die microphones. The extremes 
of the frequency range, essential to any 
true high-fidelity sound, arc, of course, 
the most perishable part of such a scram- 
bled passage. 

Under (hesc circumstances the obvious 
thing to say is that Karajan should ask 
for an opportunity to re-record this work 
under more favorable circumstances. He 
and his musical colleagues have provided 
the Quality the public has a right to de- 
mand, but the engineers have failed to 
do their part. There are many things 
bars that make these, records worth hav- 
ing in spite of sonic deficiencies, but the 
consumer should be aware that his lush- 
est expectations will not be met. Ho has 
a right to his disappointment. After all, 
more difficult works than the Missa So- 
lemnis have been recorded— and with 
brilliant effect. R.C.M. 

BEETHOVEN': Symphony No, 3, in E 

flat, Op. 55 C'Eroicd") 
Hamburg State Philharmonic Orchestra, 
Joseph Keilberth, cond. 
• • TrcrxruKKEv TCS 18003. SD. $2.98. 

Keilberth's approach to this score and the 
recent Scherchcn edition can l>e taken as 
the practical limits of alternative inter- 
pretative approaches to this music. The 
Scherchen is very fast, very intense, 
sharply accented in line, creating its 
heroic drama through action and vitality. 
To Kcilbcrlh a lone line, sustained in the 
gradual unfolding of bid, powerful 
phrases and unfailing melodic in charac- 
ter, provides the key to the heroism 
Beethoven wished to represent. 

Scherchcn gets all the first movement 
(including the repeat) and the whole of 
the funeral march on one side. Keilberth 
omits the repeat and only completes the 
introductory section of the second move- 
ment before the record must be turned 
over. 

The measure of a performance lies not 
merely in the interpretative point of 
view and the consistency with which it is 



realized in details as well as larger out- 
lines; it depends also on the power of the 
conception to seize the listener's atten- 
tion and sustain it. My own reaction was 
that, although completely different in 
orientation, this Eroica was quite as inter- 
esting as Scherchcn's, and that both were 
more interesting than the majority of the 
safely orthodox readings which defend a 
middle ground long acknowledged as the 
common property of all who wish to 
claim its sanctuary. 

In this Keilberth reading one finds 
many things recalling the great experi- 
ence the Eroica could be under the 
baton of Wflholin Furtwiingler; and al- 
though Keilberth is too good a musician 
to need to go in for conscious borrowing, 
the association indicates the impact this 
performance can have on those who see 
the work in this light. 

The recording is spacious and ptens- 
jngly directional. R.C.M. 

BEETHOVEN: 5i/i*»>tomfe»: No. 8, in F, 
Op. 93; No. 1, in C, Op. 21 

Hamburg State Philharmonic Orchestra, 
Joseph Keilberth, cond. 

• • Telk fuxken TCS 18004. SD. $2.98. 

BEETHOVEN: Symphony No. 8, fat F, 
Op. 93 

(Schubert: Symphony No, 8, in B minor 
("Unfinished") 

Hamburg Stale Philharmonic Orchestra 
(in the Beethoven); Bamberg Sym- 
phony Orchestra (in the Schubert); Jo- 
seph Keilberth, cond. 

• Tki.ei u.vkev TCS S010. LP, $1.98. 

All three performances arc convincing 
examples of fine German musicianship 
and well-trained ensembles. The First is 
the best of the lot, indeed, one of the 
most effective statements of that work wc 
have, with particularly good stereo record- 
ing to add to its appeal. The Eighth is 
about a step behind, chiefly due to its 
less refined sonics, but Keilberth observes 
the important repeal in the first move- 
ment and is bested ordy by Klempercr 
and Walter in the stereo field. In (lie 
inouophonic coupling with the Unfinished 
we have, however, a disc that is un- 
doubtedly a best buy in its price range. 

R.C.M. 

BOCCHERINI: Concerto for CeUo arid 
Orchestra, in B flat 

f Haydn s Concerto for Cello and Orches- 
tra, in D, Op. 101 

Janos Starker, cello; Philhannonia Or- 
chestra, Carlo Maria Ciulini, cond. 

• ♦ AkcsCL S 35725. SD. $5.98. 

Although the authenticity of these two 
concertos has always been in doubt, the 
question of authorship is of small impor- 
tance. They remain the finest classical 
concertos in the all-too-limited repertoire 
for the instrument. Starker employs the 
usual GrtJtennehsr edition of the Boe- 
cherini, but it is impossible to ascertain 
what version he uses of the Haydn. The 
album notes mention Gevacrt, but the ex- 
tended version of the first movement is 

Continued on 7x;ge 86 
High Fidelity Macazine 



www.americanradiohistorv.com 



THE INCOMPARABLE 



RDI IMn WA I TFD G0NDUCTS THE FIRST COMPLETE RECORDINGS 

□ r\U IN U VVMLI Lrv of the nine symphonies of 
B EETH D VEN IN stereophonic sound . . . 



IN STEREOPHONIC SOUND... . 

An event of unique importance, representing the cumulative 
experience of Dr. Walter's 66 years of conducting, and one of 
Columbia's proudest achievements in sound reproduction. 
Seven 12" @ records, handsomely packaged with an elaborate 
48-page booklet, containing analytical notes and thematic 
[ndex to each symphony, previously unpublished photographs 
and drawings, reviews and anecdotes by Beethoven's 
cbntemporaries and present day critics. D7$ 610 $41,98i 
Also available in regular high fidelity, ore 265 $34.98. 

THE SOUN D^OF GENIUS IS ON 

COLUMBIA® MASTERWORKS 





The-nine symphonies of Beethoven have been in exislenceior one 



neltiindred and thirty-t 
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irty-two years. For half of IhaUlme, Bruno Walter has been conducting them with the world's. greatest orchestras 

umbl«" -M»snrvnsflut" @ <P Marcas fiej. A division ol Columbin Bnudcailin^SysKm, Inc. Pfices s'e sugi»Ue« J-t( 




The lale Eduard van Ttctnum. 



closer to the original edition used by 
Fcucrmann in his old and still admirable 
recording for Columbia. In both con- 
certos Starker has, unquestionably, in- 
serted sonic changes of his own, includ- 
ing all the cadenzas. In any case, he 
performs both works in masterful fashion, 
while Giulini and the orchestra support 
him with precision and finesse. The stereo 
sound is well dispersed, though the cello 
tone is not quite as bright as it has been 
on sonic other Starker releases. P.A. 

BRAHMS: Concerto for Piano and Or- 
chestra, No. 2, in 73 flat. Op. 83 

Arlur Rubinstein, piano; RCA Victor 
Svinphony Orchestra, Josef Krips, cond. 

• RCA Victoh LM 2296. LP. $4.98. 

• • RCA Victor LSC 2296. SD. $5.98. 

What a satisfactory recording this is! 
With his technical command, bis ever- 
shining tone, his unforced yet elegant 
phrasing, Rubinstein reduces this grandi- 
ose, complex concerto to a work of sweet 
reasonableness. There may be nothing 
special in this approach— not the demonic 
energy of a Serkin, the febrile intensity 
of a Horowitz, the massive simplicity of a 
Backhaus; but its serene beauty in sound 
and shape provides— and 1 can only re- 
peat— (he most satisfactory of recordings, 
if not the one with the greatest excite- 
ment or impact. 

The recording surpasses in every way 
the one previously made by Mr. Rubin- 
stein, with Charles Munch and the Bos- 
ton Symphony: the piano and orchestra 
arc heard more distinctly, so that subtle- 
ties in both cases arc more apparent; the 
soloist gives a more rangy, flexible per- 
formance, more deliberate in the slow 
passages, more vigorous in the fast; and 
Josef Krips has a more vital conception 
of the orchestral score than did Munch. 
Some listeners may find in the new 
inonophonic release too much prominence 
given to the piano at some slight expense 
to the orchestra when both are going full 
tiit, but this criticism does not hold for 
the stereo version, where every sound is 
transcendently clear in. Victor's best new 
engineering style. R E. 
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BRAHMS: Overtures: Academic Festival, 
Op. SO; Tragic, Op. 81. Variations on 
a Theme by Haydn, Op. 56a 

Amsterdam Concert gebouw Orchestra^ 
Eduard van Bcinum, cond. 

• Eric LC 3586. LP. $4.98. 

One of the most notable qualities of the 
late Eduard van Beiiunn's conducting 
was the sanity of his interpretations. 
These Brahms performances are more or 
less typical of his work. This is especially 
true of the llnijdn Variations, beautifully 
proportioned and set forth. Much the 
same characteristics imbue the Academic 
Festival Overture, though it is delivered 
in a more rousing fashion. Only the 
Tragic Overture seems a little too de- 
liberate, with an over-all tempo just slow 
enough to cause the music to drag from 
time to time. As might be expected from 
the Coneertgcbouw, the orchestral execu- 
tion is superb, while the reproduction is 
clear and well rounded. P.A. 

BRAHMS: Symphony No. 4, in E mir.or, 
Op. 98 

Royal Danish Orchestra, John Fraudsen, 
cond, 

• Fouum F 70002. LP. $1.98. 

Philharmonia Orchestra, Qlto Klemperer, 
coud. 

• • Amgei, S 65546. SD. $5.98. 

The Forum recording sounds as if it had 
been made several years ago. The tonal 
range is quite limited, especially in the 
highs. The middle register strongly pre- 
dominates, with a resulting imbalance 
that often pushes the middle voices— 
particularly the horns— into an unde- 
served limelight. This is a pity, for 
Fmndsens interpretation is marked 
throughout by fine sense of proportion and 
good taste. 

Stereo really fulfills its function by 
adding depth, spaciousness, and perspec- 
tive to Klemperer 's noble and eminently 
alive reading. Moderately distant micro- 
phone placement creates the illusion that 
the listener is seated halfway back ir. a 
large concert hall, yet there is no sacri- 
fice of instrumental presence. P.A. 

CARISSIMIs Oratorios: Judicium ex- 
tremumi Susciiacit Dominus; Militia 
est vita hominis 

Nino Adami, tenor; Giuliano Fcrrein, 
bass; Polyphonic Chorus of Turin; Angcli- 
cum Orchestra (Milan), Aladar Janes, 
cond. 

• Westminster XWN 1S835. LP. $4.9&. 

Only the first of these works corresponds, 
in its text, to any commonly accepted 
description of an oratorio. The others, 
though they alternate between solos and 
choruses, lack the narrative and dramatic 
qualities characteristic of the genre. Mu- 
sically, however, all three works arc simi J 
lar in style, The recitative is like that of 
some of the earliest operas: slow-moving 
in harmony and generally rather static. 
Perhaps seventeenth-century players pro- 
vided more interesting accompaniments 
than our continuo players can. But in the 
concerted numbers and choruses the mu- 



sic springs into life- Here Giaconio Caris- 
simi displays power (as in the triple cho- 
ruses of The Last Judgment), invention, 
and feeling, and makes it quite clear why 
lie was regarded by his contemporaries 
as one of their greatest masters. 

The soloists here do not transcend 
mere acceptability, but the chorus docs 
well on the whole. Latin text and Eng- 
lish translation are provided (the text 
given for Militia is incomplete). Some 
twenty-four measures are cut of! from the 
end of Judicium cxtremum, and there is 
some distortion towards the end of MMffta. 

N.B. 

CHAVEZ: Sinfonia India; Sinfonia dc 
Antigona; Sinfonia Tiomantica 

Stadium Symphony Orchestra of New 
York, Carlos Chavez, cond. 

• Everest LPBR 6029. LP. $4.98. 

• • Everest SDBR 3029. SD. $5.98. 

For review of this recording, sec p. 7S. 

CHOPIN: Ballades: No. 1, in C minor, 
Op. 23; No. 2, in F, Op. IS; No. 3, in 
A Pat, Op. 47; No. in F minor. Op. 
52; Andante Spianato and Grande 
Folonaise brilUinte, in E flat, Op. 22 

Garv Gmffuiau, piano. 

• RCA Viqtoh LM 2304. LP. $<U)S. 

• • RCA Vicron LSC 2304. SD. $5.98. 

Since Mr. Grafrman is such a gifted, intel- 
ligent, and musically conscientious pian- 
ist, it becomes a regrettable task to put 
this recording down as largely a failure. 
(It does not help to point Out thai no one 
on LP discs has had equal success with 
all four Ballades. J He is at Ins best here 
when his outstanding virtuosity is brought 
into play, and there arc stunning mo- 
ments in the second and fourth Ballades. 
But the careful phrasing, clean texture, 
even the proper strcs.ting of inner voices, 
Suggest an efficiency at odds with the 
poetic nature of the music. Because it de- 
pends more than the others on a supe- 
rior technique, the fourth Ballade comes 
off best. The Polonaise gets the finest per- 
formance of all, with a delightfully crisp 
rhythm and some lovely handling of the 
florid lines above it. The piano tone is a 
pure one, never hard but having a cer- 
tain coldness. The monophonie release 
conveys this sound naturally, but the 
stereo version gives it a a unwarranted 
penetrating quality. R.E. 

DEBUSSY: Prelude d Vupres-midi d'un 

faune; La Mer 
1 Ravel: Daphnis et Chloe: Symphonic 

Suite No. 2 

Philadelphia Orchestral Eugene Or- 
mandy, cond. 

• Columbia ML 5397. LP. S4.9fi. 

• • Columbia MS 6077. SD. $5.98. 

The Debussy Prelude and Ravel Suite 
arc the latest remakes of two longtime 
Omiandy favorites ( most recentlv con- 
pled in a 1956 LP, ML 5L12, with the 
Debussy Nocturnes), here played more 
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VIENNA PHILHARMONIC 
FESTIVAL, Herbert von Karajan 
conducting. A magnificent four-record 
commemorative album specially recorded 
by the celebrated orchestra and conductor 
to mark theiT triumphant 1959 world tour. 
Record I : Mozart Symphony in {/, K5S0; 
Haydn Symphony in D, No. 10U- 
Record II: Beethoven Symphony No. 7. 
Record III: Brahms Symphony No. 1. 
Record IV: The Vienna of Johann Strauss. 



The gift-type album includes a 28-page 
book, gravure-printed in Italy, contain- 
ing full-color plates of famous paintings, 
70 photographs, the history of orchestra 
and conductor, and six delightful essays 
by Joseph Wechsberg. 

The complete album is $21.98 on regular 
LP, $25.98 in Living Stereo. The four rec- 
ords are also sold individually: $4.98 on 
regular LP, $5. 98 in Living Stereo. (Manu- 
facturer's nationally advertised prices.) 




RCA VICTOR presents its distinguished new 
SORIA SERIES (j^) featuring definitive perform- 
ances in De Luxe cloth-bound library editions, 
with special texts and Art Book illustrations. 

@ rcaVlctoii @ 
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sumptuously and recorded more tlirill- 
ingly than ever before. La Mer, appar- 
ently an Orinandy discograpbic first, also 
reveals the I'hiladclphiaos and the Co- 
lumbia engineers at the top of their forin; 
pure aod powerful in monopsony, lujni- 
oOus and overwhelming in stereo. Yet, 
except perhaps in the sure-fire Daphnis 
et Chloe Suite {which lacks only (he 
electrifying excitement unique to Kous- 
sevitzky), I'm sure that these perform- 
ances can nes'cr fully satisfy listeners 
familiar with more idiomatic Gallic and 
authentically impressionistic interpreta- 
tions. This species of concert hall realism 
captures everything except the music's 
essentia! magic, and in La Met in par- 
ticular Ormandy's vehemence rudely rips 
the seamless fabric into jagged tatters. 
But what glorious sound to intoxicate 
those who do not insist on stylistic sense 
as well! R.D.D. 

DONIZETTI: Lucia di Lammermoor 

Maria Callas (s), Lucia; Mar^reta Elkins 
(msK Alisa; Ferruccio Tanbavini (t), 
Edgardo; Lonard del Fcrro (t). Arturo; 
Renzo Cascllato (t), Normanno; Picro 
Cappuccilli (Is.), Lord Enrico; Bernard 
Ladysz (hs), Raimondo. PluUiorptorua 
Chorus and Orchestra, Twllio Sorafin, 
cond. 

• Axcei. 3601 B/L. Two LP. $10.96. 

• • Akcel S 3601 B/L. Two SD. $12.96, 

For review of this album,, see p. 7-7. 

FRANCK: Sf/)iip/»oiii> in D mii*or 

\cw York Philharmonic, Leonard Bern- 
stein, cond. 

• Coi-vmiiia ML 5301. LP. $4.98. 

• • Colvmwa MS 6072. SD. §5.98. 

Bernstein's treatment is not the tradi- 
tional Frauclc Symphony reading, but at 
many points his interpretation contributes 
to what is a very alive and dramatic ac- 
count of this noble work. The Philhar- 
monic plays here in top form, and Co- 
lumbia's reproduction, both in mono- 
phonic and nicely pinpointed stereo, is 
bright and clearly defined. P. A. 

FRANCK: Variations symphoniques — 
See D'Indy: Symphonic utr im chant 
montagtutrd fmRQtms; Op. 25. 

GERSHWIN: An American in Paris; 
Rhaptotly in Blue 

Joyce Halto, piano (in the Rhapsody); 
Hamburg Pro Musiea, George Byrd, 
cond. 

• Foivum F 7000S. LP. $1.98. 

The young American conductor George 
Byrd has some very muxicianly ideas 
about An American in Parix, which he 
puts across rather convincingly. There 
may be a few retards and alterations of 
phrases here and there, but the essential 
Americanism of the score remains intact. 
The same applies to Byrd's joint efforts 
with Joyce Hallo in the Rhapsody in 
Blue, though this work could profit by a 
Ulric more jazzlike freedom. Forum's 
surfaces are beautifully silent, but its 
reproduction is not up lo present high- 
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fidelity standards; many of the upper 
frequencies and all the heavier passages 
are marred hv considerable distortion. 

P.A. 

GILBERT and SULLIVAN: H.Af.S. Pina- 
fore ( or The Lfi&v TJkjI Loved a Sailor) 

Elsie Morison (%), Josephine; Mnrjoric 
Thomas (c), Hebe; Monica Sinclair (c), 
Little Buttercup; Richard Lewis ([), 
Ralph Rackstraw; George Baker (b). The 
Rt. Hon. Sir Joseph Porter, K. C. B.; 
John Cameron (b), Captain Corcoran; 
Owen Bramu'can (bs), Dick Dcadeyc. 
Glyndebnnnie Festival Chorus, Peter 
Gel) horn, chorus master; Pro Arte Orchcs- 
tni, Sir Malcolm Sargent, cond. 
• • Axcw. 3589 U/L. Two SD. $12.96. 

After two wcll-snng, but otherwise undis- 
tinguished, performances or The Mikado 
and The Gondoliers, Angel's resident Gil- 
bert and Sullivan Opera Company now 
come up with a zcstful and stylish per- 
formance of Sullivan's breezy nautical 
opera, II. M. S. l'intiforc. Where the ear- 
lier recordings tended to sound almost 
oratorical, this new venture really begins 
to sound like a D'Oyly Carte perform- 
ance. Some of the credit, at least, must go 
to the appearance in this cast of that 
veteran singer George Baker. Though 
never a member of the D'Oyly Carte 
Company, Baker is an illustrious Savoy- 
ard, at least by association. His very 
phnnngenic voice graced all the early re- 
cordings of the Savoy operas, issued by 
H. M. V., from the 1917 version of The 
Mikado on. It could well be that he has 
transmitted lo the present group Some 
of his own considerable knowledge of 
how these operas arc m<wt effectively 
performed. Certainly his own perform- 
ance here, in the role of Sir Joseph Porter, 
is outstanding— full of wry hmnor, crisp 
and biting, with an undercurrent of kind- 
liness always evident. And for a man of 
seventy-four, it is remarkably well sung. 
But the sinking throughout this pcr- 




Sargcnt conducts a buoyant Pinafore. 



formance is pure joy, so much so that it 
seems invidious tu single out any par- 
ticular member of the cast. Yet the Ralph 
Rackstraw of Richard Lewis and the 
Josephine of Elsie Morison are both so 
good that they deserve special com- 
mendation. Monica Sinclair's voice 
sounds a trifle young and light for Little 
Buttercup, and 1 confess 1 found her 
"I'm Called Little Buttercup" rather dull; 



but as the opera progresses there is no- 
ticeable improvement, and in the end she 
won me over. Sargent leads a very buoy- 
ant performance, and one played with 
considerable i»racc by the Pro Arte Or- 
chestra. And although the warm and bril- 
liantly dispersed stereo sound fails to sug- 
gest much illusion of stage movement, 1 
didn't find that lack much of a drawback. 

J.F.I. 

HAYDN: Concerto for Cello and Orches- 
tra, in D, Op. 101 — See Boecheriui: 
Concerto far Cello and Orchestra, in B 
flat. 

HAYDN: Concerto for Trumpet and 
Orchestra, in K flat 

{Mozart; Concerto for Flute and Or- 
chestra, No. 2, in D, K. 314 

| Schumann: Adagio and Allegro for 
Horn, in A flat, Op. 70 (oreh. Anscr- 
met) 

Paolo Longinotti, trumpet; Andre Pepin, 
flute; Edmond Leloir, horn; Orchestre dc 
la Suisse Romnndc, Ernest Ansermet, 
cond. 

• • London CS 609.1. SD. $4.98. 

The idea of coupling three concertos for 
instruments that are rarely heard in these 
roles proves to lie an attractive one, mak- 
ing a delightfully unhackneyed addition 
to the stereo catalogue. 

The best-known score of the three is 
probably the Haydn, written for the 
classical E flat trumpet's home key, and 
sounding here very much as if it were 
being played on that instrument rather 
than the familiar B flat trumpet of today. 
The performance is one of burnished 
elegance, providing fine contrast to the 
distinctive romantic flavor of the lovely— 
and too nearly unknown— Schumann, 
which Ansenvict has orchestrated with a 
real Hair for the stylo. The Mozart is up 
against heavier competition, but this re- 
mains an appealing performance. 

The soloists, whom I take to be princi- 
pals from the orchestra, and the conduc- 
tor seem in even' case to collaborate on 
the best of terms, and the engineering is 
first-class. R.C.M. 

HAYDN: 77ic Seasons 

Elsie Morison, soprano; Alexander Young, 
tenor; Michael Langdon, bass; Bccchain 
Choral Society; Royal Philharmonic Or- 
chestra, Sir Thomas Bcceham, cond. 

• • Capitol SGCR 71S4. Three SD. 
$17.94. 

For review of this album, sec p. 79. 

iyiNDY: Symphonic sur tin cfianl iiioii- 

tagtiard frangnis, Op. 25 
IFranck: Variations nymphoniques 

Robert Casadesns, piano; Philadelphia 
Orchestra, Eugene Orniaiidy, cond. 

• Columbia ML 538S. LP. S4.9R. 

• • Columbia MS 6070, SD. $5.98. 

Preeminent in the interpretation of this 
literature, Robert Casndcsus does not dis- 
appoint here. Between his limpid, aristo- 

Cbntinued on vogc 91 
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:st L star! ?THIS MUST BE THE PLACE! 



□ 1 kav starr The brightest Starr of ad 
shires anain lor Capitol in a blazing new album 
of standards styled to her driving style. Night 
Train, Indians, Laiy River and nine more, st i:>5<s 

□ 4 NAT 'KING' COLE Glorious, moving music 
as Nat joins Chicago's First Church ol Deliverance 
Choir in Nobody Xnovrs the Trouble I've Seen, 
Go Down, Moses,, other stirring spirituals. St i2i» 



□ 2 Kingston trio Tom Doolcy sold a million. 
They made Life's cover. Their sparkling albums 
ol bnllads lead all sales in the nation. They love 
to sing, and HERE THEY GO AGAIN I st iM8 

□ 5 Tennessee ernie ford Ernie Ford's warm 
and deeply honest singing of beloved hymns like 
Rock of Ages, In the Garden and The Old Rugged 
Cross in an all-time favorite best-seller. ST 756 



□ 3 frank sinatra Revealing ... allectlng 
masterful. A Cottage for Sale, I'll Never Smile 
Again, Ghost of a Chance, I Can't- Get Started, 
Slormy Weather and six more sad ones, iw i;2i 

□ 6 GEORGE shearing A brilliant I've concert 
recording. Quintet favorites like £sst of the Sun 
and Roses of Picsrdy; new arrangements like 
Caravan and On the Street Where )'ou Live. ST n97 



Stereo album n umbers are shown; lor monophonic vorsions. oml: S, FREE: Latest catalog. "Cr.oilol's 00." See next page. 
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Collections to enrich your collection 



□ i Carmen dragon 
Keeping traditional flavor, adding imagi- 
native new instrumentation, this eminent 
arranger-conductor reveals fresh charm in 
nine best-loved Foster songs. SP 8501 

□ 3 WHITTEMOHE & LOWE 
Colorful Spain from inside (JeFjlla, Albeniz, 
Granados) and out (Ravel, Lecuona, Kreis- 
ler). A stimulating program, superbly played 
by top-ranking duo-pianists. SP 8500 

□5. ROGER WAGNER CHORALE 
Songs of Christian failh from many back- 
grounds, including the grandeur of Bach's 
Passion of Si. John and the simplicity of two 
beloved \epro spirituals. SI 1 84V8 



□ 2 



NATHAN MILSTEIN 



Crowning achievement (to date) of a distin- 
guished career. Beethoven "Spring" Sonata, 
Tchaikovsky concerto (Steinberg conduct- 
ing), 5 short works. Two records. SPDR 85(12 

□ 4 PENNARIO/IIOLLYWOOD BOWL 
Rachmaninoff, Liszt, Beethoven, and Mozart 
favorites; Dretim of 01 wen; Rustic of Spring: 
and Rozsa's Spellbound Concerto, dedicated 
to the brilliant young Pcnnario. SV 8191 

□ ft ERICH LE1NSDORF 

Six engaging scenes, from (he tuneful Dance 
of the Hours (La Giocondu) to the wild anil 
exotic Rttcchan/tte (Sumson and Delilah) and 
Vtnushetg Music (Tnnnhduscr). SP 8488 



FREE; "CAPITOL'S 400,'* 48-pagc 
brilliant color catalog of newest and 
greatest Capitol albums: classics and pops, 
stereo and monophonic. Write: Dept. A2, 
Capitol To-wer, Hollywood 28, Calif. 




Stereo album numbers are shown. 
For monophonic versions, omit S. 
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crntic fingerwork and the gorgeous sound 
of the Philadelphia Orchestra, both 
works arc iu> well performed as they ate 
likely to he on records. With n style char- 
acterized by a certain detachment, this 
pianist also invests his playing with a 
vigor and momentum that keeps the mu- 
sic from lapsing into cloying sentiment. 
Tlic D'lndy symphony is particularly re- 
warding for two reasons: the piano is 
properly placed among the orchestral 
forces, not obtruding like a solo instru- 
ment but precisely blended in the tonal 
fabric as a supplemental color: and Or- 
niandy is at bis best in giving a highly 
nuSrlCM, glowingly colored reading of 
tlic score. Both monnphonic and stereo 
releases are praiseworthy, but the con- 
cert-hall, ihrec-dimensionnl sound Co- 
lumbia now gives its slcrco discs makes 
the latter version outstanding. R.E. 

LASSUS: Sacred and Secular Works 

Dessnff Choirs, Paul Boepple, cond. 

• Fantasy SOOfi. LP. $4.98. 

• • Fan-tasv 8015. SD. $5.98. 

Mr. Boepple lias brought together here a 
magnificent program, which shows Las- 
stis' mastery fft various styles of Renais- 
sance composition— the Latin motet, 
the German Lied, sacred and secular, [he 
French chanson, and the Italian madri- 
gal. Here arc the powerful Timor el 
tremor and the grand Dc profundi*— the 
sixth of the seven great Penitential 
Psalms; here the lovely Bon jour nwn 
coaur, (lie axquisite La Nuit froide el 
sombre, with its sad first strophe ;ind live- 
ly second. But there is no space to item- 
ize; each of tin? sixteen pieces on the disc 
displays in worthy fashion .some aspect of 
Lassns* protean genius. 

The Dessoll Choirs seem rather large 
for this type of music, and the sound- 
part ieularly of the sopranos— is not as 
round or as warm as in sonic other cho- 
ruses, hut the balances are good and the 
singers' enthusiasm infections. Sung by 
many voiees, the secular pieces lose their 
ind'mncy and become rather impersonal. 
This danger was foreseen hy Mr. Boep- 
ple, who writes disarmingly that he could 
not resist including such pieces "because 
we felt we could communicate our strong 
feeling for their beauty to our audience." 
On the first side of the stereo version 
there is some distortion; it is not present 
on the other side or in any part of the 
uinnophnnic recording. N.B. 

LECOCQ: La Fille dc Mme. Angot (arr. 
Jacob) — Sec Walton: Facade: Orches- 
tral Suites. 

LISZT: Concertos for Piano und Orches- 
tra: No. 1, in E fiat; No. 2, in A 

Philippe Enticmonf, piano; Philadelphia 
Orchestra, Eugene Onnandy, cond. 

• CfJLU.MiiiA ML 5389. LP. $4.98. 

• • Columhia MS 6071. SD. $5.98. 

Mr. Entremont has a brilliant, lithe style 
that gives a lot of dasli and sparkle to 
these two war horses. Not that he cannot 
turn a pretty melody with loving care, 
but he seems happiest when lie can \nv- 
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leash his swiftly Hying fingers in glittering 
passiigewnrk. The contribution of Or- 
mandy and his Philadelphia!!* is so good 
as almost to dominate the proceedings; I 
do not know any other orchestral accom- 
paniments in these concertos that have 
so much verve and Hair, and the engi- 
neering is faultless, in respective ways, in 
both versions. Taking everything into 
consideration, this is the best available 
pressing of this concerto coupling. H E. 

LISZT: Etudes d'execution transcen- 
duntc: No. 5, Fcux fnUcts; No. 11, 
Harmonies du Soir. Valses ouhlices: 
No. 1. in F sharp; No. 2, in A flat 

\ Schubert: Moments musiciiux, Op. 94: 
No. 1, in C. Impromptus, Op. 90: No. 
2, in E fiat; No. 4, in A ft/it 

Sviatoslav Richter, piano. 

• Coj.umiha ML 53.%. LP $4.98. 

The stylistic gap between Schubert and 
Liszt is wide, so that it is astonishing 
when a pianist plays both as well as 
Richter does here. There arc superior 
Schubert interpreters, it is true, but none 
plays Liszt this well. 

The haiuitingly Ik-antiful tone, the 
singing melodies, tlic chords melting id- 
most imperceptibly into each other, the 
uninterrupted single rise and fall of 
sound that characterize Harmonics du 
Soir make this a truly memorable per- 
formance. Feux foltels is a miracle of 
gossamer tracery and deftness, so eon- 
trolled that the pace can be slackened 
cllortlcssly for a tiny ruhato. The two 
VsJsks oubliees, among Liszt's most at- 




Richter: "None pluyx Liszt this well." 



tractive works, arc played with great re- 
finement, emphasising most discerningly 
the nostalgic element - 

In playing Schubert, Richter avoids 
subtleties and depth probings; lie states 
the music plainly, with simplicity and 
again with delicacy and refinement. For 
the Moment musictd and the Impromptu 
No. 4 he works precisely within a small 
dynamic range Only in the Impromptu 
No. 2 docs he let loose on a seale too 
big for the music. 

This recording was made during a re- 



cital in Sofia, Bulgaria, on February 
25, 1958, and it has the expected virtues 
and faults, The former include the 
unique tension in a public performance 
where an artist of this stature is con- 
cerned; the faults comprise the uneven 
balance of tone, considerable audience 
coughing and rustling, a piano tone that 
grows tinny when it gets loud, and some 
surface noise. But the Soviet artist's play- 
ing can always be heard clearly, and that 
is all that matters. R.E. 

MASSENET: Manon (excerpts) 

Jc tuti encore tout claurdie; Voyowx, 
Manon, plus dc chimeres; Duo dc la 
lettre; Adieu, noire petite table; Lc rece: 
Suis-ie aentille aitisi?; Obdissans qtiand 
leur ooix appelle; Duo de Sainf-Sidpicc; 
A nous Lis amours et le.s roses. 

Ninon Vallin, soprano; Miguel Villahclla, 
tenor; Orchestra. 

• Pathe PCX 5002. LP. $5.95. 

Those who do not care to buy the only 
complete Manon now on the market 
(with Monlcux and Dc los Angeles), or 
who wish to supplement that version 
with some characteristic excerpts, will do 
well to investigate this collection, Ten- 
dered by an exemplary Manon and a 
worthy Des Griaus. Vallin has a few bad 
moments ( in coloratura and staccato 
work), but hy and large she sings with 
appealing tone nod unusual comprehen- 
sion of the character; "Voijonx, Sfanon" 
and "Adieu, iwt.re petite tnhlc" arc par- 
ticularly outstanding. Miguel Villnbclla's 
contribution! arc excellent, and it's too 
bad that "Fwjcz, douce image" and the 
final duct could not have been included. 
The orchestral sound is faded, and there 
are one or two frightful, if momentary, 
slips in speed in the transfers. C.L.O. 

MOZART: Cortccrro for Flute and Or- 
chestra, No. 2, in D, K. 314— Sec 
Haydn: Concerto for Trumpet and 
Orchestra, in F. flat. 

MUSSORGSKY: Pictures from m Exhibi- 
tion 

IRinisky-Korsakoc: Capriccio cspagnot. 
Op. 34 

New York Philharmonic, Leonard Bern- 
stein, cond. 

• Columbia ML 5401. LP. $4.98. 

• • Columhia MS" 6080. SD. $5.98. 

While Bernstein misses no opportunities 
to make the Mussorgsky-Ravel Pictures 
as vivid as possible, his reading is most 
notable for the cohesion he gives to a 
ninny-segmented work and the supple 
beauty he brings to the phrasing, particu- 
larly where the melodies are extended. 
He cannot be outdone here, but where 
the Capriccio espagnol is concerned, he 
has a master in Kiril Kondrashin, whose 
recent recording for Victor has more 
flamboyance without losing shape. 

Columbia's stereo sound for both 
works is not as hair-raisingly larger than 
life as Victor's is for the Reiner version 
of Pictures and for the above-mentioned 
Kondrashin recording, but it is still su- 
perbly clear and considerably more nat- 
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nral. The orchestra seems more of a to- 
tality, as it is in a concert hall, with the 
instrumental sounds decently spaced 
rather than strikingly separated. Still, 
when Mr. Bernstein got to (be Croat 
Gate of Kicc it would have been nice if 
Columbia had let go with the decibels 
for a more rousing climax, after the Vic- 
tor fashion. Columbia's excellent mono- 
phonic disc unfortunately sounds tame 
after the stereo version. R.E. 

RACHMANINOFF: Concerto for Piano 
and Orchestra, No. 2, in C minor, Op. 
18 

\ Tchaikovsky : Concerto for Piano and 
Orchestra, No. 1, in B flat minor, Op. 
2.5 

Feh'cja Bhnncntal, piano; Orchestra of 
the Musikgescllschaft of Vienna, Michael 
Gielcn, eond. 

• Vox PL 11500. LP. $1.5)8. 

• • Vox S'lTL 511500. Two SD. 
$2.98 each. 

Felicia IJlumental here gives a pas- 
sionate headlong performance that is not 
unattractive, but the playing otherwise 
is no more than competent. In the mono- 
phonic edition, the piano has a highly 
resonant sound characteristic of Vo.v, but 
the orchestra sounds beautifully trans- 
parent and homogenous. Over an hour's 
playing time is available on this disc nt 
an CNtremely low price. A casual lis- 
tener could do a lot worse for move 
money. 

In the stereo version, which gives an 
entire disc to each concerto, the piano 
sound comes from the far right at con- 
cert stage distance. The orchestra is 
spaced out to the extreme and seemingly 
at a lesser distance from the auditor, so 
that one is startled by woodwinds bark- 
ing right beside one while (lie piano 
echoes resoundingly far oil'. If the or- 
chestral sound ever jelled, the stereo ef- 
fect would be remarkable— but it never 
dues. H.E. 

RAVEL: Vaphnis el Chloc: Symphonic 
Suite No. 2 — Sec Debussy: Prelude a 
I'lipri's-midi d'ttn fatine; La Mer. 

RIMSKY-KORSAKOV: Capriccio espagn- 
o/> Op. 34 — See Mussorgsky: Pictures 
from tin Exhibition. 

SCUXTBERT: Moment* mmicoux, Op. 
94: No. I, in C. Impromptus, Op. 90: 




Monlcvx makes Sibelius debut on discs, 
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No. 2, in E flat; No. 4, in A flat— See 
Liszt: Etudes d'execulion tramccn- 
dante. 

SCHUBERT: Symphony No. 8, in B 
minor ("Unfinished") — See Reetho- 
ven: Symphony No. 8, in F, Op. 93. 

SCHUBERT: Symphony Nu. 9, fa C 

Boston Symphony Orchestra, Charles 
Munch, cond. 

• RCA Victor LM 2344. LP. $4.98. 

• • RCA Victoh LSC 2344. SD. $5.98. 

There arc times, particularly in the open- 
ing and closing movement* of this sym- 
phony, when Munch treats Schubert 
with the fire and brimstone that should 
be reserved for Tchaikovsky, and his 
reading in general is almost completely 
devoid of lyricism. Still and all, this 
music does call for a certain amount of 
forccfulness in its presentation, and the 
Bostonians play with lots of bite and 
spirit. All this has been stunningly repro- 
duced in truly top-quality monophonic 
and stereo versions, the latter being 
among the most realistic orchestral re- 
cordings to come from RCA Victor thus 
far. P.A. 

SCHUMANN: Adagio and Allegro for 
Horn, in A flat, Op. 70 (orch. Anser- 
met)— Sec Haydn: Concerto for Trum- 
pet and Orchestra, in E flat. 

SCHUMANN: Camaval Op. 9; Con- 
certo for Piano and Orchestra, in A 
minor, Op. S4 

Sergio Fiorentino, piano; Hamburg Pro 
Musica, Erich Riede, cond. (in the Con- 
certo ) . 

• Forum V 7O007. LP. $1.08. 

Sergio Fiorentino is a highly interesting 
newcomer to American records, who 
would make move of an impression if 
he were not represented by two works 
already recorded many times— and more 
beautifully. His tone is a little hard, his 
style occasionally brittle, but he has his 
own intelligent idwus about using rhythm, 
accent, and phrasing to point up the mu- 
sical characterizations in the Carnaml. 
His playing is less individual in the Con- 
certo, hut it still maintains a personal 
sensitivity, and the lone, cushioned by 
the orchestra, sounds more mellow. The 
orchestra, able enough, sometimes makes 
inelegant sounds and the instruments arc 
not in tunc all of the lime. The engi- 
neering is satisfactory. R.E. 



SIBELIUS: Symphony No. 2, in D, Op. 

4;} 

London Symphony Orchestra, Pierre 
Montcux, cond. 

• RCA Vkttoh LM 2342. LP. $4.98. 

• • RCA Victoh LSC 2342. SD. $5.98. 

As far as I can ascertain, this is the very 
first Sibelius recording ever made by 
Piorro Nfontoux. Eighty-four may be a 
trifle late in life for most conductors to 
attack the Finnish master's music for 
the first time, but not for the perenniajly 



young Frenchman. Though this may be 
his Sibelius debut on discs, lie must sure- 
ly have presented some Sibelius music 
in the concert hall. His account of this- 
dramatic and often majestic score is 
meaty and most satisfying'. If you like 
your Sibelius broad and spacious, warm 
and songful, Montcnx is your man. He 
has the London Symphony performing 
at its very best, loo. Furthermore, the 
engineers have turned in a top-flight job 
jn both versions; in stereo, the repro- 
duction bus depth, direction, and trans- 
parency. P.A. 

TCHAIKOVSKY: Concerto for Piano and 
Orchestra, No. 1, in B flat minor, Op. 
23 

Eugene Istomin, piano; Philadelphia Or* 
chest ra, Eugene Ormandy, cond, 

• Columbia ML 5399. LP. $4 98. 

• • Columbia MS 6079. SD. $5.9S. 

Temperamentally, Istomin is not the 
ideal interpreter for this concerto, but 
he is such a fine pianist that it is fasci- 
nating to sec what he does with it. In 
the first movement his big, solid tone, 
his deliberate, thoughtful manner, and 
the placement of the piano well to the 
fore in this recording create a massive 
effect. The slow movement begins 
neither andanlino nor scmplicc, as 
marked, but for most of the way the ex- 
actitude of Istomin's treatment of the 
double notes, the staccatos, the ofl'-licat 
chords is refreshing. So is the unforced 
swiftness of the scherzo section, with a 
delicious waltz rhythm in the middle. 
Musical precision is also the hallmark of 
the last movement, where so many pian- 
ists scramble notes for the sake of speed 
and effect. Brio, momentum, and dynam- 
ic contrast in greater quantities are Deed- 
ed to make this performance equal to the 
best, but a reading of this integrity is 
welcome among the surfeit of super- 
ficial ones. Conductor, orchestra, and 
engineers cannot be faulted in any way 
for their part in the production. R.E, 

TCHAIKOVSKY: Coiicer/o for Piano and 
Orchestra, No. I, in B flat minor, Op. 
2.3 — Sec Rachmaninoff: Concerto for 
Piano and Orclicstra, No. 2, in C 
minor. Op. 18. 

TELEMANN; Concertos: for Four Vio- 
lins, in D; for Flute, Oboe d'Amore, 
Viola d'AmOre, and Strings, in E; for 
Three Oboes, Three Violins, and Con- 
tintio, in B flat; for Recorder, Flute, 
and. Strings, in E minor 

Soloists; Kammcrmusikkreis Krru'J Seiler. 

• Ant:mvE ARC 31 09. LP $5.98. 

TELEMANN: ConcerloH: for Trumpet 
and Strings, in D; for Trumpet, Two 
Oboes, and Contintio, in D. Quartets: 
for Flute, Oboe, Violin, and Contintio, 
in C; for Hecorder, Oboe, Violin, and 
Contintio, in G 

Adolf Seherbaum, trumpet; Heinz Nord- 
hruch. Heinz Schwesinger, oboes; Bach- 
Oichester Hamburg, Robert Stchli, cond. 

Continued on page 94 
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WITH THEiE HANOS-Rcger Williams • 
W|lh These Hands . Two Different 
Worlds • Glgl • Greensleeves « The 
Very Thought of You • Bess You It My 
Woman • Forgotten Dreams • Oh, My 
Beloved Daddy « and others. 

Regular KL-1147 
Stereo KS-3030 




JANE IN SPAIN - lane Margin . The 
Moon Was Yellow • Adlos < Perhaps, 
Perhaps, Perhaps, ■ Perfidia • Yoa 
Belong To My Heart • Bala < Granada • 
I Git Ideal • Be Mine Tonight • What 
A Difference A Day Made • let Me 
Love You ToNlghf • Magic Is The 
Moonlight Regular KL-1124 

Stereo US-SOU 
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NOW FRED ASTAIRE • Change Partner* 
• Isn't This A Lovely Day • A Foggy 
Day'» I Love To Quarrel With You • 
they Can!t Take That Away From Me • 
Ihey All Laughed ♦ I'll Walk Alone < 
One For My Baby ♦ Oh, Lady Be Good 
- Puttln' On The RIU » Top .at ♦ Lady 
!W The Everting • Something's Gotta 
■ - • and others. Regular KL-116S 
Stereo KS-3M3 



THE FABULOUS EARTHA Kin • Mac* 
The Knife • Shango » Tierra Va Tembla 
• Shoiem •-Yellow Bird • Love fs A 
Gamble • Jambo Hippopotami. • Kl- 
Mitilon • Lampllgitt • I'd Rather Be 
Burned as A Witch • In The Evening . 
IWhen The Sun Goes Down) • (nde- . 
pendent, . Refutar KL-tjeg < 
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VIOLIN ■ . . Ir*ble Inilrumtnl ol viol elois. Fundornonlol 
lr«qjoncy> 200-10 9,000 cpl. Ov*r)anot eximd to |4,O0OtPl. 





HOW often have you wanted to study 
and fully enjoy the realism of a 
favorite violin passage and found it 
dullsd "by recording technique, a worn rec« 
ord, room acoustics or perhaps, the charac- 
teristics of your own equipment? In such 
instances, what a blessing a Blonder-Tonguo 
Audio Baton, for, just by a turn of a few 
selected knobs you control the fundamentals 
and overtones of the violin, and the instru- 
ment suddenly emerges in all its original 
beauty. 

The Audio Baton does this by dividing 
the audible spectrum into 9 separately con- 
trollable octaves. Each octave can be Jnde« 
pendently boosted or attenuated as much as 
14 db. By boosting the overtone frequencies' 
of a specific instrument you can enhance its 
character and timbre. By boosting its funda- 
mentals as well, you can bring the instru- 
ment forward in relation to the rest of the 
orchestra or ensemble. To make even the 
finest high fidelity system sound better add 
an Audio Baton. In modern enclosure 
$119.95 at high fidelity dealers, or write for 
details: Blonder-Tongue Laboratories, Inc., 
9 Ailing Street, Newark 2, New Jersey, 

D.pt. HF-l 1 



fingertip control of the 
full orchestral range.... 
octave by octave... new 
Blonder-Tongue audio baton 



(in the concertos). Camcrata Instrumen- 
taU- Hamburg (in the <mavtets). 
♦ Archive ARC 3110. LP. $5.98. 

Ceorg Philips Tclemann, who was born 
four years before Bach and outlived him 
by seventeen, turned out a vast amount 
of music, including, it is said, some three 
thousand cantata*'. Only a tiny proportion 
of it ever achieved publication, but the 
list uf Tclemann work* on records is 
growing nicely, The eight compositions 
in the present group reveal some charac- 
teristic traits— a lightness of louch that 
aligns him with the more progressive 
spirits of bis time, a delight in all sorts 
of instrumental combinations, a mastery 
of counterpoint when he feels like fea- 
turing that technique, and a fondness for 
the rhythms and accents of peasant 
dances. 

The E minor Conucrto is an especially 
attractive work, with a deeper undercur- 
rent of feeling than the others. Its open- 
ing Largo has some harmonic progres- 
sions of an almost Bacluan intensify; it is 
followed by a gay Allegro of transparent 
contrapuntal texture, another Largo, 
which toegtrii like Handel's "Where'er 
you walk" and continues in that lyric 
vein, am! a final Presto whose drone-haw 
passages evoke a country festival. Most 
of the other works have their special 
points of interest like the highly spiced 
Polish dance rhythms in the finale of the 
E major Concerto, or the brilliant writ- 
ing, especially for the oboe, in the Flute 
Quartet; only the trumpet concertos 
seem routine Performance ahd recording 
are first-class. N.B. 

VERDI: Maclieth 

Leonie Rysanek (a), Lady Macbeth; 
Emilia Cundari (s), A Bloody Child; 
Mildred Allen (s), A Crowned Child; 
Carlotta Ordassy (s), Lady-in-Attend- 
ance.; Qirlo Bcrgonzi (t), Macduff; Wil- 
liam Olvis (t), Malcolm; Leonard War- 
ren (b), Macbeth: Calvin Marsh (b) J A 
Warrior; Osie Hawkins (b), A Murderer;; 
Jerome Mines (bs), Banrpio; Gerhard 
Pechner (bs), A Physician; Harold Stern- 
berg (bs), A Manservant. Metropolitan 
Chorus and Orchestra. Erich Lcinsdorf. 
ootid, 

♦ • RCA Vicron LSC 6W7. Three 
SD. S17.94. 

For review of this albinn.^see p. 81. 

VIVALDI: Concertos 

Concertos: in G, for Strings and Con- 
tinue, P. 143; in B flat, for Violin, Cello, 
Strings, and Continuo, P. 388; in C minor 
for Strings and Continuo, P. 427; in C 
minor, (or Cello, Strings, and Continuo, 
P. 434; in A minor, for Two Violins, 
Strings, and Continuo, Op. 3, No. 8. 

1 Musici. 

• Epic LC 3565.. LP. $4.98. 

The only work new lo microgroove on 
this disc is P. 427. It is a fine orchestral 
concerto.- the first movement has a sing- 
ing pathos and a delicate ending; the 
Largo is based on the same thematic 
material; and the finale is a .fugue, not 



as common a type of writing in Vivaldi's 
works as might be supposed. This and the 
other concertos are all performed with 
the Mnsici's customary vivacity, and the 
sound is first-rate. Also customary with 
this group is the timidity of the harpsi- 
chord, which often cannot be heard at 
all here. N.B. 



WAGNER: Parsifal: Good Friday Spells 
Symphonic Synthesis of Act III (an. 
Stokowski) 

Houston Symphony Orchestra, Leopold 
Stokowski, cond. 

• Everest LPBR 6031. LP. 

• • Evehest SDBR 3031. SD. $5.98. 

In his sensuous unfolding of the music 
from this "consecrational festival stage 
drama," as Wagner called it, Stokowski 
leans toward the profane rather than the 
sacred. As he revels in the sounds. Vie 
often draws out phrases to inordinate 
lengths; but if your taste is for warm, 
sonorous Wagner, these rich-toned per- 
formances may please you. The (inly 
thing unlikely to please is the sound of 
the electronic chimes; their artificiality 
spoils (he entire grand elFect in the. trans- 
formation music of the synthesis {in his 
earlier recording, made many years ago 
for RCA Victor, Stokowsld used standard 
tubular chimes). This synthesis, by the 
way, is compounded of important pas- 
sages from the end of the first scene of 
Act J If, the transformation music to the 
second scene, and excerpts from the final 
moments of the music-drama. 

Aside from a small amount of distor- 
tion in heavy climaxes, the monophonic 
■recording is very good; but stereo is tet- 
ter able to transmit the big sonorities- 
called for by the conductor. The advan- 
tages of die two-channel medium are 
emphasized at the very outset of the 
synthesis by the entrance of the brasses, 
which seem to emanate from the rear of 
the stage, And if Stokowski had only 
used real chime. 1 *, they, too, could have 
prmided some big sonic moments. P.A. 



WALTON: FaQdde: Orchestral Suites 
fLccocq: La Fille de Mmc. Angot (arr. 
Jacob) 

Royal Opera House Orchestra, Covent 
Garden, Anatole Fistnulari. cond. 

• RCA Vicron LM 2285. LP. $4.98. 

• • RCA Victor LSC 2285. SD. $5.98. 

In its original version, a set of poems by 
Edith Sitwell recited fo the accompani- 
ment of music for k handful of instru- 
ments, Va<;ude is u major achievement 
and one of the key works in modern 
British music. ( London and Columbia 
both have editions in the catalogue. ) 
Walton later made a transcription of 
some of the Facade pieces for symphony 
orchestra; that version, also available in 
several recordings, is amusing but far less 
good. Finally, Frederick Ashton se- 
lected some of the pieces, in their sym- 
phonic dress, to provide the score for a 
ballot. It is this which is recorded here. 
There are ten pieces all told, arranged in 

Continued on page 96 
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FIRST 
VIOLIN: 
ISAAC 
STERN 



THE ONLY MAJOR VIOLINIST ENTIRELY TRAINED IN THIS COUNTRY, ISAAC 
STERN HAS FEW PEERS AMONG MUSIC MAKERS, VIOLINISTS OR OTHER- 
WISE. HE HAS BEEN APPLAUDED ON FIVE CONTINENTS FOR HIS BIG 
SUMPTUOUS TONE, HIS FIERY TECHNIQUE, HIS COMPLETE GRASP OF THE EN' 
TIRE VIOLIN REPERTOIRE - BAROQUE, CLASSICAL, ROMANTIC AND MODERN. 
HE HAS CHOSEN TO RECORD HIS ART EXCLUSIVELY FOR COLUMBIA RECORDS. 



A SELECTED ISAAC STERN OISCOGRAPHY 

TCHAIKOVSKY* Concerto in 0 Major for Violin 
and Orchestra, Op. 35 ■ MENDELSSOHN: Con- 
certo in E Minor tor Violin and Orchestra, Op. 64— 
with the Philadelphia Orchestra, Eugene Orrnandv, 
conductor. ML 5397 MS 6062 

BARTOK i Concerto for Violin— with Leonard Bern- 
stein conducting the New York Philharmonic. 

ML 5283 MS 6002* 

'Sterea 



MOZART: Concerto No. 3 in 0 Major for Violin and 
Orchestra, K. 216 ■ HAYDN i Concerto No. 1 in C 
Major for Violin and String Orchestra— with the Co- 
lumbia Siring Orchestra, Alexander Zakin, cembalist. 

ML 5248 

PROKOFIEV i Violin Concertos Nos. 1 in D Major 
and 2 in G Minor— with the New York Philharmonic, 



Dtmitri Mitropoufos and Leonard Bernstein, con- 
ductors. ML 5243 

3AINT-SAENS: Introduction and Rondo Caoric- 
COiO • RAVEL: Tzigane ■ WIENIAWSKh Con- 
certo No. 2 in D Minor for Violin and Orchestra— 
with the Philadelphia Orchestra, Eugene Oimandy, 
conductor. ML 5208 



COLUMBIA H MASTERWORKS 



*t«Jw*!i" , -M»ittr» a rk)" Mil tit l*f A Mbt e) Oumfcli Breidcxllinl *]ril«m. Inc 
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luxurious 

additions 
to your 
record 

library.. . AT RCA CAMDEN'S LOW, LOW PRICES ! 

REGULAR L. P., ONLY $1.98 EACH ... LIVING STEREO, 82.98 EACH 

PORGY AND BESS — Songs from Gershwin's celebrated folk opera, featuring two 

outstanding soloists, Lawrence Tibbett and Helen Jepson. CAL-SOO 

ARTIE SHAW swings show tunes — Zigeuncr, Bill, Can't Help Lovin' Dat Man, 

They Didn't Believe Me, Yesterdays and other show stoppers. CAL-515 

THE ART OF GRACE MOORE — Favorite operatic arias, concert pieces and show songs, 

performed by the late beloved American soprano. CAL-519 

TCHAIKOVSKY: SYMPHONY HO. 6 ("Pathetique") — Superb performance of a Russian 
masterpiece of tragic beauty. Brilliant souud ! Also in Living Stereo. CAL/CAS-S03 
EZIO PINZA SINGS ITALIAN SONGS — One of the truly accomplished bassos, in concert 
selections from his homeland. Music of Scarlatti, Monteverdi, others. CAL-539 
selections from "gypsy™ & "FLOWER DRUM SONG"-FlorenceHenderson,brightnew 
Broadway talent, in songs from two big musicals. Also in Living Stereo. CAL/CAS-560 



Manufacturer') Nationally Advertlttl Prlcti Shown'Optional With Dealer 



(S'amden) 



Sequence for balletic purposes— which is 
not necessarily the bast for musical pur- 
poses, and they are played as ballet 
music, wliich is to say with swoopier up- 
beats and heavier downbetts than are 
absolutely necessary. The recording is 
nice and the whole thing passes, but is 
not very important. 

MamzeUe Angot, the ballet suite ar- 
ranged by Gordon Jacob from the score 
of Charles Lccocq's comic opera, is a 
masterly example of nineteenth-century 
French bght music— fluffy, chic, tune- 
ful, cynical, bright, ending with a ver- 
tiginous cancan. Its performance and re- 
cording here are as perfect as the deli- 
cious score itself. A.F. 



RECITALS AND 
MISCELLANY 



AMBROSIAN CHANTS 

Choir of the Polifnnica Ambrosiana, Mons. 

Giuseppe Biella, cond. 

• Vox DL 343; Tluree LP. $25- 

In the early centuries of Western Chris- 
tendom local churches often established 
their own rites, including collections of 
lituTgical music. Of these ouly the Am- 
brosian music of the Church of Milan 
has held its own against the Gregorian 
music chut Rome decreed should be uni- 
versally used. Fragments of other collec- 
tions exist, wlule the known music of the 
Moznnibic rites in Spain indicates a third 
"musical dialect" together with those of 
Rome and Milan. 

By its name, Ambrosian music honors 
the great Church Father who was Bishop 
of Milan from 37-1 till his dentil in 397. 
Among other things, St Ambrose intro- 
duced into liturgical music of the Western 
Clmrch the use of hymnody and antiph- 
onal psalmody in public worship. These 
involve extended singiDg V>y the congre- 
gation, and, so it is said, the momentous 
innovations came as a result of his seek- 
ing ways to interest attendant crowds 
when lie was in a state of siege in a 
basilica in 386. 

Ainhrosian and Cregorinn styles inter- 
acted, apparently, in succeeding centu- 
ries, and they are basically .similar. Cer- 
tainly, the nonspecialist will find little 
that is unique in listening to these records. 
Students of plain song, however, will find 
fascinating the freer Ambrnsian use of 
modes, cadences, mclismas, intcrvallic 
leaps. This freedom has given Ambrosian 
chant a lower status than the more stylis- 
lically contained Gregorian music, in the 
view of many musicians. In any case, there 
are many hricf touches that stand out in 
the excerpts on these records— the curving 
descent of an Amen, the "gentle" prepara- 
tion of a chant ending as the final note is 
approached deviously in a winding 
phrase, the Oriental effect— eloquent and 
mesmeric— of elaborately filigreed Alle- 
luias. 

The sampling of the chants in this set 
is comprehensive, the performance by a 
choir of men nnd women wholly satds- 

Conlinued on page 98 
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HONOR 
THY NEIGHBOR 

If the sound of your hi-fi or stereo rig infiltrates 
his (or her) apartment, make certain it's from 
a Vanguard record. If a gift is in prospect, "do unto 
others," give the finest in recordings for the 
connoisseur the record industry can offer, a 
Vanguard or Bach Guild disc. Featured are artists 
who, whether celebrities to the multitude or 
specialists for the cognoscenti, are chosen masters 
of their select repertory. For the music lover 
interested in the Elizabethan or the space ship age, 
the enchantment of the past or the lusty voice 
of the present, the fascinating discovery or the fresh 
view of the familiar, Vanguard-Bach Guild finds 
the right artist to bring his favorite music to life. 
And each disc, from the first to the last production 
step, is a labor of love. 



MISCHA EL. MAN 

with Vienna State Opera Orch., Golschmann cord. KHACHATURiAN: 
VIOLIN CONCERTO. SAINTSAENS: INTRODUCTION AND RONDO CAPRIC- 
CIOSO. VRS-1049 {Stereolab VSD-2037) 

MENDELSSOHN: VIOLIN CONCERTO. LALO: SYMPHONIC ESPAGNOLE. 

VRS-1050 (Stereolab VSD-2047) 

IMOGENS WOLDIKE 

conducting. BACH: THE ST. MATTHEW PASSION - Stich-Randal!. ROSSl- 
Majdan, Brsun, Kmentt, Berry, Ebrelius, Choirs, Orchestra, 4-12" boxed, 
with Illustrated booklet. A Bach Guild Anniversary Special. BG-594/7 
$11.90 (Stereolab SGS-5022/5 SI 7.85) 

I SOLISTI Dl ZAGREB 

Antonio Janigro, conductor. AN lath CENTURY CHRISTMAS (Works of 
Corelli, Torelli, Bach and Haydn's Toy Symphony). BG-569 (Stereolab 
BGS-5006) 

VIVALDI: THE FOUR SEASONS. BG-S64 (SISreOlab 8GS-5001) 

VLADIMIR GOLSCHMANN 

conducting the Vienna State Opera Orch. TCHAIKOVSKY: SYMPHONY NO, 
6, "PATHETIQUE." Vanguard Demonstration Special. SRV-112 $1.98 
(Stereolab SRV-112 SD $2.96) 

ALFRED DELLER 

and The Deller Consort. THE HOLLY AND THE IVY (EnflisIT Carols). VRS- 
499. PURCELL: WELCOME TO ALL THE PLEASURES. BLOW/ ODE ON THE 
DEATH OF HENRY PURCELL. 8G-590 (Stereolab BGS-5015) 
MONTEVERDI: MADRIGALI AM0R0SI. BG-579 (Stereolab BGS-5007) 
"Or.t of the most important record. -/is J of the year . , , ,< recording 
10 gladden the heart, the soul, the spirit, and tbc mind, as tt/ell at 
the car." American Record Guide 

ODETTA 

MY EYES HAVE SEEN. VRS-9059 (Stereolab VSD-2046) 

"One of Aniericj's mott exciting young folk tinkers." Saturday 

Review "Odctlii is a noble a/ttst." N. Y .rlerald-T ribunt 

RAUL ROBESON 

R08ES0N. VRS-9037 (Stereolab VSD-2015) 

ROBESON AT CARNEGIE HALL. VRS-9051 (Stereolab VSD-2035) 

"One of the in rem*, communicative artists of our tints. . . . A 

gre,rt recording. ' Musical America 

THE WEAVERS 

AT CARNEGIE HALL. VRS-901O AT HOME. VRS-9024 (Stereolab VSD-2030) 
ON TOUR. VRS-901J TRAVELING ON. VRS-9043 (Stereolab VSD-2022) 
"A key force in transforming folk nitnic from a coterie Cull to a 
popular pastime . . . grateful ditcovtry at the riches of world folk 
music." New York Times 

ERICH KUNZ 

GERMAN UNIVERSITY SONGS. Four volumes of enchanting student and 
folk songs, with chorus and orchestra. Vol. h VRS-477. Vol. II: VRS- 
1010 (Stereolab VSD-2009) Vol. Ill: VRS-1035 (Stereolab VSD-2020) 
Vol. IV: VRS-I045 (Stereolab VSD-2040) 

"An unqualified triumph ol the recording art . . . Kunz is in 
Superb form." High Fidelity Magazine 

CAROL CHANNING 

Recorded on location. VRS-9056 (Stereolab VSD-2041) 

"The ftistcst, funniest fifty-five minutes in show business." Variety 

CHARLTON HESTON 

Reads the Holy Bible. FROM THE FIVE BOOKS OF MOSES. Vol. 1. In The 
Beginnig. Vol. 2. Out of Egypt (with the Robert Corman Chorale). 2-12" 
VRS-9060/1 (Stereolab VSD-2049 / 50) Also available singly. 

SIOBHAN McKENNA 

(with All-Star Cast). DICKENS: A CHRISTMAS CAROL. VRS 9040 
Prices (except special priced items above) Monaural $4.98, Stereolab $5.95 

jL ~VAN"GUAR3D 

recordings for the connoisseur 



Send for Catalogue to: Vanguard Recording Society, Inc., 154 West 14 Street, New York 11, N. Y. 
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LONDON IS PROUD 

to present a great recording by 

HERBERT VON RARAJAN 

conducting 

THE VIENNA PHILHARMONIC 
ORCHESTRA 

STRAUSS 

Also Sprach Zarasthustra 

Stereo: CS 6129 Mono: LI 3130 




Other fabulous recordings by this great orchestra 



BOSKOVSKY 



KRIPS 



Mmo: UJ01S 



VIENNESE B0N B3NS 

Sll'fD: CStOOt 

VIENNA CARNIVAL 
!M CS6ia» 

KNAPPERTSBUSCH 

THIS IS VIENNA 

SltrtO: CS60U Mont. IU6I1 

Stahms: HAYON VARIATIONS, etc. 

Suite; CS603O Mono; 111752 

Wagner: DIE WAUUKE (Acl II 

Sltreoi 0S11JO4 Moa«: JU»9 

SOLTI 

Waen«f: DIE WAIKURE EAct III) 

V«ie« 0SA1J0J Mono: M!?S 

DAS RHElNGOLD (Complele) 

Sltrco. ©SM309 Mcrio MHO 



THE BLUE DANUBE 

Slcrcat CSb007 IJWno LLJOJJ 

Haydn: SYMPHONIES 94 and 99 

Stum: CS603T Mono U30O4 

DON GIOVANNI (Complete Opera) 

SUno: OUM01 MfcOB: 

Brahms: SYMPHONY No. 1 

si«m: cstno mqiui ilieoa 



KLEIBER 



MARRIAGE Of FIGARO 

Sltrtv CSA )<M 



LONDON LEADS THE WORLD 



MUNCHINGER 



BEETHOVEN OVERTURES 

S1«H0: CS60S3 

Haydn: SYMPHONIES 96 and 104 

5ler*t>; CS6010 MinD III7JS 




Wnlc for free cofaleg. 
Dcdi.TD J39 W. 2{ih Sr.. N, Y. I 



factory, burring an occasional engagingly 
human variation in attack. The style is 
more straightforward, less subtle find ex- 
quisite, than that of the famous Solesmcs 
Abbey monks in their recording of Grego- 
rian chant, 

This first recording of Ambrosian 
chants has been issued by Vox with 
appropriate splendor in a limited 
edition of five hundred. The three discs 
come in a beautiful white album accom- 
panied by a lengthy booklet prepared by 
Monsig. Ernesto Monet a Caglio. Included 
in it are a description of the chants' ori- 
gins and an analysis of each excerpt— 
both sections given in English, French., 
and Italian; the Latin texts; and sonic 
reproduction in color and black and white 
of the illuminated manuscripts of the mu- 
sic. Published in Italy, the English text 
has some oddities, and the references to 
excerpts by disc and band number arc 
confusing and at least on one occasion, 
wrong. But these are minor matters in an 
unusually handsome presentation. K-K. 



ALCEO GALLIERA: 

tennezzos" 



"Italian Opera In- 



Catalani: Loreleij: Danza delle outline; 
La Welly: Preludes, Acts III I- IV. 
Zandonai: Giulielta c Romeo: Intermez- 
zo. Wolf-Ferrari: / Gioielli tlclla Madon- 
na: Serenatn. l'ick-Mnngjagalli: Nat- 
turrto Romantico: Waltz. Masca^ni: 
Cuglialmo Ratcliff: Sogno; Lc Maschere: 
Overture. 

Philharmonic Orchestra, Alceo Galliera, 
cond. 

• • Anpel S 35483. SD. $5.98. 

Tbe Catalani compositions arc of the 
most interest here, especially the selec- 
tions from La Wiilhj— both arc haunling- 
ly sad, and the second surges to a fine 
climax. Catalani, spurned by his con- 
temporaries and all but ignored by pos- 
terity, probably deserves a lengthier 
hearing. The familiar Gioielli delta Ma- 
donna intermezzo is always enjoyable, 
and Pick-Mangiagalli's waltz is exhilarat- 
ing. Mascagni's contributions arc inoffen- 
sive but undistinguished, and Zandonai's 
piece is an exercise in sustained pound- 
ing—long, loud, and futile, but will he 
cherished by anyone who regards his 
.stereo system as an instrument of retalia- 
tion. 

Everything is played in fittingly 
splashy fashion by the Philhnrmonia un- 
der Galliera, and the orchestra's plush 
sound is well served by rich, well-bal- 
anced sIctco. The review copy had a 
slight surface hiss, disturbing nnly in 
very subdued moments, of which there 
are precious few. C.L.O. 

JAIME LAREDO: Rccilal 

Vivaldi: Sonata for Violin and Piano, No. 
2, in A, On. 2, No. 2. Falla: Suite Pnpu- 
laire Espagnole: Nana; Jota. Paradics- 
Dushkin: Sicilicnnc. Wieniawski: Schei- 
zo-Tarantelle, Op. 16. Bach-Wilhelmji 
Air for the G String. Paganini: Caprice 
for Unaccompanied Violin, No. 13, in 
li flat. Debussy: La fille am cheveux dm 

Continued on peg* J 00 
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the big 

PLUS FOUR 

in tubes 
for hi-fi! 



RCA 
RCA 
RCA- 
RCA- 



7025... 
7199... 
6973... 
7027-A 



" low noise and low hum " characterize the performance of this 
high-mu twin triode-ideal for your pre-amplifier designs. 

" versatility " keynotes the applications for this rube— a sharp- 
cutoff pentode and a medium-mu triode in one envelope— for 
low-level stages. 

" compact, but powerful " can describe monophonic and stereo- 
phonic power amplifiers designed around this 9-pin miniature 
—a pair in Class AB1 can deliver up to 20 watts output. 

" power deluxe "-up to 76 watts with only 2% distortion from 
a pair in Class AB1 audio se r vice-new structure design pro- 
vides exceptional electrical stability and reliability. 

ANOTHER WAY RCA SERVES YOU THROUGH ELECTRONICS 



RADIO CORPORATION OF AMERICA 

Electron Tube Division Harrison, N. J. 



From pre-amplifier to power amplifier, mono 
or stereo, you can design a comprehensive line 
of high-fidelity products around these 4 RCA 
tube types. And your designs with RCA tubes 
add up to recognition ... for quality, perform - 
ance, prestige. Contact your RCA Field Repre- 
sentative for details. For technical data, write 
RCA Commercial Engineering, Section 
k-74-de Harrison, N. J. 

EAST: 

744 Broad St.. Newark 2. New Jecsey, 
HUmboldt 5-3SOO 

MIDWEST: 

Suite 1154. Merchandise Mart Plaza. 
Chicago 54. III., WHItehall 4-2SOO 

WEST: 

6355 East Washington Boulevard. LOS 
Angeles 22. Calif.. RAymond 3-8361 



RCA TUBES FOR HI-FI ALSO AVAILABLE A*T YOUR RCA TUBE DISTRIBUTOR 

www.americanradiohistorv.com 



Mil. Sarasate-Zimbalist: Carmen Fan- 
taisie. 

Jaime Laredo, violin; Vladimir Sokoloff, 
pin no. 

• RCA Vicfon LM 2373. LP. $4.98. 

• • RCA Victor LSC 2373. SD. $5 98. 

At eighteen, Jaime Laredo is the youngest 
artist ever to win die Queen Elisabeth of 
Belgium competition. Shortly after this 
young Bolivian violinist's victory last 
May, RCA Victor .signed him to a re- 
cording contract. If one is to judge from 
his debut disc, here is a real find, an im- 
portant new artist. His technique is ah- 
sohitely flawless, and lie has an unusu- 
ally big, fully rounded, pleasing tone. 
Even more unusual in one so young, he 
has a fine sense of interpretative style, a 
style adaptable to Vivaldi or Falla. Per- 



haps all his admirable qualifies are 
summed up in the dazzling but always 
musicianly performance of the Carmen 
Fantaisic. Vladimir Sokololf provides 
Steady, tasteful accompaniments, and the 
recording is clear and well balanced. 
There is, however, no reason for issuing 
a stereo edition nf music for violin and 
piano only. The difference between the 
stereo and mono versions is just about 
nil. Laredo, however, is an up-and-com- 
ing fiddler worth hearing. P.A. 

NATHAN MILSTEIN: "The Art of MO- 
slein" 

Nathan Milstein, violin; Rudolf Firkusuy, 
piano (in the Beethoven sonata); Leon 
Pommei'S, piano (in the short pieces); 
Pittsburgh Symphony Orchestra, William 



Steinberg, cond. ^'n the Tchaikovsky 
concerto). 

• Capitol PBR 8502. Two LP. $9.98. 

• • Capitol SPBR S502. Two SD. 
$11.98. 

For review of this album, sec page 80. 

NEW YORK PRO MUSICA: Elizabethan 
and Jacobean Ay res, Madrigals, and 
Dances 

New York Pro Musica, Noah Green berg, 
cond. 

• Deoca DL 9406. LP. $4.98. 

• • Decca DL 79406. SD. $5.9S. 

An attractive collection, which combines 
well-known pieces, such as Dowland's 
great Flow my tenres, with relatively un- 
familiar ones like Captain Tobias Hume's 
song in praise of tobacco, Gibbons' Lon- 
don Street Cries, and three charming 
dances by Coperario, Mr. Grcenlicrg has 
ordered them with a keen car for con- 
trast and variety, and be has been bold 
enough to employ instrumental accom- 
paniment for most of the "ballclls" and 
other polyphonic vocal pieces, which arc 
usually perfornicd a C/ippella nowadays. 
His procedure not only is historically jus- 
tifiable but renders some of the pieces 
even more enjoyable than they would be 
without the Instrument!. These last com- 
prise recorders, viols, and harpsichord, 
but no lute— ■ pirizling omission in a col- 
lection that includes three pieces by 
Dowland, one of tiva greatest lutanists of 
his time. 

Other composers represented here arc 
Morley, Byrd, Robert Jones, John Farm- 
er, and Campian (or Campion); there 
arc also the anonymous Woodijcock, 
played here by a bass vicil, and three 
pieces from the Mulliiter Hook. AJ1 arc 
satisfactorily performed and well record- 
ed, the ilionoplionic version Ix-bur per- 
haps as pleasing as the stereo, except in 
Morley's Pht'lfo, I jaiuc tcoulrf die noto, 
where the two-channel version effective- 
ly juxtaposes the two "quicrs" of per- 
formers. N.B. 

MADO ROBIN: "Air* de Coloralur" 

Thomas: MifnoiL Je snix Titania. Masse: 
Les hloces dc Jeunnettc: An hard dn 
diemin. Gounod: Romeo et Juliette: Ah! 
Je vcux civrc duns le reve. Olfcnbach: 
Les Contes d' Hoffmann: Les oiscnux 
dans hi clutniiille. Massenet: Mt/ivm: 
Suisje gcntillc ainsi? Rossir.i: La Doftxri. 
Benedict: La- Gitane et I'oiseati: Char- 
mant oiseau, to cane est d or. David: L« 
perJc dti Bresil: Charmant oiseau qui 
sotts Vombraze. Pestalozza : Ciribirihin. 
Dclibes: Les filles de Cadix: Trois gar- 
cons, trois fillettes. Ponce: EstrcJIila. 

Mado Robin, soprano; Orchcslre du 
Theatre National de 1'Opera de Paris, 
Pierre Dervaux, cond. 

• Patiie D'lX 27G. LP. $5.95. 

This is n disc that has you scurrying to 
the pitchpipc in disbelief, then setting 
the needle back a few grooves to make 
.sure you heard aright. Of course, Mile. 

Continued on page 102 
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LEON FLEISHER— 77ic virtuoso called "The 

pianistic find of the century y J by Pierre Monteux, 
records exclusively for Epic Records. 



BEETHOVEN: Concerto No. 4 in G Major for 
Piano and Orchestra, Op. 58 • MOZART: 
Concerto No. 25 in C Major for Piano and 
Orchestra, K. 503 — with the Cleveland 
Orchestra, George Szell, Cond. 

LC 3S74 BC 1025 (Stereorama) 
brahms: Variations and Fugue on a Theme 
of Handel, Op. 24; Waltzes, Op. 39 

. LC 3331 

BiuilMS; Concerto No. 1 in D Minor for 
Piano and Orchestra, Op. 15 — with the 



Cleveland Orchestra, Ccorge Szell, Cond. 

LC 3484 BC 1003 (Stereorama) 

DEBUSSY: Suite Bercamasque • ravel: 
Sonatine; Valses Nobles el Sentimentales 1 ; 
AlboraJa del Gracioso LC 3554 

RACHMANrNOFF: Rhapsody on a Theme of 
Pagamni, Op. 43 • franck: Symphonic 
Variations • delius: Irmelin-Preiude — 
with the Cleveland Orchestra, George 
Szell, Conductor LC 3330 



nit" nouifY 

THE WORLD OF WONDERFUL MUSIC IS YOURS ON H EPIC 3 RECORDS 




A PSODUCr OF Cti ® ' Epic" Mkci (tel. -CBS" T,H. 
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;i*These new Ulan speakers were Inspired by the 
fabulous new Boeing 707 Jet Airliner, now 
streaking coast to coast in just i'A hours! Utah 
speakers, too, pack more power per pound, 
feature Jet Airliner slim-line design to meet 

modern demands lor more compact Stereo 

and HI9h Fidelity applications.. 



POUND 



in the 
ALL-NEW 

UTAH 

dual-diameter 

speakers 

» , , Never before such concentrated power! The 
secret is in Utah's brand new dual-diameter 
magnetic circuitry and dynamic Uni-coils. 
By ingeniously combining two magnetic 
material structures into one, Utah has pro- 
duced the greatest power per pound in a 
loud-speaker since the advent of Alnico V. 
See the all new Utah speakers now — 8" full 
range model D8LA and 12 " full range model 
D12LA — they're as "hot" as a Jet Airliner! 



Utah Radio A Electronic Corp., Huntington ,Jnd. 



Hstorv com 



Robin is not precisely a stranger to LP 
collectors, but it is this record that es- 
tablishes the authenticity of her talent. 
Although it is probably ungracious to 
take even the smallest exception to such 
a virtuoso display, I must admit that a 
certain excitement is missing from her 
singing: after all, what terror can even 
the most exacting vehicle hold for a so- 
prano who trafficks in G sharps above 
high C, and who chooses to -practice her 
messa tli coce on high D? 

But if the delicious apprehension 
which usually accompanies si coloratura 
recital is absent, what a pleasure it is to 
hear a voice that can soar into the highest 
regions without thinning and becoming 
wiry and that can make che turns in the 
upper-middle range sound like music, 
and not like a gargling session. Robin's 
tone is beautiful and strong from top to 
bottom. She can expand, diminish, and 
trill at least us high ns the E flat tfi al- 
tissimo—a sure sign of re;il vocal freedom. 
The high G sharps and, in one case, A 
natural, arc clear and attractive, firmly 
connected to the rest of the voice, and in 
no way freakish. Unless Pa the has 
evolved a new and highly deceptive re- 
cording technique, one is hearing here a 
magnificent, perfectly controlled instru- 
ment, of the sort one imagines the leg- 
endary nineteenth-century divas to have 
possessed. 

As for the music, the standard show- 
pieces certainly require no comment. 
The operetta selections are all engaging 
<>Me#u-numbcis, one indistinguishable 
from another Such music, combined with 
such faultless singing, makes for uoal- 
loyed pleasures. The orchestral accom- 
paniments are adequate, the sound loo- 
notch. C.L.O. 

RICHARD TAUBER; "Richard Tauber 
Chante . . ." 

Leli.'ir: Fivsquita: Serenade; Fricdcrike: 
O Miidchen, mein Miulchen; Paganink 
Girls Wars Made to Lnc-e and Kiss; Die 
Lusllge Wit u>e: ^Valtz Sgyi^; You Are My 
Hcait's Delight; Roslcin atif tier lleidcn; 
The Czarevitch: Wolgalied. Lockton: 
Vienna. Citij of My Dreams. .Schubert: 
Standchen. 

Richard Taulicr, tenor; Orchestra. 

• Odkon OD 1022. 10-inch. LP. $2.98. 

This is typical Tauber material, largely 
kitsch, replete with tremulous violins, 
balalaikas, and the great tenor's usual 
blend of rich lyric tone, unparalleled 
rhythmic Ifair, ravishing pianissimos, and 
constricted high (ones here and (here. It 
is no wonder that two full gencratloii* 
placed him immediately beneath God. 
Several of the numbers are trotted forth 
shamelessly in outrageous English (in- 
cluding Vienna, City af My Dreams aud 
You Arc My Heart's Delight: these arc 
not Timber's best recordings of these 
songs). The music has a definite charm, 
and Tauber s way with it is irresistible. 
With the exception of the unspeakable 
version of Schubert's Stiintlchen, any one 
of these selections is well worth the price 
of this little ten-incber, The sound is lis- 
tenable, with some scratch in spots, and 
the transfers are accurate. C.L.O. 

102 



FOLK MUSIC 



The team's finkst single recording of 
folk music to date is, in my opinion, 
Warner Brothers' Sun's Gonna Shine 
(B 1251, LP; BS 1251, SD). In a wcll- 
choscn collection of ballads, Elinerlce 
Thomas, of San Francisco's Gateway 
Singers, displays a burnished contralto of 
deep emotional power that can, however, 
turn light arid gay whenever her material 
demands. Stylistically, she follows a pure 
melodic line, scorning all mannerisms, all 
affectations. This simplicity-combined 
with her ability to project a mood— shapes 
lovely, moving renditions of Turtle Doce, 
Ribbon lio:c, and All the Pretty Little 
Horses. Miss Thomas' ipSight and trained 
voice unlock new beauties in the songs- 
she has chosen. As far as sound goes, I 
myself prefer the monophonic version, 

A great American poet and folk song 
collector, Carl Sandburg, returns to the 
record scene with Columbia's Flat Hock 




Elmcrlce Thomas and Gateway Singers. 



Ballads (ML5339, LP), taped at his 
North Carolina hnmc. At eighty-one, 
Sandburg has a voice still soft, intense, 
flexible, and— magically— fresh, particular- 
ly in Wttnderin' and Careless Lave. 

Another noted collector, Alan Lomax, 
Appears to advantage as a singer on Tra- 
dition's Texas Folk Songs (TLP 1029, 
LP). Lomax 's somewhat tentative, Texas- 
accented voice adapts well to these un- 
varnished cowboy ballads. His singing of 
Doney Gal. to an inspired harmonica ac- 
companiment by John Cole, is, for exam- 
ple, a haunting echo of loneliness. Lomax 
also teams with Peggy Scegcr and Guy 
Carawan on Kapp's Folk Song Saturday 
Night (KL 1110, LP). In solos, ducts, 
-nnd trios, the three singers present an 
earthy cross section of the American folk- 
heritage in performances that are short on 
polish but long on authenticity. 

After a period of shifting personnel and 
descents into— save the mark— comic pat- 
ter, the famous Weavers have at last re- 
turned to their specialty, singing folk 
songs better than any other quartet in the 
country. In addition to a wide Tange of 
hoinc-grown ballads infused with thcir 



usual personalized twist, the ensemble of- 
fers on Vanguard's Travelling on with the 
Weavers (VRS 9043, LP: VSD 2022, 
SD) songs from Chile, Yugoslavia, Africa, 
and Spain. The mono edition is cleaner 
and crisper than its stereo counterpart. 

Countertenor Alfred Dellcr has a soar- 1 
ing voice that is perfectly secure in a 
startlingly high register. Since much pre- 
eightcenth-century traditional material 
was first sung by countertenors, Dcllcr's 
appeal is particularly in the older songs. 
His Anglo-American program frfi Western 
Wind (Vanguard VRS 1031, LP; VSD 
2014, SD) spans the centuries as well as 
the seas, .showing the singer at his plan- 
gent best. Avoid the noisy stereo edition 
in favor of the monophonic. 

While sonically not among the clean- 
est Westminster discs, Folk Songs from 
Erin (\VF 1202-5, LP) gives ns a superb 
recital of ballads in English and Gaelic 
by Deirdrc O'Callaghan, who accom- 
panies herself on the harp. Miss O'Calla- 
ghan's voice, light and rather delicate, 
captures all the shifting moods and emo- 
tional nuances of her enchanting solids. 1 
particularly admired her Shitil Aryan and 
The Spinning Wheel. 

Monitor's So;ig,s of Old Russia (MP 
560, LP) are sung, by a da/./.ling array of 
Soviet vocalists, with the (loricl orchestra- 
tion and operatic approach favored in the 
U.S. S R. Tltc songs seem to thrive on such 
treatment, and the translucent tenor of 
the famous Sergei Lcmcshcv— who sings 
five of them— is a \oy to the ear. Techni- 
cally, the recording compares favorably 
with the Western mean. 

On the ethnic front, Indian fnlklorist. 
Debcu Bhattacharya has recorded for 
Westminster— under UNESCO auspices 
~A Gypsy Fesiwd (WF 12030, LP), ft 
documentary of the annual gypsy gather- 
ing at Les Saintcs Maries dc la Mer in 
France. In addition to (lamcneolikc cunics 
and guitar improvisations as impassioned 
as they arc unpolished, Bhatlacharya has 
caught key parts of the accompanying 
religious ceremonies and the gypsies' 
cntre-eux entertainments. A stunning rec- 
ord of its lcind, with annotation that 
throws s good deal of light on gypsy 
origins. 

Finally, on the farthest edge of re- 
spectability looms "country music."' Folk- 
lorists generally decry these hillbilly 
songs because they arc composed in cold 
blood, exploited to a farc-thec-well, and 
are painfully contemporary. But, like it or 
not, the barbarisms of Educated Mama 
and Your Cheatin Heart do express a 
valid aspect of present-day American folk 
culture— or lack of it. Veteran "Grand OY 
Opry" star Ernest Tubb's Dccca pressing, 
The Importance of Being Ernest (DL 
8834, LP)— Stop spinning in that grave, 
Oscar!— is a palatable— even enjoyable- 
excursion through the world of honky- 
tonks, neon-bubbled jukeboxes, and 
whining sorrow. For implacable aficiona- 
dos, RCA Victor has released Train Whis- 
tle Blues ( LPM 1640, LP), a creditable 
repressing of the songs of Jimmie Rodgers, 
twenty-six years dead, who fathered the 
genre. 

Edwaiid L. Randal 
Reviews continued on page 105 
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Direct From 35 mm Magnetic Film to Disc 

Only on Everest . . . brilliant performances by the world's finest musicians are 
recorded on 35 mm magnetic film . . . then transferred to the discs you hear. 
The result: great music in the most accurate monaural and stereo high fidelity 
yet achieved. For you— a revelation in sound. 



EVEREST MAGNETIC FILM COMPARED WITH CONVENTIONAL TAPES 

Everest sprocket-driven magnetic 
film is much wider and five times 
thicker than conventional tapes. 
With it, Everest achieves: 

• the widest dynamic range ever recorded 

• recording without "wow" or "flutter" 

• elimination of print-through distortion 
and tape-stretch 

• the lowest possible noise factor 



Everest's 35 mm magnetic rim 
actual size 



W stereo tape 
actual size 



•A" tape 

actual 

size 




Hear this exciting new sound yourself. Hear it in these and other selections in the 
growing Everest library of great monaural and stereo recordings. 

All Everest recordings are high fidelity . . . available in monaural long-play, stereo 
discs and tape. For a complete Catalogue, in jull color, write: Everest Records, 
Dept. F 11, 360 Lexington Avenue, New York 17, New York. 

EVEREST RECORDS 

Division of Belock Instrument Corp, 

November 1959 




Music in tlia Morgan Manner. 
Russ Marfan, his Orchestra. 
"Flower ol Dawn," and other 
favorites. 

IPSfi 5054 SDRR 1054* 




Tchaikovsky: Symphony No, 
5 In E minor, Op. 64. Sir Mal- 
colm Sargent, the London 
Symphony Orchestra. 

LPBR 6039 SDBR 303S" 




The Music of Gershwin and 
Cole Porter. "Night and Day," 
"Man I Love," etc. Poliakln, 
Chorale & Orchestra. 

LPBR 5051 SDBR J0S1* 







fir* ,1 


S 



Berlioz: Symphonie Fantas- 
tlque, Op. 14. Sir Eugene 
Goossens conducting the 
London Symphony Orchestra. 
LPBR 6037 SDBR 3037' 



Charles K.r.Dfivii 



Front Row Center. Charles K. 
L. Oavts; songs from recent 
hits, "West Side Story," "My 
Fair Lady." Others. 

LPBR 5050 SDBR 1050* 




Honky Tank Coes TO College 
(with Good Time Charley). 
College songs-happy songs. 
Instrumentalists and singers. 
LPBR 5058 SDBR 1058* 

'Stereo ntmber 
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Dlrl DEC DUD 

Christmas from Hawaii 



For music lovers and 
sound enthusiasts who 
demand the BEST in 
sound reproduction! 





R410 CHRISTMAS FROM HAWAI 

A fresh South Sea slant on the Yulet 
season. Recorded in Kaiser's Alumln 
Dome, Honolulu. A unique Xmas L.P. 





i 






The best 
Stereo Sound 



b yf* 



an 



t 



Available at record 
shops and HIFI equipment 
slers everywhere. 



R706 MERRY CH R ISTM AS — George 
Wright plays the Mighty Wurlilzer Pipe 
Organ. For a festive mood In this the 
most festive season. 



R705 MUSIC FOR CHRISTMAS -Re- 
corded in San Francisco's Grace Cathe- 
dral. Hear sound recorded in its purest 
lorm. 




'■' '"I 



loiHin 



R417 TAHITI — Exciting, exotic and 
rhythmic harmonies by The Surlers from 
their Tahatian show at the Stardust 
Hotel. Las Vegas. 



The Arthur Lyman Group 




R815 BAHIA — New, exciting exotic 
sounds from the fantastic crej' veness 
of Hawaii wonder boy, Arthur Lyman re- 
corded in Kaiser's Aluminum Dome with 
big gorgeous sound. 



R72T HAVE ORGAN, WILL TRAVEL 

— George Wright clowns thru tunes of 
14 countries in hfs own inimitable style 

— it's the big beautiful sound of the 
mighty Wurlilzer Organ. 




^^^^^^^^ 

ihi crone iihmh o* wtmur lvham , 




R806 TABOO 
Arthur Lyman's 
recorded in Hen 
Dome, Honolulu 



The fabulous sounds, of 
Hawaiian Village Group 
ry i. Kaiser's Aluminum 



R811 FLAMENCO ESPANA- Sixteen 
eliciting flamenco tracks with Bernabe 
DeMoron, guitarist; three other guitars 
and six casianet dancers. 



I 



R&08 BIG DIXIE — Harry Zimmerman's R910 A FAREWELL TO STEAM He- 
big band ptays the biggest, wildest, Dixie corded especially for Railroad and Hlfl 
and Blues you've ever heard, Sensational enthusiasts. The story of the last Steam 
sounding brass! locomotive in the Los Angeles Division. 



^flfe. "The sound that named u company" 

Ml 1 HIGH FIDELITY RECORDINGS, INC. k 

k 7803 Sunset Boufevord, Hollywood 46, California Jm 

A In Canada — Sparton Records • P.O. Box 5035. London, Ontario 
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Here at Home 



"Once Around the Clock with Patricia 
Scot." Patricia Scot; Creed Taylor Or- 
chestra. ABC-Paramount ABC 301, 
$3.98 (LP), 
I can't decide whether to categorize Pa- 
tricia Scot as clnb, pop, or jazz singer- 
there are traces of all three here— but 
I can tell yon that she is an exciting 
artist, with ;m individuality of style quite 
unusual these days. Occasionally one de- 
tects a very slight similarity to Lena 
Home, but otherwise this is pure Scot. She 
is a singer of remarkable versatility, and 
her program has lieen carefully chosen 
to exploit every facet of her talent. She 
can make a jump version of Romberg's 
usually sedate Just Once Around the 
Clock positively tingle with excitement, 
yet jijst as easily wriog the last moan 
from Coward's Mad About the Boy. She 
can summon up a sexy, come-hither voice 
for Do It Again, yet be equally at home 
(oh, so very much at home) in her own 
song Let's Sit Down and Talk It Over. 
Maybe there's some song she couldn't 
handle— after all there are only twelve 
here— but I can't imagine what it might 
be. With the small Creed Taylor group, 
in unusual Boh Kcnyon arrangements, 
providing quality support, this is sonic- 
tiling of a triumph for a now artist. 

"The Creat Sound of Les Elgart." Les 
Elgart and His Orchestra. Columbia 
CL 1350, $3.98 (LP). 
Familiar as most of the numbers may he 
in this Elgart program, they seem to lake 
on new freshness when decked out in 
the provocative arrangements that the 
leader has concocted. Here once more 
are the unusual instrumental voieiugs 
that are Elgart's specially, here too the 
fat growling brass, the sweet sniooth- 
toned roods, carefully blended into a 
homogeneous musical whole. Here also 
is that big, solid beat that helps make 
this such an excellent dance program. 
The sound is, as the title says, "Great," 
and Columbia's engineers, who always 
seem to be in top form at Elgart sessions, 
have captured the full-blown orchestral 
image to absolute perfection. 

"A Night in Venice." Original cast record- 
ing of the Michael T<xld 1952 Produc- 
tion. Everest SDBR 3028, $5.95 (SD). 
With nature, and Hubert Moses, oblig- 
ingly contributing half o( the necessary 



Venetian atmosphere, in the form of a 
huge lagoon, Mike Todd's choice of A 
Night in Venice to open the Marine 
Theatre at Joues Beach in 1952 was al- 
most inevitable. Producers are seldom 
offered such cooperation, and Todd was 
certainly too astute a showman to pass 
it up. Although hardly in the same league 
with Die Fledcrnums or Der '/.igcuner- 
haron, this merry operetta has a goodly 
share of ear-catching times, most in the 
best Viennese tradition but some liber- 
ally splashed with an Italian coloration. 
Tf the entire score lacks the cohesion of 
its companion works, put tin's clown to 
the fact that it is a composite score from 
a number of sources, and one rather 
hastily thrown together. 

This performance, by the original 
1952 cast specially reassembled for the 
recording, offers a bluff, good-natured 
account of the music. The gentlemen 
sound virile— and occasionally bemused 
(not particularly surprising in view of 
the numerous involvements of the li- 
bretto). The ladies, thank heaven, do 
not sound overarch (a distressing aspect 
of so many versions), nor do they overdo 
the high spirits. The singing is generally 
agreeable, although only Laurel Hurley 




Les Elgart of the big, solid beat. 

and Thomas Hayward turn in outstand- 
ing performances. Though I think some 
of the orchestral work sounds rough, 
Thomas Martin keeps the work moving at 
a most sensible pace; and even if Everest's 
stereo doesn't manage to convey much of 
the animated stage action, (he sound is 
cxircmcly good. 

'''Till the End of Time." Fiorina Zabach, 
violin; Orchestra. Mercury SR 60084 t 
$4.98 (SD). 



Even though most of the arrangements 
appear to have come straight out of 
Mantovani's book, you would have to 
go back to the great days of Joe Venufi 
or Eddie South to recall such a fiddler 
in the pop field. Like his famous prede- 
cessors, Zabach can literally make his in- 
strument talk, whether he's suggesting 
the oldster singing When Your Hair Has 
Turned to Silver or a French chantcuse 
singing I Married an Angel. His classical 
background comes to the fore in a eon- 
certolike arrangement of the title num- 
ber, and a polite jazz touch is introduced 
into both Ain't Misbehaoin and J Can't 
Cine You Anything but Love. There is, 
thank goodness, a minimum of trickery 
in bis performances, and what little is 
introduced is invariably in good taste. 
The stereo sound suffers from overwide 
separation, with soloist and rhythm sec- 
tion in right speaker, the main string or- 
chestra in left, and little sound emerging 
from center. 



"The Gershwin Years." Richard Hayes; 

Paula Stewart; Lynn Roberts; Chorus 

and Orchestra, George Bassman, cond. 

Decca DXZ 160, $13.98 (Three LP); 

Decca DXSZ7160, SI 6.98 (Three SD). 
Decca's tribute to the genius that was 
Gershwin is the most comprehensive 
survey of his show and film scores ever 
committed to records. In quantity of ma- 
terial it completely overshadows both the 
old KCA Victor album (reissued on RCA 
Camden CAL 177) and the fine two- 
record set released by Waldcn (Waldcn 
302/3). But in quality, in the fine art of 
presenting Gershwin songs as they should 
be sung, it is decidedly inferior to both 
the earlier issues. Where Camden and 
W'alden made use of vocalists with at- 
tractive voices and sound theatrical 
know-how, Decca has relied on two la- 
dies who appear to be lost in a medium 
completely unfamiliar to them. Nor arc 
thoh voiees nth rtrtivn enough to make up 
for the deficiency of style. Richard Hayes 
is much better, but there are times when 
he too sounds a little uneasy in the songs 
assigned him. 1 found the orchestral ar- 
rangements rather puzzling. They start 
off quite promisingly, particularly in the 
1916 rag Ruilto Ripple.?, but quickly take 
on too modern a style, and certainly do 
nothing to suggest the zippy rhythms of 
Gershwin's music in the mid-Twenties. 

Decca offers a fine example of well- 
balanced, broad-range sound in the ster- 
eo version, which is considerably superior 
to Its monophonje counterpart. The three 
records are housed in a box-type album, 
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GRADO 




. . . lakes pride in announcing 
a new Custom Series Stereo 
Cartridge. The Grado "Cus- 
tom" was designed for the 
selective audiophile who de- 
sires excellent reproduction 
al a moderate cost. With its 
excellent tracking ability and 
extremely low distortion, the 
new Custom Stereo Cartridge 
becomes a perfect compan- 
ion to (he wideJy acclaimed 
Grado "Master" Sterea Car- 
tridge. Because of small mov- 
ing masses and iow tracking 
forces, stylus wear is virtually 
nonexistent Grado Labora- 
tories now guarantees oM of 
the stereo diamond stylii for 
a period of 5 years from date 
of manufacture. 

A greatly improved Grada 
Tane Arm is now available. It 
is dynamically balanced and 
features a new micrometer 
tracking force adjustment. 
Stylus force accuracy of 
tenths of grams may now be 
achieved with complete sim- 
plicity. Also new is a stainless 
steeJ arm rest loci:. All present 
Grada Tone Arms can be 
modified. 

Master Stereo Cartridge . . . £49.50 
Cuttom Stereo Cartridge . . $32,50 
Micrometer Stereo Tcne Arm $29.95 




For further details write to: 

GRADO LABORATORIES, INC. 

A6\ t 7lh Avenue Brooklyn 20, No-/ York 
E« pari -Simon I rid*, ?3 Warren jt.. N.Y. C- 



containing not only a reproduction of 
Gershwin's celebrated Self-Portrait in a 
Checkered Stceuter but the best booklet 
of its kind I have ever encountered. In 
addition to Edward Jablonski's extreme- 
ly informative article on Gershwin, 
profusely illustrated with pictures from 
Jablonski's recent book The Carihum 
Years, it includes a complete guide to all 
the shows and films for which Gershwin 
wrote music— individual songs, members 
of the cast, theatre played and length of 
run, There is also further comment on 
the numbers recorded in this set, plus a 
glowing tribute lo Gershwin from Louis 
Untcrmeyer. What a pity that all as- 
pects of this production were not {squally 
fine. 

"The Flirty Thirties." Lew Raymond and 
His Orchestra. Mavfair 9654S, $2.98 
(SD). 

As many listeners will have discovered, 
a number of small companies are now 
issuing a stereo product that compares 
favorably with that of the higher-priced 
labels. Among the former is Mavfair, 
which appears to be an affiliate of Tops 
Records. Here ten old favorites from the 
Thirties make up an attractive program 
of dance music. Yon may feel that the 
Three Little Fishes or The Music Goes 
'Round and 'Bound arc hardly worth re- 
viving, but this still leave* you with eight 
solid hits, neatly arranged and played 
with a good deal of houncc. The stereo 
sound is clean and realistic, of excellent 
depth and good directionality. In addi- 
tion, Mavfair is using pure viiiyljte, with 
resultant very quiet surfaces. All told, 
this is quite n bargain. 

"Como Swings." Perry Como; Ray Charles 
Singers; Mitchell Avrcs's Orchestra. 
RCA Victor LPM 2010, $3.98 ( LPk 
RCA Victor LST 2010, $498 (SD). 
By ordinary standards this record would 
be considered a rather mildly swinging 
affair, hut coming from the usually un- 
ruffled Como it could be called "Wild, 
man, wild." Actually, listening closely, I 
found the Como style was still pretty re- 
laxed and that most of (be excitement 
was generated by Mitchell Ayres's ar- 
rangements. One thing in its favor, apart 
from Comn's subdued animation, is the 
complete absence of the usual saccha- 
rine numbers Como thrives on. It will he 
up to his many admirers to give their 
approval to the switch. A good mono re- 
cording is hopelessly outclassed by the 
Spectacular stereo version. 

"Imported Carr, American Gas." Carole 
Carr; Orchestra, Warren Barker and 
Pete King, conds. Warner Bros. VVS 
1316, $4.98 (SD). 
This newly arrived English singer has al- 
ready been dubbed, by some bright 
Hollywood lad, as the girl with "The 
Pure Cashmere Voice." I'll concede that 
the voice is pleasantly warm, but it defi- 
nitely isn't woolly. Furthermore, it is vi- 
branL and expressive, and Miss Carr is 
obviously a singer who knows just what 
she wants to do with a song and how 
best to do it. Unfortunately, 1 don't 
think litis program is designed to display 



her at her best. The special material 
numbers ate well enough handled, but 
they are a little too "special," and it 
strikes me trt&t til® bop chorus in Come 
Rtiniriri is definitely not in her line. 
She has, however, the benefit of excel- 
lent arrangements by the two conduc- 
tors, phis fine Warner Brothers stereo 
sound. Her nest record should be worth 
waiting for-. 

"Romance a la Mood." Pierre Chaille and 
The Grande Orchestrc. ABC-Para- 
tnotmt ABC 280, $3.98 (LP). 
What distinguishes this disc from so 
many similarly styled recordings is the 
inclusion of some once-popular, now al- 
most forgotten items such as The Loi>e 
Nest, Dancing Tuinhourine, I've Got 
Rings; vn My Fingers, and A Siiine on 
Your Shoes, Chaille goes in for extreme- 
ly lush arrangements, and for optimum 
effect uses an orchestra of more than 
fifty musicians. The Continental touch is 
applied to good purpose, and most of 
these American numbers sound surpris- 
ingly fresh and attractive. The sound is 
powerful, but on the whole not unpleas- 
antly so. 

"All the King's Songs." Tcddi King; Or- 
chestra, Lew Douglas and Johnny Rich- 
ards, courts. Coral 5727S, $3.98 
(LP); Coral 757278, $-1.98 (SD). 
Tcddi King, who came out of Boston with 
an enviable reputation as a jazx singer, 
now appeals on her fourth— and decided- 
ly her best— record as a pops singer. In 
striking contrast to current singers who 
try to impress the listener by practically 
deafening him. Miss King tides' Iter small, 
sweet voice with discretion and makes 
her elfccts by understatement. There is 
still strong evidence of her feeling for 
jazz in several of these songs. And this 
feeling is accentuated when she is 
backed by Charlie Sbavcrs' trumpet, 
Jimmy Cleveland's trombone, and Phil 
Bodner's - clarinet. Elsewhere the string 
backgrounds by Johnny Richards grace- 
fully complement Miss King's warm sing- 
ing. Although all these songs are closely 
associated with male singers, there is 
nothing at all incongruous in Miss King 
appropriating them, pro tern, and mak- 
ing them her own, 

"Way Out Far." The Lewis Sisters. Lib- 
erty LST 712S, $4.98 (SD). 
None of your old-fashioned two-part 
harmony fur the Lewis Sisters, a pair of 
vocalists who have set out to exploit ev- 
ery known and unknown vocal combinn- 
tion. They run the scale from outright 
dissonance to harmony so close that it is 
barely disringitisliable from the sound 
produced by a single voice. It's all ex- 
tremely complicated, puzzling— and dare 
one say it— odd-ball. It is als'o completely 
fascinating, To appreciate entirely the 
suhtle interweaving of vocal sounds calls 
for a good deal of concentration. If you 
can manage that, I think you will be 
well rewarded. The imagination dis- 
played by the singers is well matched 

Continued on page 108 
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This Christmas 



give 



high fidelity 



to your 
Very Special Friends 



Much as we enjoy welcoming new subscribers, we 
don't suggest you choose HIGH FIDELITY for 
everyone on your gift list. 

Reserve HIGH FIDELITY for special friends and 
relatives of all ages who share with you the exaltation 
that comes from hearing memorable music peerlessly 
performed, recorded and reproduced at home. 

And, if they are adventurous souls eager to broaden 
their musical horizons, so much the better. 

They, most of all, will appreciate your gift of HIGH 
FIDELITY. . . they, most of all, will thank you not 
only on December 25, but every month of 1960. 

Use the handy envelope bound in this issue to order 
Christmas gifts of HIGH FIDELITY. The first sub- 
scription costs $6.— the second $5.— and each addi- 
tional gift only $4. Your own subscription— new or 
renewal— may be included at these special rates. 

Act now to enable us to give your order the careful 
attention it deserves. If you wish, we'll send hand- 
some gift announcement cards to your friends. 



give 



high fidelity 



for a Merry Christmas 
and a Hi-Fi New Year 

THE PUBLISHING HOUSE, GREAT BARRINGTON. MASS. 
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THE EAR 
THAT HAS |. 

HEARD 
EVERYTHING, 
HAS HEARD 
NOTHING 
UNTIL 
IT HEARS 

THE SWIHGIHG 

LENY EVERSONG 

Said to be "The Most Extraordinary Voice of 
Our Time," she is one of the highest paid 

performers tn South America and Europe. 
A unique talent that must be heard to be 
described, Leny sings in her native Portuguese 
as well as in English, French and Spanish. 



HIFIOELITt" 



(JED 



Ieversong m - 

PICRftC OOPSrV and h.» orcKnlra 



STEREOPHONIC RECORDS 



CELP435 

SEECO RECORDS, 39 W. 60 ST., N.Y.C. 




by that of the admirable small group of 
supporting musicians. 

"My Heart Sings." Paul Anka; Orchestra, 
Don Costa, eoivi. ABC-Paramount ABC 
290, $3.98 (LP), 
There arc about three numbers on Paul 
Anka's program that are sung with all 
the dxwrarJe fervor tlial has endeared 
this young Canadian singer to the hearts 
of American teen-agers. So far, so good. 
When lie attempts to tuckla mora sophis- 
ticated Parisian songs, however, lie comes 
a cropper. There is neither Subtlety nor 
shading in his delivery of these numbers; 
and if the lyrics mean anything at all to 
him, yon would never know what. Sur- 
rounding him with a choir and adding 
one or two orchestral gimmicks hasn't 
helped much. 

"Mclis at Midnight" Jose Mali*, His 
Piano and Strings. Secco CELP 4140, 
$4.98 (SD). 
Backed by a group of string players, Jose 
Mclis— musical director And pianist for 
Jack Paar— runs through a fmc program 
of selections that range from the delicate 
Lilacs in tlw Rain to the exciting Cuban 
Concerto. Between these two extremes 
arc sonic deft performances of pleasant 
baekgroimd-n) iiKic standards. The only 
trouble is that Mr. Mills' playing i» loo 
good to be comfortably ignored as unob- 
trusive background. I suggest that you 
don't wait until midnight to put this on 
your machine. Stereo sound, as such, is 
perfectly satisfactory, hut there is an oc- 
casional unpleasant edge lo the strings. 

Jon* F. ImbcOX 



Foreign Flavor 



WHERE 
THERE'S 
A FINE 
TAPE 

RECORDER... 





jerro-sheen tape 



note to 



VIKING 



owners 



To insure optimum recording quality 
with your machine, the recom- 
mended tape is irish Long Play 
#601. Send for technical bulletin. 

QRR INDUSTRIES INC. 

Opelika, Alabama 
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"Solo Flamenco . . . The Fabulom 

Sabicas." Sabicas, guitar. ABC-Para- 
monnt ABC 304, $3.98 (LP). 
The gypsy genius for flamenco flickers 
through Sabicas' recital of ten of his own 
compositions in classical flamenco molds: 
stately soleures, heartbroken mtiuirixjus, a 
bouncy zmnhra. Sabicas' technique de- 
fies descriptioa. His sure fingers shape 
and reshape chords with incredible swift- 
ness: what emerges is a kind of breath- 
taking chromatic cascade always con- 
trolled but always emotionally supple. A 
blazing performance by a grent guitarist. 
ABC's sound is as pure as Sabicas' art, 

"Pi of." Edith Piaf; Robert Ohauvigny and 
His Orchestra. Capitol T 10210, $3.<J8 
(LP). 

It is now twelve years since Edith Piaf, 
tiny and unbeautifnl, burst upon the 
American scene with songs such as Lcs 
'trots Cinches and Lo Vie en Hose, Her 
voice is an extraordinary combination of 
sweetness and toughness. No one can 
limn the lovelorn whore more effectively 
than she; no one can capture the heart- 
break of everyday life more movingly. 
And her versatility continues to surprise: 
yon will not soon forget her hair-raising 
treatment of the marchlike La Gro- 
gn&rds on this release, or her bittersweet 
Ln Fotile. Piaf, a torcher who generates 
light as well as heat, reputedly receives 
•SI, 000 a performance. By this measure, 
as well as any other, Capitol's brilliantly 
engineered disc is a rare bargain. 

"Gigi." Original French Version. Maurice^ 
Chevalier, Sacha Distel, Marie-France, 
Jane Market). Orchestra, Paul Baron, 
ootid, Columbia YYL 158, $4.98 (LP). 
Even in French— or, perhaps, even better 
in French— Alan Jay Lemcr and Freder- 
ick Loewe's songs for Ci|;i impress one as 
superlative musical comedy. Chevalier is 
the whole show here, with his insouciant 
decadence delicately enhanced by the 
droll overtones of the French idiom 
Sacha Distel is a properly bafllcd neph- 
ew, Maric-Francc a -charming Gigi, :ind 
Paul Baron's work hubbies like chain* 
pagnc— and not the California variety. 

''Blond Wedding Suite," Vicente Gomez, 
guitar. Deeca DL 891S, S3.9S (LP); 
DL 739 IS, $5.98 (SD), 
Vicente Gomez., a mudtUeno who plays a 
lithe-fingered, golden-toned guitar, has 
composed the music for several Holly- 
wood films. Here, in an obvious labor of 
love, he has written a suite based upon. 
Fcderico Garcia Lorea's darkling play 
Blood Wedding, ln this death-shadowed 
drama, centered upon a niral blood fend, 
Lores* probes the Spanish obsessions with 
fecundity and honor. Gomez's somber, in- 
tensely Spanish score echoes die brood- 
ing lyricism of Loroa's tragedy, and the 
composer plays it with skill and economy. 
The lone guitar, with its hints of conic 
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maybe 
you've 
seen such 
quality 
before 
but never 
at these 
low 
prices 




STEREO COMPONENTS 

Engineered by one of the nation's foremost independent phonograph manufacturers, 
a company that pioneered the first line of stereo phonographs — these new high fidelity 
stereo components represent/this firm's vast engineering and production experience. 



SONIC CUSTOM-CRAFT S-400 The hippy twosome above are admiring this 
quality 40 watt stereo amplifier/transistorized preamplifier. It achieves maximum 
performance, ease of operation. Advantage* of transistorized preamplifiers arc: 
minimum hum, no thermal noise and no microphonism. 20 wattspcr-channel de- 
livers 80 watts peak power. Frequency response, fiat from 20 to 20.000'cpsi±0.5 
db. Harmonic distortion, less than 1% at full rated output, Internal audible 
stereo test signal for adjusting channel and speaker balance, as well .is speaker 
phasing. Sonic Stereo Monitor, a precision meter, tells ar e glance when both 
channels.propcrly balanced. Better than 40 db separation between channels from 
50 to 20,000 cps. 8 inputs , 9 front panel controls including channel reverse switch 
handle any program source is well as magnetic stereo phono cartridges. 4, 8 and 
16 ohm outputs for single, double Or triple channel operation. 

audiophile net with enclosure 



SONIC CUSTOM-CRAFT S-100 Popular, low- 
priced high fidelity 10 watt stereo, master 
control center, and dual amplifiers. 5 wattspcr- 
Channel develops 20 watts of peak power. JO to 
15,000 cps response with less than 5% of total 
harmonic distortion at full rated power. Hum and noise. <t5 db below maximum 
rated power. Channel separarion. better than -10 db between 50 and 10.000 cps. A 
inputs for stereo or monophonic programs, for ceramic or crystal phono cartridges 
and for AM or FM tuners. 8-ohm Outputs for single or double operation. 

ludiophile net with enclosure ^34^ 



cs c 



x> c 



} 




SONIC CUSTOM-CRAFT S-200 High fidelity 
12 watt stereo, master control center and dull 
amplifiers, provides full dimension stereo repro- 
duction. 6 watts-pcf channel develops 24 watts 
of peak power. Frequency response, flat within 
1.5 db from 50 to 15,000 cps. Total harmonic 
distortion, less than 2% at full rated output. Minimum separation between chan- 
nels. 37 db from 10 to 15.000 cps. Stereo or monophonic inputs for ceramic or 
crystal phono Cartridges, tuner, and tape recorder. Internal audible stereo test 
signal, for adjusting channel and speaker balance. 3 s well is speaker phasing, 9 
separate controls — balance, loudncsscontour, tandem bass, tandem treble, tan- 
dem volume, program, system selector, power, channel reverse. 4, 8 and If! ohm 
outputs for single, double, or triple-channel operation, «j ftoc 

audiophile net with enclosure ♦•UJ aj 

SONIC CUSTOM-CRAFT 19 FM-AM TUNER 

Supersensitive tuner features drift-free auiomi- 
tic frequency control performance and 3-gang 
tuning capacitor for optimum selectivity. Sensi- 
tivity — FM 5 nv for 30 db quieting. AM 200 
uv per meter for 20 db S/N ratio. Distortion — 
FM 1.594 total hatmonic at rated Output. Selectivity bandwidth at 6 db point — 
FM 200 kc. AM 9 kc. Noise level — FM less than 55 db below 100% modula- 
tion at 1 volt output, AM less than 45 db below 30% modulation. Audio fre- 
quency response — FM —7 db of standard de-emphasis cunt, AM 20 to 9,000 
cps. Function switch AM. FM or FM-AFC. Standard FM 300 ohm balanced- 
input antenna terminals. Built-in ferrite rod AM antenna. 1*7095 

audiophile net Jess cabinet * / O 
MODEL 19C with handsome genuine mahogany cabinet, audiophile net J99.95 




Hear Sonic stereo components at your local hi-fi dealer today, or write 

SONIC INDUSTRIES) INC. 19 WILBUR STREET, LYNBR00K, NEW YORK 



November 1959 



109 



www.americanradiohistorv.com 





5 th 

HIGH FIDELITY ANNUAL 
RECORDS IN REVIEW 1959 

Save a full dollar by taking advantage of this special 
prepublicaiion offer to HIGH FIDELITY readers. 



Here is the most important and practical book a record and tape 
collector can own. It will save you money . . . save you time... 
save you frustration — insure your building an outstanding library 
of recorded music that will bring you mid your family maximum 
listening enjoyment for years and years. 

It's the fifth High Fidelity Annual — Records in Review J959 — 
containing reviews of classical and seniiclassical music, and the 
spoken word, that appeared in High Fidelity from July 1958 
through June 1959. 

Records in Review 1959 is the most complete and authoritative 
book of its kind published. 



1 



Brings you lively, informative reviews of approximately 
1,000 releases — disc and tape, mono and stereo. 

Reviews are by High Fidelity's staff of eminent critics 
— each an expert in his particular field. 

Reviews cover the merits of performance, the quality 

of recording and make comparative evaluations with 

releases of previous years. 

Records in Reviete 19S9 is convenient to use, too. Reviews are 
organized for quick, easy reference — alphabetically by composer. 
And there's a special performer index included. 

Records in Review will be published November 15th and sell in 
book stores for S5.95. But you can order copies now— for delivery 
the minute books come off the press— at the special prepublicaiion 
price of only $4.95 each. At this low price, you'll want to order 
extra copies, too— Records in Review is an ideal Christmas gift for 
every disc and tape collector on your list! 



Satisfaction Guaranteed . or Your Money Rack! 

r THE WYETH PRESS • The Publishing House * Great Barrington, Mass. 



I enclose $. 



.for which please send me. 



.copies of the new 



RECORDS IN REVIEW 1959 at the special prepublicaiion price of only 
$4.95 each. (No C.O.D.'s or charge orders please.) 

NAME ... 

ADDRESS .. 



CITY 



ZONE 



STATE 



Foreign orders sent at buyer's risk. Add 2S{ per book 
for postage on foreign order* except Canadian. 
This offer is good only until November !5th. 1959. 



jontlo, conveys perfectly the play's aura 
of doom, vengeance, and ultimate futil- 
ity. Gomez fills out the overside with Sev- 
eral short compositions of his own as 
well as works of Sor, Tarrega, and his 
West Coast colleague, Victor Young. 
Lustrous sound. 

"The Swiuging Lcny Eversong." Leny 
Eversong; Pierre Dorscy and His Or- 
chestra. Sceco CELP 435, $3.98 (LP). 
Biff found, big songs, and a big woman 
with a big voice make— you guessed it— 
a big record. Brazilian Leny Eversong, a 
280-pound bleached blonde, sings here in 
four languages. Her voice-deep, rich, 
powerful— swings in a subtle appro.vinia- 
tion of jazz that imparts new colors and 
new depths to international hits like 
Granada, Tttdnntlnn, and /n i\fy SoJi- 
tude. While .superficially the two have 
little in common, I think that admirers 
of Mahalia Jackson would readily appre- 
ciate the Eversong style. Lucid, well- 
balanced engineering. Audition this one: 
you won't regret it. 

"Continental Visa Renewed." Radii Mey- 
nard and His Orchestra. Warner Bros. 
WS 1320, $4.98 (SD). 
Once again Meynard displays his ability 
to impart a new flavor to seasoned inter- 
national staples. Although his arrange- 
ments arc as ornate as the genre seems 
lo demand, Meynard focuses attention 
upon both the melody and spirit of a 
song. He offers nothing profound, but his 
music is eminently listenable, particularly 
in the full, three-dimensional sweep of 
Warner Brothers' stereo. 

"Latin Love." Bob Bain, guitar. Capitol 

T 1201, $3.98 (LP). 
A tour de force for Boh Bain who, by the 
process of multiple recording, strums two- 
guitar versions of standard Latin favorites 
—Msaine Mticho, Perfidi/i. Brazil, etc. 
Refreshingly enough, Bain concentrates 
upon melody and subtle harmony; while 
he by no means ignores rhythm, he docs 
not subordinate every other musical value 
to it. In these days when every Nfudcat 
Band north of Yucatan whips these songs 
into a cha-cha-cha frenzy, Bain's lyrical 
approach is doubly enjoyable. Clear, 
close sound. 

"Songs of the British Isles." Normaii 
Luboff Choir. Columbia CL 1348, 
$3.98 (LP). 
Norman LubeJfs talented vocal ensem- 
ble is Columbia's answer to RCA's Robert 
Shaw and Capitol's Roger Wagner. Lu- 
boff's latest essay— in the realm of English, 
Scottish, and Welsh ballads— is suave, 
shimmering, and sumptuously recorded. 
As with many of this conductor's finest 
arrangements, several on this release 
(among them, surprisingly but effective- 
ly, The Girl 1 Left Behind Me) are 
redolent of a fugitive melancholy that 
deepens their appeal. The performances 
are uniformly superior. 

"Cavallnro with That Latin Beat." Car- 
men Cavallaro, piano; instrumental ao 

Coixtinued on jwge 1 12 



110 



High Fidelity MaGa'^'nt: 



www.americanradiohistorv.com 



Early American Model, 
in fruitnood, 

SO" wide, 21,%" high, 13%" deeg.\ 
427S.9S user net. 




Furniture courtesy of Lojnpcro I71C, 



BALANCED 

STEREO 
ANYWHERE 
•N THE ROOM 



Containing two complete multi-speaker 
systems fn one compact enclosure, the 
Trimenslonal" TMS*2 protects frequencies 
of both channels to the rear and side walls 
of the room. Thus, one large wall area 
becomes channel A; another channel B 
exactly as if you had a Series of widely 
d> tnbutcd speakers for each channel. 



TMS-2... most sensational advance in stereo reproduction 

When you listen to the TMS-2, you will experience stereophonic 
reproduction that no conventional system can ever achieve. Its entirely 
new principle of operation permits every listener throughout the 
room to enjoy fully balanced sound with such extraordinary breadth 
and three-dimensional depth that it seems to originate beyond the 
confines of the room itself. Full controls and adjustable doors allow the 
Trimensional' TMS-2 to be placed anywhere fctttif 
— along wall or coiner — without affecting its V. _ 
performance capabilities. The full TMS-2 \ /j{U£K*<52fr / 
story is a fascinating one. Write for it today. \ tu fil 



Furniture courtesy of Jens Rftom Design Inc. 



Contemporary Model, 
SO" wide, 25" high, 12W deep. 
In mahogany — $258.00, 
in btond or walnut — $2(3.00 user net 




WRITE DESK P-ii. UNIVERSITY IXiUDSPEAKEIiS. ltfC. WHITE FLAMS, AT. Y. 

November 1959 




www.americanradiohistorv.com 



companimeiit, Dccca DL 8864, $3.98 
(LP). 

Backed by a sr>lid-smmding quartet, 
Carmen Cavallaro caresses- the- ivories 
with his habitual good taste. The em- 
phasis here is on variegated Latin 
rhythms-nothing new, God knows-bnl 
Cavallnro takes on the assignment with 
zest, romping through La Ctimparsti, 
Frenesi, and Green Eyes as though they 
were as fresh as this morning. A sophisti- 
cated pianist, he provides a full measure 
of entertainment, and Deeea's engineers 
have miked him with crisp clarity. 

•'Russian Songs and Dances." Chorus of 
the Volga and Enscmhlc of Folk In- 
struments, P. Miloslavov, concl. Moni- 
tor MF 319, S4.98 (LP). 
Still another Russian assemblage dis- 
plays the power and vitality of their 
Moishcyev and Bcryozka cousins. All of 
the Volga group's choral works have as 
their subject the great river and its hin- 
terland; all arc as deep and rolling as the 
strewn itself. Notably, The Bwn<! Steppe 
is at once lovely and vigorous, while the 
chorus' a cappclla Song of the Vo/gtf 
Boatmen transforms that chestnut into a 
magnificent listening experience. The 
sound is perfectly acceptable, but some- 
what brassier than Monitor has hereto- 
fore derived from Soviet tapes. Russian 
and English texts provided. 

"Captivalion." The Outriggers. Warner 
Bros. WS 1314, $4.98 (SD). 



"The 50th State." Charles Dud Dnnt, Hi's 
Chorus and Orchestra. Coral CRL 
57270, S3.9S (LP); CRL 757270, 
$4.98 (SD). 
"R.S.V.P." The Invitations; Russ Garcia 
and His Orchestra. Liberty LST 7117, 
$4.98 (SD). 
"My Hawaii." Ed Kcnney; Luther Hen- 
derson and His Orchestra. Columbia 
CL 1333, $3.98 (LP). 
If Hawaiian statehood lias served no oth- 
er purpose, it has at least given every 
islander who can carry a lime, sound an 
A, or scrape a gourd the opportunity to 
cut a disc for a mainland label. Leading 
off this month's batch of musical pa's are 
Warner Brothers' Outriggers, a rather 
conventional, but c.vtrcmcly capable, 
rhythm and steel guitar combo. Their 
well-rounded repertory includes Blue 
Hawaii, The HukiUiu Song, and Lncelij 
Hula Hmult. Superior sound save for 
small-scale shattering in the high fre- 
quencies. 

Also in stereo (as well as monophonic), 
and more cleanly engineered, is Coral's 
The SOtli State. Maestro Dalit's choristers 
do a bouncy joh on both Pagan Love 
.S'ofig and Hawaiian War Chant, but their 
accents are of Ohio rather than Oahu. 
Unfortunately, the program features sev- 
eral potboilers— Hawaii Is the SOtli Stan 
etc.— that must have been knocked out in 
the first twenty minutes of statehood. 

Another robust-sounding two-channel 
disc, Liberty's R.S.V.P., introduces The 
Invitations, a Hawaiian vocal quintet 
that; in general, sings with the naivete of 



a college group. Occasionally, however— 
as in the introduction to Ka Makeni Kaili 
Aloha— they evince a genuine potential. 

Perhaps the gem of the lot is Colum- 
bia's ^ty Hawaii, featuring Ed Kcnney, 
star of Broadway's Flower Drum Son". A 
native of Hawaii, Kcnney intersperses his 
songs with authentic chants. In true is- 
land songs, such as Liliu E and Kalalea, 
Kenncy's flexible baritone and command 
of the idiom merit a lei, but he becomes 
downright saccharine in ihc likes of 
Stcecl IjtilutA and the ubiquitous Blue 
Hawaii. Fine, full-bodied sound through- 
out. 

"Foil; Songs from the Philippines." Ber- 
nabc Rnxas Solis and group, featuring 
Corbclita Aslraquillo and A. Cavilcs, 
Jr., soloists. Ultra 334-1, HM (LP). 
One. defect prevents this record from be- 
ing outstanding. The songs themselves 
are little known and stunningly melodic. 
The Solis Group performs with suit skill, 
and the soloists— particularly Miss Astrn- 
quillo in the haunting Aug Dalaufm" 
BuMd— are excellent. An accompanying 
booklet contains full texts and transla- 
tions of the songs. All in all, a rare com* 
bination of diligence and artistry. How- 
ever—and this is a king-sized however— 
the engineer has betrayed the entire pro- 
ceeding: (he reproduction is lamentable, 
with distortion throughout its entire 
range. Barely tolerable on good equip- 
ment, the disc gains acceptability on 
medium- and low-li systems, which tend 
to blur its shortcomings. 




LAN IN 

A CHRISTMAS DANCE PARTY 
— lesler tonin IN 3417 BN 547* 

NEW POPULAR RECORDINGS' 

HYMN SING WITH THE MARINERS 
IN 341 S BN S4S* 
BAVARIAN POUA PARTY— Theo Fersll ond 
his Orcheiira IN 3418 BN 548* 
GYPSY FIRE — Veres lops ond 
his Orchesrra IN 3616 
MONSIEUR GEORGES BRASSENS SINGS 
— wilh hit Guitar IN 3619 



JAMAL 

THE PIANO SCENE 
— Ahmad Jomol IN 3631 
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'Not Too Seriously." Mira, accompanying 
herself on the guitar. Ultra 334-2, $4.98 
(LP). 

Mira precedes each of Iicr seventeen 
ballads (sung in twelve— count them— 
rcnsoiiably fluent languages) with a spo- 
ken precis of the content. It's a good idea, 
although the singer tends to ovcrdrama- 
tizc the import of her material. Unfortu- 
nately, Mira'.', vocal gifts equal neither 
her linguistic accomplishments nor her 
diligence as a collector of songs. Her 
soprano wobbles— sometimes rather bad- 
ly- Still, her enthusiasm and sincerity 
along with the outstanding songs she has 
gathered on this disc— e.g., the Spanish 
El Vito, title Hebrew Lo Vci Yom, tit* 
Russian Och T» Sertze— merit attention. 
The sound is harsh and lacks definition. 

"Rcvcillon No Estoril." Line Bcsnaud; Or- 
chestra. Path* ATX 130, $5.95 (LP). 
This release, taped during actual per- 
formance in Portugal, documents Line 
Hcnaud's appearances in Estoril. The 
French thrush is her usual vivacious splf, 
although her songs— all French, inciden- 
tally, despite the album's Portuguese title 
—arc second-rank. There is applause ad 
nauseam, and Mile. Remind engages in 
some odd antics with her audience. 
Patlic's engineering is excellent, but this 
disc is limited in appeal (as well as con- 
tent—a skimpy nine songs ) . Few beside 
the vocalist's most ardent aficionados 
would play it more than once. 

O. 13, HnuMMELL. 



i-fi music 



"March Steps in Stereo." Warner Brothers 
Band, Hcnrv Mancini, cond. Warner 
lims. WS 1312, $4.98 (SD). 
That the versatile Mr. Mnncini has not 
been beguiled by his "Peter Glllffl" suc- 
cesses into abandoning his first love, the 
military band, was indicated just a year 
ago in his "Sousa in Hi-Fi" program and 
confirmed now in the present miscellany 
of favorite American ( National Emblem, 
American Patrol, On the Mall, Murines' 
Hymn, etc.) and European (Colonel 
Bogey, Under the Double Eagle, and En- 
try of the Gladiators) marches. These too 
arc all played with indefatigable vigor, 
zip, and drive in ultrabrillinnt, wide- 
spread, and rambunctious stercoism. 

"Operatic Highlights for Orchestra, Vol. 
5." London Symphony Orchestra, Picr- 
ino Oamba, cond. London CS 6087, 
$4 .98 (SD). 
I lost touch with this series soon after its 
debut nearly ,t decade ago, hut the latest 
example gives impressive testimony that 
its high technical standards are still rigor- 
ously maintained in stereo notable for its 
wide dynamic range, beautifully blended 
channels, and warm, natural acoustics. 
The present program also is interesting 



for its frankly Italianate readings, more 
fervently emotional than wc usually hear, 
of such war horses as the Traviata Prel- 
udes, Cncalleria rusticana Intermezzo, 
Vcspri Siciliani Overture, and Giocomla 
Dance of the Hours— and for the one- 
time child-prodigy conductor Picrino 
Gambia's inclusion of the less familiar 
melodramatic Cleopatra Overture by 
Mnncinclli and the old-fashioned roman- 
tic Notttirno by Marhicci (although the 
last-named work is scarcely "operatic" 
except in its rich songfulness). 

"Persuasive Percussion." Terry Snyder 
and the All Stars. Command RS 800 
SD, .$5.98 (SO). 
This new label's debut in the audiophilc- 
showpiece stakes certainly lives up to its 
name with its arresting black-and-white 
dotted cover and the bold claims of its 
album notes for the dynamic channel- 
balancing and Iransient-response-chcek- 
iog virtues of its contents. And the fancy 
Lew Davics novelty arrangements not 
only eiFectivcly exploit the extraordinarily 
(even in these days) wide dynamic fre- 
quency range and marked channel differ- 
entiations of the recording, but also— 
with the help of dramatic channel switch- 
ing—do indeed provide useful and rigor- 
ous playback system tests. 

The performances themselves are most- 
ly overhard and glassily brilliant, but the 
driving versions of / Surrender Dear, I 
I_A>ve Paris, Tabu, and Japanese Sandman 
in particular do have considerable; zest as 



THE WORLD OF WONDERFUL MUSIC I 



NEW CLASSICAL RECORDINGS 

SCHUMANN: Symphony No. 1 in B-Flol Mojor, Op. 38 ("Spring"! • 
Monlrcd Overture, Op. 115 — The Cleveland Orchestra; 
George SzeN, Conductor IC 3412 BC 103?* 
CHOPIN— Concerto No. 2 in F Minor lor Piano ond Orchestra, Op. 21 
• Polonoiie— Fonlasic in A-Flat Major, Op. 41 — Uninksy, Piano, 
Hague Philharmonic Orchestra; Van Olterloo, Cond. 

IC 3410 BC 1037* 

SCHUBERT — Sonatina in D Mojor for Violin ond Piano, Op. 137, No, 1 
Sonaiino in A Minor lor Violin and PionO, Op. 137, No. 2 
Sonatina in G Minor (or Violin ond Piano, Op. 137, No. 3 
Sonata in A Major lor Violin ond Piano, Op, 142 ("Duo") 
— Grumioux, Violin; Caslagnone, Piano IC 3409 
The Romonce of the Piano— Hons Richler-Hooser, Piono IC 3420 
HANDEl — Dellingcn Te Deum — Netherlands Bach Society 

LC 3540 BC 1042' 

BRANDENBURGS 

BACH — Brandenburg Concertos ICompleiel 
— Netherlands Chamber Orchestra; Goldberg 
SC 4032 BSC 105* 
Also available as singles: 
Volume I (Concertos 1, 2, 31 
IC 3404 BC 1043" 

Volume II 
(Concertos 4, 5, 41 
IC 3405 BC 1044* 
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IS YOURS ON fwSioj RECORDS 



S-'Epk" Mjfh R«|. ' CBS' T.M. A PRODUCT OF CBS 



FLEISHER 

BEETHOVEN— Piano Con. No. 4 in G Major 
/MOZART— Piano Con. No. 25 in C Major— 
Fleisher; CIO; Srell IC 3574 BC 1025* 
MOZART — Sonoia in C Major IK. 330) 
Sonata in E-f lot Major IK. 2821 
Rondo in 0 Major IK. 4851 
Leon Fleisher, Piano LC 3584 
DEBUSSY— Suite Bcrgomosque/ 
RAVEL— Sonollne; Volses Nobles 
et Sentimentoles; Alborado del 
Grocioso-Fieisher LC 3554 
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ROBINS 



8 Wonderful Gift 
Suggestions for 
Record and Tape 
Recorder Owners 



ROBINS 



RECORD AND TAPE KARE KITS 

When you're out gift, shopping for yourself or for someone else, if love of good music 
on either tapes or records is :i consideration, thetje Robin? Record Karc Kit* and 
Tape Kare Kits :ire the ideal gift solution. 

ROBINS ENGINEERED SOUND 
RECORO KARE KITS 

Tlie finest record rcprodnciin; system — stereo 
or hi-fi — will sound even better if you pav at- 
tonlion to ibe little details — lor example — 
dirt on the record or dirt on the alybts causes 
both record and stylus wear; an uneven turn- 
table causes tlie stylus to favor one side of the 
iiroove wearing out the jrroovt* :md the stylus: 
too intirh stylus pressure causes record wear, too 
little distorted performance. These Hohins En- 
gineered Sound Kits arc dedicated to taking 
rare of the little thinua that r|m>11 hours of addi- 
tional cnjovmciit of your treasured records. 
DHUXE ENGINEERED SOUND RECORD KARE KIT 
ESK-3 only iS.au LIST 

Contains Stylus Pressure OtiiiRe. Stylus Mi- 
croscope. Turntable Level, .lorkey Cloth. IClec- 
Ncedlc Needle ISrush. Itccord Brush. Tone Arm 
Lift. 

PROFESSIONAL ENGINEERED SOUND RECORD 
KARE KIT EJK-1 only $3.00 IIST 

Contains Stylus Pressure GsLigc. Stylus Mi- 
croscope, Turntable Level. 

HOBBYIST ENGINEERED SOUND RECORD KARE 
KIT ESK.l only $1.00 LIST 

Contains Stylus Pressure Gauge. Turntable 
Level. 

ENGINEERED SOUND TURNTABLE LEVELING KIT 
ESK-4 only $3.50 LIST 

Contains four adjustable rubber feet rind 
mounts for line under base of turntable. The cir- 
cular 4-way spirit level can be mounted per- 
muncm.ly ou lop of the base or cabinet housing 
I he turntable. Tolls you nt a Kbmee when your 
turntable is not level. 

ROBINS GIBSON GIRL* TAPE KARE KITS 

livery ia|io recorder owner will welcome these 
al tractive, practical tape care kita that are a 
must for distortion-free stereo and inonophoiiic 
tape recording reproduction. They contain all 
the necessary ucecssorics for increased tape 
recording enjoyment and longer life of your 
treasured tapes and equipment. The nominal 
coat of these kits — there's one for every pocket- 
Ixiok — will be repaid many times by the re- 
cording pleasure and protection it affords your 
equipment and tapes, 

ROBINS GIBSON GIRL* TAPE KARE KIT TK4-STD 

Contains: Gih.u>n Girl Standard Splicer for 
muck precise professional splicing and editing. 
$plici»o Tnpt for lona lasting splices. Tape 
Thrtadtr for tpiick easy handling of tap*, fiend 
Cltnntr protect* both tapes and coiiipiiicnt by 
removing dirt and i^iiuc nccnninialed oxides 
from head. Tnr.e Cleaning Cloih cleans, lubri- 
cates and protveta with microscopic film of 
Silicone on tapca. Tape Clips keep tapes from 
unwinding Keel Labclt perfect way to identify 
and catnW your I n|ie library. Tape F.rlilina feel- 
tips on editing and splicing help you obtain 
optimum performance. Onlv SI5.W) list. 
ROBINS GIBSON GIRL TAPE KARE KIT TK4-JR 

Contains: Gihson Girl Junior Splicer. Splicing 
Tape. Tape Threader, ttead Cleaner. Tape 
Cleaning Cloth, Tape Clips, Itcel Labels, Tape 
Kdiiinit Ni>ok. Listonlv $10.00. 
ROBINS GIBSON GIRL TAPE KARE KIT TK-4H 

Contains: Cihson Girl Hobbyist Splicer, Tape 
Cleaning; Cloth, SplkiiH; Tape. Tape Clips, 
Tape EdititiK Book. List only S3.o0 
ROBINS TAPE KARE KIT TK-2 

Contains: Head Cleaner. Tape Cleaning 
Cloth. List $-2.00. 

* Ttn. res. patent, \ T o. 2778-J20, pats, pending. 
;i\nilablc at,<leoliJ* czeryiehert. Write for FREE vt ir calnlng. 

ROBINS INDUSTRIES CORP. 

36-27 Prince Slreel, Flushing 54, N. Y 3210 
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well as nltrarealistic and transient-rich 
scratcher, cowbell, drum, marimba, and 
especially Chinese bell-tree sonics (along 
with those of a far less attractive accor- 
dion, electronic organ, and electronic gui- 
tar). Among these infinite varieties of jin- 
gle-jangle, the omnivorous sound fancier 
will certainly find a few new sonic titilla- 
lions. 

"Bahin." Arthur Lyman Ensemble. HIFI 
Record R 815, $4.95 (LP); SR 815, 
$5.95 (SD). 
Tlie fifth in Lyman's best-selling series 
proves that his particular mine of Hawai- 
ian exoticism is far from exhausted and 
that his engineers are mill discovering 
| new ways to exploit the superb acoustics 
1 of the Kaiser Aluminum-Dome audito- 
rium and the transient-rich sonorities of 
vibes, warlmba, bongo drums, etc. Of the 
dozen present examples, the most capti- 
vating are the jangly Jungle Jalopy, flit- 
tering Maui Chimes, catchy Tropical, and 
clattering Btwj Port, but the eight others 
all have considerable sonic— if minimal 
musical— interest, especially in the atmos- 
pheric and anil phonal stereo version. 

Scots Guards Regimental Hand and 
Massed Pipers: "Hi-Fi in the High- 
lands"; ''Marches for Pipes and 
Drums." Angel S 35464 (SD); S 35774 
(SD); $5.98 each. 
I'm afraid I have to take even the best 
examples of unleavened bagpiping ( and 
the present one, S 35774, surely tops 
them all in pipe-and-drtmi-timbre au- 
thenticity and expansive out-of-doorsy 
stereoism) in mercifully limited doses. I 
can assure non-Sassenach connoisseurs, 
however, that this disc is the closest 
home-reproduction yet of the unique 
Gaelic march music. S 35464, with only 
four short bands of piping, is more snita- 
i blc for general recommendation, for al- 
though the Regimental Band's present 
marches are musically less interesting 
■ than those in previous Scots Guards re- 
leases, there is the irresistible attraction of 
a splendid Fantasy on Kenncdy-Fraser's 
Sonus of the Hebrides, as well as the de- 
light of ringing sonorities captured in 
stereo even more impressively than in the 
LP. 

"The Golden Touch of Frank Cnmmnr- 
ata nt the Organ." A BC-l'a ramoimt 
ABC 302, $3.98 (LP). 
For all sonic seemingly inescapable throb 
and thud, the tonal qualities of the Conn 
"Classic" instrument arc far less synlhetic- 
sounding than most others of their kind, 
and Cammarata displays it tasteful choice 
of registrations, exceptionally light touch, 
virtuosic eclat, and imaginative program- 
ing. In addition to the expected pops 
standards (lopped by a frisky Nolo and 
infectiously spirited Miserlou), he brings 
genuine verve to his ingenious arrange- 
ments of the Brahms Fifth fJungnritm 
Dance, Sarasatc Zigcunerweisen, and 
(most effectively of all) a sparkling tran- 
scription of ihc Scherzo from Kabalev- 
sky's Corngetium— all of which arc cleanly 
and attractively, if somewhat dryly, re- 
corded. 

High Fidelity Magazine 
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Buying a 

Tape 
Recorder? 



If so, you'll want a copy of the 
1959-60 Tape Recorder Directory 
-just off the press. Its 28 pages 
list virtually every tape recorder 
sold in the U.S. -a total of 324 
models from 64 manufacturers. 
Data on each model includes list 
price, frequency response, speeds, 
wow and flutter, signal-to-noise 
ratio and many more mechanical 
and electronic specifications. 

The Tape Recorder Directory 
is published by Audio Devices — 
makers of Audiotape, the world's 
finest magnetic recording tape — 
to help you select the tape re- 
corder best suited to your needs* 
To get your copy, send only 10<! 
(to cover the cost of mailing and 
handling) to Audio Devices, Inc., 
Box AR, 444 Madison Avenue, 
New York 22, N. Y. 

audiotape 

Monviawd by AUDIO DEVICES, INC. 

444 Msdlson Ave.. New Vflfk 22, New York 
Offices in Hollywood & Chicago 




"Exotica, Vol. 3." Martin Denny Ensem- 
ble. Liberty L.ST 7110, .$4.98 (SD). 
There is still a good tkd of cockutf-hour 
sentimentality in (he latest installment of 
Denny's "Exotica" series, as well as insen- 
sate plugging of jiniyle effects, but there 
also is far richer atmosphcrism in the 
present Harbor Linhlx, I glassily piquant 
Ltmehmm Blues, racing Congo Train, 
and the glittering cross-channel antiph- 
onal Caruvan. And the markedly sture- 
olstte recording itself is more dazzling and 
smoothly spread than ever. 

"Highland Pageantry." Pipes and Drums 
and Regimental Band of the Black 
Watch. RCA Victor L.SP 1525, $4.98 
(SD). 

Here there is certainly no indication of 
ihc brass "veiling" or "ragged edge to the 
wailing pipes" mentioned in (lie February 
1958 revie\V of the LP of lliis program. In 
the comparatively few and brief selec- 
tions for pipes and drums only, the 
marked channel separation gives them far 
belter, and more dramatic, tonal authen- 
ticity; while the big-baml works, and es- 
pecially the lon<; and well-varied med- 
ley of Hairy Lander songs, have A fine 
ringing sonority in extremely liroadspread 
stcrcoism. The rollicking Wee MatCreg- 
<>t patrol piece, however, is considerably 
less impresjfive than in its memorable 
Scots Guards performance for Angel, 

"The Singing Trumpet." Rafael Mcndcz; 
Orchestra, Run Garcia, cond. Dotes 
DL mm, (LP); DL 7S869, 

f&QS (SD). 
Devotees of the virtuoso trumpet will de- 
light in a full-length program in which 
one of its outstanding masters, Rafael 
Mcndez, hogs the. spotlight throughout. 
Bui neither the oops tunes (S/c<?pi/ La- 
(loon. Body and Soul, etc. ) lie embellishes 
here, nor his transcriptions ("Vn bel di" 
from Madumn Butterfly, l^es Fillat de 
Cadiz., and the Waif/ from Tchaikovsky's 
Serenade for Strings) arc really suitable 
materials for such unabashed floridity; 
and his own three pieces in Spanish style 
are only blandly sentimental when they 
are not pretentiously showy. But at least 
the closely miked, strongly stercoistie re- 
cording realistically captures the solo in- 
strument's plangent brilliance and (here) 
limited colorislic variety. The LP ver- 
sion is also clean and brilliant, but con- 
siderably more constricted sonic-ally. 

"German Overtures," Orchestra of the 
German Municipal Opera, Artnr Rnth- 
cr, cond. Teiefunkcn TC SfrlO, |1.98 
(LP); TCS 18020, S2.98 (SD). 
There is excellent musical value here, 
especially in the first stereo version of 
Cluck's luliifiiinie en Aidide Overture 
(Wagner concert edition), which is 
played wilh untile dramatic breadth and 
power, and in the welt-controlled and 
animated performances of Weber's Ober- 
I on and Kieolai's Merry Wives of Windsor 
I (the Huvnpcrdinek iliinxel und Crelel is 
i rather too stolid for my taste). But the 
| technology is less satisfactory, for in the 
ralhcr c-vaggeratcd and separated sterco- 
j ism, occasional woodwind soloist spot- 
] lighting, and overdry acoustics, the or- 



Own a 
Tape 
Recorder? 



If so, you'll want "Blood-and- 
Thunder Classics," a 7" reel of 
musical excitement that belongs 
in every tape library. The pro- 
gram includes seven great pas- 
sages of fine classical music 
selected for their emotional 
impact — totaling a half-hour of 
rich stereo or a full hour of dual- 
track mono sound, both at 7 '/£ ips. 

This exciting recording is 
available in a special bonus pack- 
age that contains one 1200-foot 
l-eel of Audiotape (Type 1251, on 
1 '.4 -mi I acetate base) and the 
valuable "Blood and Thunder 
Classics" program (profession- 
ally recorded on standard Audio- 
tape). For the entire package, 
you pay only the price of two 
boxes of Type 1251 Audiotape, 
plus $1. See your Audiotape 
dealer right away. Or write to 
Audio Devices, Inc., Box AR, 
444 Madison Ave., N. Y. 22. N. Y. 

audiotape 

Mvnvlowi by AUDIO DEVICES, INC. 

444 Madison Ave., New York 22, New York 
Offices in Hollywood * Chicago 
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THE EAR 
THAT HAS 

HEARD 
EVERYTHING, 
HAS HEARD 

NOTHING 
UNTIL 

IT HEARS 

SHOSHANA DAMARI 

Israel's greatest singing star brings you two 
unusual albums filled with icnwice and 

mysticism. Shoshana Daman who represented 
Israel at the Brussels World Fair has just 
completed a starring role in "Hatikvah," 
Israel's first technicolor film. 
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chcstral sonics seem thinner! nut and 
tacking in depth and warmth; while in 
monophony the fjl high strings are stri- 
dently sharp-edged. 

"Subliminal Sounds." Leo Diamond and 
his Orchestra. ABC-Paramount ABC 
303, S3.9S (LP). 
The title Is apparently inctnphorieal-or 
if there is any concealed message here, 
it's just too subliminal for me to catch. 
And "orchestra" too is stretching things a 
bit since, besides a rhythm section, the 
ensemble consists mainly of harmonic*! 
and what the notes describe only as 
"kiiislruments" (how many players arc 
actually concerned beyond the nutlti- 
dnbbed Mr. Diamond himself is not 
clear). But at any rate the potentialities 
of harmonica Umbras are exploited and 
transformed beyond belief— and perhaps 
need. The times are mostly pops stand- 
ards, hut in their present transmogrifica- 
tions they— and Diamond's own four 
fjfigirtals— became true sonie etirios. 

"Pops Caviar." Boston Pops Orchestra, 
Arthur Fiedler, cond. RCA Victor LSC 
2202, $5.98 (SD). 
Although quite obviously not of the latest 
vintage, the recording here was consid- 
ered outstanding when it first appeared 
nionophonically a year and a half ago, 
and it now benefits considerably, espe- 
cially in its reverberant biff-hall acous- 
tics, from the present uncvaggcratcd 5 ter- 
cet am. The performances, however, which 
alternate x'ioleiltly between overespres- 
sivity and slamhnng vehemence, do better 
justice to die Pops Orchestra's bravura 
than to Rinisky-Knrsakov's Russian East- 
er Overture, and Borodin's In the S'iepjie.v 
of Centred Asia, Prince Igor Overture and 
PoUich'ian Dances. 

"You Ain't ITejird Xothin' Yet!" Warner 

Bros. XS 1307, SI. 08 (SD). 
As befits its Hollywood origins, Warner 
Brothers' demo-sampler is the brassiest 
yet. Its introductory "Cavalcade of 
Snund" enlists no less than four film and 
TV stars as cross-channel narrators (Ef- 
rem Zimbalist, Jr., Roger Smith, James 
Gardner, and Edd "Kookie" Byrnes) and 
recounts the history of sound recording 
from the first "talkie," The Jazz Singer 
(produced by guess who), to the stereo of 
today; following which the latter is illus- 
trated without commentary, by some doz- 
en examples of current WB pops releases, 
all of them recorded with extreme bril- 
liance and channel separation. 

"Bouquet." Percy Faith Strings. Colum- 
bia CL 1322, S3.98 (LP). 
Even in LP, Faith's forty-eight strings 
(plus harp, piano, guitar, and vibra- 
phone) arc Nfantovanian-lush in elabo- 
rate arrangements of the title piece and 
eleven other pieces of the same emotional 
kind. But the whistling high-string for- 
tissimos are often almost too intense for 
the ultrarich and high-level recording's ca- 
pacities. I suspect that the simultaneously 
released stereo version, which 1 haven't 
yet heard, probably handles them with 
less obvious strain. 

R. D. DAlUUiLL 



JAZZ 



"The Birth of Jazz." Folkways FA 2464, 

$5.95 (LP). 
The fourth volume in Samuel B. Char- 
ters' valuable "Music of New Oilcans'' 
series is colorful and has its merits hut, 
because it contains relatively little music, 
it is not quite up to the level of the first 
three volumes. This time Charters has at- 
tempted to portray the setting in which 
the earliest forms of jazz were created. 
Louis Kcppard (brother of Freddie) tries 
to rc-creale with his voice the way a 
1910 New Orleans band would play 
Bucket's Cat a Hole in H; Charlie Love 
and Harrison Barnes recall Buddy Bnldcn 
and the Rolden band; H. J. Boiusseau de- 
scrih*"; Hie early days of StoryviUc. The 
only music included is Boiussean's few 
rather (rumbling piano solos and a nigged, 
intensely deliberate performance of Maple 
Leaj Rag by a group which includes Love 
on trumpet and Einile Barnes on clari- 
net. A picture emerges from this disc, but 
it could come as well, or possibly better 
( barring Maple Leaf Rag and Keppard's 
ingratiating reminiscence), from a written 
report of these interviews. 

Count Basic aud His Orchestra: "Break- 
fast Dance and Barbecue." Roulette 
52028, $3.9S (LP); S 52028, S4.9S 
(SD). 

The Basic band, playing at a dance for a 
convention of disc jockeys, holds to me- 
dium, easygoing tempos, skips any effort 
to bring forward soloists, and concen- 
trates on (lie present band's superb saxo- 
phone section. The result is one of tin- 
best discs the band has turned out— re- 
laxed, and full of some of the most stim- 
ulating saxophone ensembles recorded in 
recent years. Even blues shoutcr Joe Wil- 
liams sings with some signs of sensitivity. 

Buck Clayton and His Ajl-Stnrs: "Songs 
for Swingers." Columbia CL 1320, 
$3.98 (LP); CS 8123, $4.98 (SD). 
Swing, in its best sense, wilt apparently 
be with us at least as long as the Basie 
Alumni Association lasts. For this gener- 
ally productive session, Clayton has 
splendid company: Buddy Tate playing 
tenor saxophone in a consistently strong, 
supple, and lifting fashion; Earl Warren, 
less consistent on alto but, when he is 
not playing too broadly, showing a hnrd- 
toned, driving style that rides with a 
grace suggestive of Benny Carter; Em- 
niett Berry providing a sharp, edgy 
trumpet contrast to Clayton's muted deli- 
cacy: and the lusty trombone of Dickie 
Wells. Backed by a spirited rhythm sec- 
tion (Al Williams, Gene Ramey, Wcrbie 
Lovclle). the group comes out swinging 
brilliantly on the opening selection, 
Swinging at the Copper Bnr. and main- 
tains a good swinging pace through both 
sides of the disc, 

Eddie Condon and His Chicagoans: 
"That Toddlin' Town." Warner Bros. 
W 1315, $3.98 (LP); WS 1315, $4.98 
(SD). 
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behind 
every 
Bogen 
component 

stands a 
guarantee off 
satisfaction 



There arc a couple of subtitles on tfeis 
onc-"Chicago Revisited" and "In Cele- 
bration of the 20lh Anniversary of the 
First Jazz Album Ever Recorded." It is, 
in ellcet, a re-creation of a re-creation. 
In Ccorge Avakiari produced for 

Dceca an album l>y Condon's gang, re- 
calling the records by that group made 
in the late Twenties and later identified 
as "Chicago jazz." Now Avakian has pro- 
duced another allium by Condon's gang 
recalling both events. It boils down to 
performances of some sturdy tunes nota- 
ble for Pee Wee Russell's breathy adven- 
turoiisness in the low, quiet reaches of the 
clarinet, forthright, slashing tenor saxo- 
phone work- by Hnd Freeman, and Max 
Kaminsky's clean and insistent trumpet. 

Miles Davis: "Kind of Blue." Columbia 
CL 1355, 13.38 (Ll>); CS 8163, $4.98 
(SD). 

The ellect of Davis' association with Gil 
Evans shows strongly in Ibis set. Although 
Davis plays here wi|b Hit own sextet and 
without Evans' arrangements, what we 
hear is the pure-toned, singing Davis 
first defined within the guidelines of 
Evans' arrangements. And while these arc 
Davis' most consistent performances yet 
nut on a single disc, they emphasize the 
limitations of his present group. Davis 
has sketched out five attractive pieces 
which provide good ensemble material 
leading to appealing solos by himself. 
Uill Evans occasionally adds further solo 
interest on piano, but the potential effec- 
tiveness of the pieces is invariably dissi- 
pated in the course of protracted Solos 
by John Coldane and Julian Adderley, 
who move as if by instinct away from 
the lyricism and strong sense of form 
that. Davis bequeaths to them in his solos, 

Duke Ellington's Orchestra: "Anatomy of 
a Murder." Columbia CL 13G0, 53.98 
(LP); CS S16G, R98 (SD). 
Ellington's first film score is also one of 
the more disciplined of his large-scale 
efforts. The padding frequently charac- 
teristic of his longer works is largely 
absent here— possibly because of the 
functional nature of the writing (though 
the functional nature sometimes makes 
the performances annoyingly fragmen- 
tary). There is more ttrong, dark, singing 
Ellington here than the Duke has pro- 
duced in a long time, passages which can 
Stand up with the work of the Ellington 
band's lincst days (flic Ellington band 
must always be considered as one of the 
essential elements of an Ellington com- 
position). The band rises to the occasion, 
finding that blend of polish, elegance, 
and carthincss peculiar to the Duke or 
playing with a heel-kicking, joyful aban- 
don liint no other band has approached. 
Soloists weave in and out of the pro- 
ceedings ( Johnny Hodges is particularly 
brilliant in a strong, gutty blues), but 
here the Duke is not depending on his 
soloists to carry him. This lime he is in 
complete control. 

Duke Ellington and Johnny Hodges: 
"Back to Back." Verse 8317, $4.98 
(LP). 




HE'S ADMIRING TWO INVEST- 
ments well-made; investments 
which guarantee him— and you— a world 
of unending listening pleasure. The 
ST442 Stereo EM-AM Timer gives you 
sensitivity and freedom from distortion 
that are unequaled at its remarkable 
price. It also includes a tuning meter, 
provision for multiplex adapter and au- 
tomatic volume control on each channel, 
features usually found only in units cost- 
ing much more. 

Combine the ST442 with the DB212 
Stereo Control Center/ Dual 12-Watt 



ST442. Scmlllrlly: PM: 1,5 jir —30 dh nulelln* at 75 olim Input. AM: S iiv aitlcr, 20 db K/N\ Frequency nuimiit: 
HI: :o io lj.ooo m <IU: AM: 20 10 1.500 tus *J.5 do. Awiiull: FSf: MH-rk lint anKiim; AM : tatM-tu ferrlte 
loopstlrlc. Tulwi: !) Iplm :< dlodei). Control!: .Selector. AKC nut. AM. VU Tuiilnic. I'ontr. 1'rlM: JH9.50. Entloiurc 
and Icei: $7.50. DB212. I'oivcr: 24 w»ui (two 12-uall rhaitiwW). Ittunonsc; So to 20.100 *r» =1 dU. Dlitoulon: less 
linn \f c . Controls: iMwtar, FumUtm. Spe«kcr Imtrilon. Volume, Kalsncc. Bui. Treble. Ill filler. La Killer. Hpeiktr 
riiiilnfi, l'oieer. I'rlcr: £119.%. h'nclosurc Hnd Iftp: $7.00. All price* Mlslitly liU'her In the wcit. 



Amplifier and you have versatility and 
engineering excellence that assure the 
ultimate in faithful sound reproduction. 
Bogen's BC1 Turntable can add even 
further to your complete musical enjoy- 
ment. It's wonderful, too, that Bogen 
components look just as handsome as they 
sound. Hear them at your favorite hi-fi 
dealer now. 

Write for information to : Dept. BUM 1!), 
BOGEN-PRESTO, Pararous, N. J. 
A Division of The Siegler Corporation. 

N 

the sound wa# to better stereo 
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NEW STEREO* RELEASES! 

FST-2001— CONCEPT IN STEREO 

Cnn4Cn Wllllitm lull. CIC- 

FST-2002— BEETHOVEN 

Syrtin'iott? ' 1. BvnwCfc III 
FST-SlIM— STIUrsiS IS BTKKEO 

Flcikrruuiu. Uuiftiknvulltr, ,dc. 

F.sT^ew— nvtio jn moi'ios - . v«i. i 

LchtH- ltonniil ;iml hi, ItafiA 
PST-MIKi'— MirSlr IX MOTION. Vol. II 
FST-20">f:— rillAllMK 

Sjrml>hfjnT No. 1 lii C Minor 
FST-'odT— TCllAIk-OYSKY SspiphMiT No. I 
KtT-IWIS'— MCSilC IX MOTION; V.t. Ill 

I.ennr Herman ami hi* Hard 
F3T-2i:u»— OOWIEUT IN" STK-lt^O. Vol. II 

T>Ulu«. Ilurgdtu, Moms«iNral;y. tin. 
rKT-2f)10 — 'MOON MUSIC Ijjih popular HTnw 
FST-SIII l—ST r.ii ko b,\.vi v li:h 

Villi inlcks (rem rsT-Zilol thru 2010 
FST>*0Ii'— PICK A IMlfi .Off COTTON* 

UrouulL) MiHlhcl.' — Sunny Terry l'"ollc conceit 
PST-MIS— ' LffMONS OS TMK HOCKS 
Dlvltland Jaw. alA Nla*ll-on Awnue 

* utui '.iraUiitilc pipn/ii)ra.lly 
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Newark 2. N.J. 



RECORD AUTHORITIES 
AGREE . . . STYLUS AND 
RECORD LIFE DOUBLED 

BY USE OF THE 

DIS- 
CHARGER 

No More Bruihing, 
Spraying or Wiping 
Record i 
LEAVIS NO 3ESIDUI 

IMITATED, BUT NOT 
DUPLICATED 

The Discharger controls italic slbctrlclly 
generated by your reeordi, a italic-free 
record itayi clean, qulol, and latli far 
longer. Dlirhorger element never need* 
replacing. 

• Cllpi on any arm 

• loilt Indolinitely 

• Wolghl Vi gram 

iff YOU* LOCAL DISTRIBUTOR OR 
SHIPPED POSTPAID IN U.S.A. $4.50 

MERCURY SCIENTIFIC PRODS. CORP. 

1735 Weil T)h Jrrwl, tot Anflelof 17, Colllpmlo 



all-new record fun 



The "Conniff" Shuffle be a I and that Billy Buttfrtield <trumpel These 12 all-time 
favorites sound bolter than cv-fcf when T , 

CONNIFF MEETS BUTTERFIELD 

Ray Connifl and his Orcheilra. Billy Bullcrfield. trumpet CL 1346 CS 81SS (stereo) 




THE NORMAN LUBOFF CHOIR 
SONGS OF THE CARIBBEAN 



Norman ubolf trips Id the Caribbean la bring back tantaliiin^ ilf.nrj rhylhms and 
tropical criants. Il'salmost like vaealronmjln th« Caribees. CL I35r" 




The Hollywood Sounds of FRANK DeVOL and Jils Orchestra 
here aid 3 dozen top Hollywood melodies (two. Academy Award winner: included) 
played by Flank DeVol (who to s two Oscars, fo.his fJredir) and hif oichesira. 

CL 1371 CS6I72 (slerenj 





FHANK SIN A Tit A 

COME KA4'-K TO SOKMSiyTO 

Smooth and swinging all at one lime' It's frank Stnalra singing some of the best 
ballads ewe:! CL 1359 



COLUMBIAfl records 
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Two past masters of the blues, joined by 
trumpeter Harry Edison arid a rhythm 
section, put an enticingly fresh look on 
several of the best-known commercial 
blues-WofWr, Basin Street, Beule Street, 
Weary, St. Louis, and Royal Garden 
plus Loveless Love. Hodges plays with a 
lean virility that he does not often have 
a chance to show with the Ellington band, 
while the Duke is continually fascinating, 
poking around among odd chords, drift- 
ing down sassy arpeggios, and pulling 
together the compelling ideas-sometimes 
stark in their simplicity and then again 
rich and steaming— so uniquely his own. 
Edison resorts to banal bleats from time 
to time hot manages to play some pun- 
gent passages, too. 

GU Evans Orchestra: "Great Jazz Stand- 
ards." World Pacific WP 1270, $4.98 
(LP). 

Although the big-band settings that 
Evans lias been writing for Miles Davis' 
Columbia recordings have become rather 
repetitious, his arrangements for his own 
orchestra on World Pacific continue to 
be adventurous. As he did on bis first 
World Pacific disc, Eva ns has chosen a 
program of selections well known in jazz, 
both traditional and modern. Rut this 
time, instead of building around a single 
Soloist (Julian Adderley) as lie did pre- 
viously, he wisely uses several featured 
soloists. One of the remarkable things 
about Evans' writing is that he gets equal- 
ly good results from traditional material 
(Daceuport Blue? and Chant of the 
Weed on this di.se) and modem (Diango 
and Straight No Chaser). John Coles, a 
trumpeter in the Davis vein, is featured 
on Davenport Bines over a lazy-daisy 
background that is soft but not as lngy 
as some that Evans Tins written for Davis. 
Don Redman's old theme, Chant of the 
Wend, is ideal material for Evans, wbo 
has turned it into a clarinet showcase for 
Budd Johnson, normally a saxophonist, 
playing here with great warmth and 
assurance. Steve Laoey's soprano saxo- 
phone, the trombones of Ctirtis Fuller 
and Jimmy Cleveland (playing in an un- 
expectedly broad, smooth manner), and 
Evans himself On piano have other solo 
spots, but one's attention is always con- 
centrated on Evans as arranger. He is 
quoted in the liner notes «j objecting to 
comparisons with Duke Ellington; actu- 
ally he is the. only orchesvrator in jazz 
who has approached Ellington's imag- 
inative mixtures nf tonal colors. 

The Gilbert and Sullivan Jaiz Workshop: 

"The Coolest Mikado." Andev 26101, 
$3.98 (LP): 27101, $4.98 (SD). 
As one who has objected strenuously to 
two recent jazz versions of Gilbert and 
Sullivan. 1 take particular i>leasure in 
finding here some suggestion of the light- 
ness, merriment, and melodiousness es- 
sential for such projects. Furthermore, 
this performance swings. Arranger Jack 
Fascinato obviously has some under- 
standing of the point of the music, and 
his musicians— who include Milt Bern- 
hart, John Grans, Cappy Lewis, Frank 
Flynn, and Bobby Gibbons— have caught 
and projected an apposite spirit. A Savoy- 
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nrd can listen to litis disc wilh cquanini- 
ity and even pleasure. 

Wynfon Kelly: "Kelly Blue." Riverside 

12298, $4.5)8 (LP). 
Kelly plays piano both as part of a trio 
and with a sextet on this disc, Because he 
has a strongly rhythmic attack and an 
approach that ranges from a wide or- 
chestral use of the keyboard to a Janial- 
like suggestiveness, his trio selections have 
both variety and content in greater de- 
grees - than those of most of his contempo- 
raries. He emerges equally well from the 
sextet surroundings, which include strong 
solos by Nat Adderley on cornet and 
Benny Colson on tenor saxophone. 

iVferle Koch: "Shades of Jelly Roll." 

Carnival 102, $4.98 (LP). 
Koch is a pianist from llie West Coast who 
was taken to New Orleans by clarinetist 
Pete Fountain when the latter left Law- 
rence Welk to return to his home town. 
Although Jelly Roll Morton is the focal 
point of this set of solos, there is not 
much of Morton's style in Koch's playing. 
He seems to come from that midwestern 
line of pianists exemplified by Jess Stacy. 
This slyle he plays well on its own terms, 
but in a Morton context it seems pro- 
nouncedly uninflectcd and raggy in con- 
trast to Jelly's more flexible, blues- 
touched manner. There are suggestions 
in some of these selections that, given a 
situation where he does not have to bat- 
tle as formidable a shadow as Morton's, 
Koch can he a convincing traditionalist 
pianist. As it is, he conies a lot closer to 
tlie meat of Morion than does Dr. Ed- 
inond Souchon, the indefatigable New 
Orleans jazz buff, who tries to sing four 
selections. 



Humphrey Lyttelton and His Band 
"Humph Dedicates." London LL 3132, 
$3.98 (LP). 
Once the leading figure in the traditional 
jazz revival in England, trumpeter 
Humphrey Lyttelton now leads an eight- 
j5iecc band which is swing-based and 
rooted in the musical individualities of its 
own personnel. This disc is not a com- 
pletely satisfactory representation of 
present-day Lyttelton, however, hecausc 
its programing is derivative ( it consists of 
tunes associated with well-known jazz 
groups— Sleepy Time Down South, For 
Dancers Onhj, Marie, etc. ) even though 
the performances are not, and because 
more than half the selections arc per- | 
formed by expanded versions of Lyttel- j 
ton's regular hand. Lyttelton himself ap- I 
pears to have been strongly influenced 
by the Ellington trumpets (Cootie Wil- 
liams and Rev Stewart) since he left his 
Louis Armstrong days behind and he is 
extremely effective when he is biting and 
slashing through a unite. However, he 
has sidemen who are more than a match 
fur him— tenor saxophonist Jimmy Skid- 
more, who Toars exhilaratingly through 
Marie; Tony Coe, an alto saxophonist 
who has achieved some suggestion of the 
floating ease of Johnny Hodges; and a 
brilliantly fluent baritone saxophonist, 
Joe Temherley. Lytlcl ton's octet is con- 



STRAND 



A DISCRIMINATING 

COLLECTION OF 
STEREO AND 
MONAURAL RECORDS 



HAMS CONRIID 

Mil* MEETS THE WOLF IN DIXIELAND 

Dixieland All Star* 

featuring Pea Wu Ernin 

Hans Conried, thai learned tragedian of the 
TV after dark set and a success in every 
show business medium, takes you on a 

swlngin' journey through two-beat country 

Peter. Grandpa and the Wolf become 
somethin' else when they knock heads with 
Pee Wee Erwin and the Dixieland All Stars. 

SL 1001 

SLS 1001 (Stereo) 




LEAVE IT TO JANE 

ORIGINAL OFF-BROADWAY CAST 

Composer Jerome Kern's early creative genius 
is captured with authentic period charm, 
in this refreshing "Off-Broadway" Original cast 
recording.. ..Banjoes, campus cuties, and 
the "old college try" on songs like "LEAVE IT 
TO JANE." "CLEOPATTERER" and 'THE 
SIREN'S SONG" lend a nostalgic enchantment. 

SL 1002 

SLS 100a (Store*) 



STRINGS AND ALL THAT JAXt 

Mar* Maradllk ami Hit Orchestra 

Thelonious Monk, Matt Dennis, Erroll Garner. 
John Lewis and other working composers are 
notable contributors to America's fast rising 
and only native art form. In a unique setting of 
lush strings, the truly great jazz ballads 
of this decade are dramatically and artfully 
showcased by the Marv Meredith Orchestra. 
. . . Mood jazz for discerning moderns. 

SLS 1003 

SLS 1003 (Stereo) 



iMan/WefeditHCa MsoifcfiestOs 



Pol VI .OJ 

'Pain* li: 



PHIL MOORE 



i d thea-lr 




POLYNESIAN PARADISE 

PHIL MOORE and HI* Orchestra 

Strand Records takes you away on an escape 
to a tropical holiday.. ..The roar of the surf and 
the sounds of Polynesia enhance the natural 
charm of island inspired music — Phil Moore 
conducts a musico-geographical tour through 
Bali Ha'i; Polynesia and ManaVoora In a setting 
of sensuous emotion and primitive beauty. 

SL 1004 

SLS 10O4 (Stereo) 
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MUSIC FROM 
THE WELSH MIXES 

"deeply felt performances by 
these men from the Welsh 
Mines who bring 1 to their 
music a quality as distinctive 
and individual as it is well 
known and rightly admired^ 
The Gramophone Record Re- 
view. WR 416 

Th* Band and State TrumpeUr* ot 
Th* Royal HerJie Gn.rd* WR ill. 

Song* From Ireland, Th* Ciinn*. 
The Stnjlnff Family at Dublin WR 
417 

at. better record stores or write 
WASHINGTON RECORDS 
$iJ>& -postage paid. 1340 Connecti- 
cut Ave., N.W., Washington 6, D. C. 



'j n f r0( j uce 

YOUNG Listeners 
to the Old Masters I 




Educational, entertaining, exciting! The life 
stories and the music of the treat com- 
posers. . .only $4-98 lor each 12" VOX Ultra 
High Fidelity monophonic recording! 

BACH MM 3500. 

BEETHOVEN MM 3600 

BERLIOZ _ MM 3640 

BRAHMS _ MM 3580 

CHOPIN MM 3520 

STEPHEN FOSTER & SOUSA' ....MM 3420 

GRIEG & SCHUMANN „ MM 3550 

HANDEL MM 3560 

Haydn mm 36io 

LISZT & PAGMlNr MM 3630 

MENDELSSOHN MM 3S3Q 

MOZART _....„ MM 3510 

SCHUBERT _ MM 3540 

JC-KANN STRAUSS MM 3590 

TCHAIKOVSKY MM 3570 

Ncirolsd bp Arthur Konnor 
Write to Dept. H for complete catalog. 
VOX PHOPUCTIONS, INC. 
Wtit SSlh Snett, Ntw fork I* N. Y.. 



xistently stimulating and it is unfortunate 
that it has to share space on this disc 
wifji the far less satisfying larger groups. 

Billy Maxted and His Manhattan Jazz 
Band: ''Bourbon Street, Billy and the 
Blues." Seueo 4380, $4.98 (SD). 
Maxted heads- a septet that depends for 
its material on many of the xtandbys of 
traditional jazz, but his group approaches 
then* in a smoother, loss ragging fashion 
than one is accustomed to. He has an 
.engaging trumpeter m Chuck Forsyth 
and an erratic but interesting clarinetist, 
Dan Trace*. But I must confess to a 
built-in prejudice against any record that 
devotes almost nine minute; to another 
weary march with The SafM$_. 

Turk Murphy nnd His Band: "At the 
Round Tabic." Roulette R 25076, 
§3.98 (LP); S 25076, $4.98 (SD)-. 
Murphy's rhythm section may be heavy, 
but when it sets rolling yon really know 
there's something pushing the band, This j 
disc is made up of the now standard as- I 
sortmwit for Murphy of j"nv.z tunes from 
the Twenties and originals. Bob Helm's 
clarinet enlivens most of the selections, 
and a girl vocalist, Pat Yankee, tackles a 
couple of Bessie Smith numbers with 
commendable energy and seemingly with 
an equally commendable' lack of illusion 
that she can hope to copy the Empress of 
the Blues. 

George Russell and His Orchestra: "New 
York, N. Y." Docca DL 9216, $4.98 
(LP); 79216, asm (SD).. 
The musical portrait of New York— 
which almost always emerges as a chro- 
mium, sound-track sound with generous 
helpings* of Munhtdtan- Tomer and The 
Sidewalks t)f Mew Ynri— is tackled from a 
new angle by composer-Arranger Ceorge 
Russell, He uses three familiar tunes 
(Manhattan, Autumn in New York, How 
Abou/ Yon) along with three of his own 
compositions as the basis for a tour of 
the city presented in modem jazz terms, 
a tour guided by a commentary couched 
in hip terms and briskly delivered by 
Jon Hendricks. Russell's music is fresh 
and often diverting, and he gels some 
CTCclhmt solo performances from Bill 
Es'ans, Dob Brookmeyer, and John Col- 
trane. But Russell tends to linger too long 
over each section, to milk it for more 
than it is worth. And even though Hen- 
dricks gives the commentary needed vi- 
tality, il has a narrow and self-conscious 
on Hook. 

Teddy Wilson and His Trio: ''Cypxt/ in 
Ja7z." Columbia CI. L352, $3.98 (LP); 
CS 8160, U. m (SD). 
The life-giving cjualities of Teddy Wil- 
sons piano have rarely been better 
shown off than on this disc where he 
coaxes some spirit and vitality from the 
score of Cr/psy, a score which seems to 
be one of Jnle Styne's more arid ef- 
forts. In a signed liner statement, Styne. 
graciously expresses appreciation for 
what Wilson has done with his tunes- 
and Well he might. 

John S, Wilson 
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in amazing S 
operates tfn s. , 

Whfi n* record /s brusb*<J, a showor «t 
.alpha pnrtlcl,de neutralizes hhs Stati 
/eHarge. Soft ji^uu' foalr brfs-Jles pnfyw 
die iirjfeNJiiire* of AMffifas* to' «f«tW ' 
st«Me-1ra« lui^nd tfjnf Tnjfn th» r? 
ftroBtves. it few titular sweeps of a, r L 

magic STEREO KmM0mUKAL l&Ch IftDS 

souno*ette« and msrfti^Qfefc 




NUCLEAR PRODUCTS CO. 

I 0 1 73 E. RUSH STREET, EL MONTE 1, CALIF 



Now Available 

19S8 

high fidelity 

RECORD REVIEW 
INDEX 

A compUte index to all classical, 
stmklasskal, jat&, rind spokm 
word record reviews tvbich ap- 
peared in High Fidelity Maga- 
zine in 195S. 

Arranged alphabetically by com- 
poxer or by colltciion-tiilt, with 
tb< istite and page on which you 
will find the re view you wish, 

ONLY 651 EACH 

1954, 1955, 1956 ami 1957 bidtxts 
also available at 50p per copy. 



HIGH FIDELITY Mogalina 
Great Barrlnglon, Moil. 

Encfoiftcf find.. , & .PIimlo lend m« 

«f>i«1 of the 1954 Index 

capiat of Ike 1935 Jndex 

. cop1«t of the \9S6 InrfvM 

copfai of tho I9J7 t<Kl«x 

top Iti el IK* JMS Index 

Mamo. 

Addmt '. 
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COMPLETE 




REALISTIC, the name consumers and test- 
ing organizations know for "best values" in 
high fidelity, proudly presents the stereo 
summit. 



Its components: Realistic's 1960 
40-watt stereo amplifier 
hysteresis turntable and arm 
Electrostat-4 full-range speaker 
systems (two, with cabinets) and a 
diamond stereo cartridge, by Shure. 



REALISTIC 




SYSTEM 





^SbbPt ^ShkJF 

ONLY $10 DOWN 



Here's superb equipment, so economically 
priced (a Realistic sine qua non) that you 
save fully $300 when compared to systems 
offering such sonic supremacy. 



• NEW REALISTIC 1 0- WATT AMPLIFIER nclually de- 
livers the c|£*n writ is claimed hy many hiehor-Priecil 
unite! 10 watt* meinour aU> (f*'0 20-wnil Ate reo 
channels) with S200 features! Vine tubes (6 dun)*) 
plus rtcUrier (or 1 4 -lube- performance, 20-20,000 
cpe ± 1 db. 0.9 fc R.M.S, distortion at JOO cps. 
Snip. WL 22 lb- 12" \ x 9.11/16" dwp. 
overall. 37P.B0. sopnrnUly. S6 down. 

• NEW REALISTIC liVSTERESrS TURNTABLE AND 
ARM hox -1 si^Crdi. KDcCi.nl itereo viscous dumping" r 
simplified ctiriririffc mounting, ikdjustmcnt* for nrm 
hclchl, position, PrceAUrc, plus "both-plnae" c&r- 
trldjre levelling. Turntable i« f*elory pre-mountcd on 
17" x 22" blnck mirror-Hniih V\ " w ood base. All 
fitting* l<-k*rnt Kold-plntedT Ship. vn. 20 lb*. 
SGf'.GO nePnrAtelV. 56 down. 



• SHURE DIAMOND STEREO CARTRIDGE — (nmoiu 
Custom "'Stereo Dynctfc" .000*"' diamond cnHridffe. 
Ship, iv u 1 lb. S2 t, separately. 



NEW ELECTROSTAT-1 FULL-RANGE S!*EAKSR SYS- 

TEMS first rind only speaker k>'sICttis> inComorat- 

Inc nnd cApecinllV designed for built-in 

EletirnsLat-a'n (world's mO.*t honored Iweclcrl ) , 
M nervine cm 3- way systems ine ludlnR Electrostal. 3 t 
nc»v mid-rnnRe cone spenker, htffh compliance 
woofer. plu» 3-wn> Cro*«ov - er, Completely scaled, 
enclosed, fine furnhure-finfah cnbinets (Included! > 
2lV," x 13 Vs" x 11" deep. 8 ohms. Sliip. wt. 41 
lbs. Separately {mahogany), SllO.ftO. f5 down. 



4,,r » 



D Send FREE Bargain bulltfint, 

l?'monfh fubfcWpffcn FREE- . » . give 

you frit e/ock of famoui Kedio Shock 

hi-fi, "ham*' t opIKol t coo at I 
Q Send giant I W0 ELECTRONIC GUIDE. 

Over 40,000 tlom», Plut ortt< lei. 

illuitroiioni, ele. 31? book 'i lie 8 V> * 

II doQci. Our bigecii. mOtl cotHy 

handbook *v*' Only 35c. 
O Sertd <©rnplo*e REALISTIC Sloreo 

Syitcm @ $399.50. OrdOr No. 

901X1 18- Ship. wi. )05 Ibt. Expren 

only. 

D Send REALISTIC 40-waif titles omplifler, v0LX023 @ S79.50. 

8 REALISTIC lurntable-orm eembinoiisn 90LK15&Y @ 469.50. 
REALISTIC E Atfsoilol.i ipaoker ty»*m (including cobinei)* 
No. a oLX7i3 (mohofiony) & SJ 19.50 eoeh. 
□ Shure diomond jtereo cartridge. No. 1 501 5 @ 1^4.00. 

RADIO SHACK CORPORATION, Dept.ll-G 
730 Commonwealth Avenue, Boston 17, Mot*. 




Name. 



Addreu_ 
City 



_I o n e I of e 



□ Check 



□ Money Order 



□ CO.D. 



RADIO SHACKcorporation^P^ 



720 COMMONWEALTH AVENUE. 
BOSTON 17, MASS. 
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Reviewed by R. I>. DARRELL 



The following reviews arc of 4-lrack 7.5- 
ips stereo tapes in normal reel form. 

COPLAND; WU» the Kid: Ballet Suite; 
Statements 

London Symphony Orchestra, Aaron 
Copland, cond. 

• • Evkhest ST BR 3015. 37 min. 
$7.95. 

11m*o performances— first released six 
months ago hi LP and SD pressings— 
represent Aaron Copland's debut as re- 
cording conductor, a debut he wisely de- 
layed until he had acquired enough con- 
cert experience to join the thin ranks of 
composers capable of truly definitive edi- 
tions of llieir own works. Casual listeners 
may miss some of the more overt drama 
of a Bernstein or Goukl in the present 
ballet music, but for real aficionados 
Copland's rending reveals l piquancy, 
point, and wealth of inner detail almost 
exactly comparable to those which make 
Stravinsky's tendings of l)is works unique 
and invaluable. 

Like Stravinsky, Copland demands re- 
cording qualities n bit drier and tauter 
•ban usual, less notable for tlicir sheerly 
sensuous appeal than for their accuracy 
to every nuance of phrasing and colora- 
tion ui the score, The recording hero, 
perhaps even more than the stereo disc, 
meets the composer's demands complete- 
ly and convinces attentive listeners that 
they arc hearing exactly what Copland 
himself heard from the London Sym- 
phony players in the locordinj audi- 
torium. In many other hands or in differ- 
ent sonies, the concise Statements of 
1933-35 would surely seem far less indi- 
vidual and more abstract than they do 
here, whore they reveal many little- 
known aspects of the composer's pcrson- 
ality-particularly the brash humor of 
"Jingo" and somewhat sinister mysticism 
of "Prophetic." 

( A two-track taping of these same per- 
formances is av ailable *t S10JQ5; and 
sounds almost identical ) 

GERSHWIN: An American in Paris; 
Rhapsody in Blue 

Bert Shelter, piano (in the Rhapsody); 

Warner brothers Symphony Orchestra, 

Rav Heindorf, cond 

• • Wat.meu Bnos. BST 1243. 32 min. 

$7.95. 

GERSHWIN: Rhapsody in Blue; Song 
Transcriptions: Someone to Watch 
Ottr Me, Liw, T-ove Walked In. Bid- 
V My Time, Maybe, J Got Rhythm 



Air, Willis Page, cond. (in the Rhapsody); 
Orchestra, Marty Cold, cond. {in the 
Song Transcriptions). 
• • KaI*P KST 41008. 3fi min. $7.95. 

llcindorf's American in Paris is a hit 
slapdash and overexpressivc, but his 
Rhapsody is romantically lush and man- 
nered, will) an almost complete lack of 
individuality in -Shefter's highly compe- 
tent pianisin. The prime appeal here lies 
in the rightly brilliant, strongly stereoistic, 
and quite closely miked souics. 

The Williams tape, however, is a 
wholly delightful sleeper— the first re- 
corded performance of the Rhapsody by 
s popular pianist- (otlier than Ccrshwin 
himself) which is entirely free from 
mannerisms, sentimentality, and overin- 
I la I ion. Williams lu'msclf plays with ad- 
mirable straightforwardness and vivacity, 
while Willis Page provides a no-less 
straightforward and sympathetic accom- 
paniment. The recording too, with the 
soloist well to the right, is notably broad- 
spread, rich, and completely faithful to 
the beautifully colored tonal qualities of 
both the soloist and the Symphony of 
the Air. The smaller orchestra in the 
song transcriptions is much less distinc- 
tive, and Williams (here apparently move 
nearly centered) chooses far too slow a 
tempo for nvy taste in Someone To Watch 
Ocer Me. Rut his Urn, both catchy and 
d»xlling!y virluosic, his highly original 
treatment of / Got Rhythm, his unac- 
companied nocturnelikc Loi;<3 Walked In, 
the lilt of liidin Mij Time, and the 
dreamy atmosphere of M/tftb* make tin's 
a tape that no Cershwinian can resist. 




SHOSTAKOVICH: Symphony No. S, m 
D, Op. 47 

Stadium Symphony Orchestra of Ne\V 

York, Leopold Stokowski, cond. 

• • Eotsmst STBR 3010. 43 min. 

$7.95. 

For all Stokowski's reputation for inter- 
pretative eccentricities, ho always has 
played certain scores with scarcely a 
trace of idiosyncratic quirks, as well as a 
plenitude of his most characteristic dra- 
matic eloquence. The Shostakovich Fifth 
is one of these; and although the con- 
ductor has had finer orchestras in the 
past, he gets more out of the Stadium 
Symphony than anyone else has so far 
on records (or perhaps oil'!), in the clos- 
est possible duplication of his famous 
Philadclphian reading which first intro- 
duced the Russian composer's finest 
achievement to American listeners. In 
die present taping, his performance now 
is technically as completely satisfying 
and exciting as it always has been in- 
tcrprctative.ly. I have seen some criti- 
cism of the disc version, but whatever 
justification that may have, it certainly 
is not applicable here, where the tape's 
moderate modulation level, wide dy- 
namic and frequency ranges, well- 
marked yet unevaggeratcd stcrcoism, 
ami natural hall lcverheranec capture 
flawlessly the dark yet piquant colors, 
the brilliancy, tremendous low-spectrum 
power and solidity of this symphonic 
masterpiece. 

TCHAIKOVSKY: Vraneesca da Rimini, 
Op. 32; Hamlet, Ocerlure-Fant<isia, 
Op. 67 

Stadium Symphony Orchestra of Ncm* 

York, Leopold Stokowski, cond. 

• • Evi-uest STBR 30 II, 42 inin. 

$7.95. 

These performances, reviewed last July 
in their two-track taping, sound well- 
nigh identical in four-track form, and 1 
repeat my praise lor both the remark- 
ably restrained yet powerfully evocative 
readings and the superbly big and au- 
thentic sound of the stereo recordings. 



"The Broadway Rit." Marty Raich and 
His Orchestra. Warner Bros. WST 
I29f), 35 min., $7.95. 
Since the notes provide no personnel in- 
formation I can only assume that the 
soloists here are the stars they sound 
like. Pjanist-arraiigcr-leadcr Paich has 



Roger Williams, piano; Synrphony of the Shostakovich: a Fifth flawlessly captured. 



Continued on next jxige 
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TAPE DECK 

Continued from preceding page 

mustered a topnotch ensemble that 
plays with immense gusto. Particularly 
imaginative are his arrangements of J oe 
Grown Accustomed to Her Face, 1 Love 
Paris, Lazy Afternoon, and The Surrey 
tcith the Fringe on Top. Though all the 
pieces are pops standards, the treatments 
arc true— and very buoyant— jazz. The 
recording, extremely brilliant, lias chan- 
nel separation that would surely seem 
excessive for most types of music, but is 
surprisingly effective here. 

Maurice Chevalier: "Sings Broadway" 
and "Yesterday and Tod'av." Orchestra, 
Clean Osser, cond. M-G-M ST 3738, 
26 min., 97.9.5, and ST 3702-03 ( twin- 
p;ick), '18 mm,, $11.95. 
The ageless houlevardier, who can still 
talk certain songs better than other stars 
can mag them, followed up his coniehack 
on records with these programs on LP 
earlier this year. In stereo they bring him 
even mnre realistically into one's living 
room, and it would be quibbling to criti- 
cize the excessive channel separation 
here, with the soloist closely miked on 
the right in what sounds like an acousti- 
cal environment dissimilar to lliat of Oss- 
cr's modest but competent accompany- 
ing orchestra. And what matter if no! 
all of the dozen Broadway tunes in ihe 
shorter reel, and the no less than twenty- 
four old and new favorites in the "twin- 
pack," are best suited to Ihe Chevalier 
style, or that he sings only occasionally in 
French? He is his incomparable self, es- 
pecially in C'est Magnifujue and Do It 
Again (in ST 373S), Uia* in the Sun- 
ligfit, Valentine, Hello Beautiful, The 
Yankee Doodle Hoy, Rainbow Round My 
Shoulder, You Made Me Love You, and 
many others (in ST 3702-03). That 
should be more than enough for his in- 
numerable old and many new admirers. 

Ella Fitzgerald: "Sings the Irving Berlin 
Snngbook." Paul Weston ;md His Or- 
chestra. Verve CSTi 203 (twin-pack), 
89 min., S 11.95. 
Another tape bargain, with the longest 
running time I've yet encountered on 
any single tape reel, and a wealth of 
Ella s finest nonjazz performances— 
which often put to shame those of more 
celebrated pops halladcers by their vocal 
appeal, clarity of enunciation, rhythmic 
lilt, and of course the captivating Fitz- 
gerald personality. The thirty-one songs 
here are somewhat less absorbing to me 
than those in the Rodgcrs & Hart Song- 
book, but I could listen to Ella singing 
anything. For good measure, she is dis- 
creetly yet warmly accompanied and re- 
corded throughout, and although her 
mike seems fairly close, voice and or- 
chestra arc beautifully balanced and in- 
tegrated. 

"Flaoienco Fury." Jose Greco and Com- 
pany. M-C-M ST 3741, 46 min., $7.95. 
The "fury" in the title is slightly mis- 
leading, since, for all their verve and 
excitement, these performances lack the 
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abandoned frenzy of less sophisticated 
flamenco interpreters, and moreover are 
most effective in the quieter pieces (like 
Cima de fos Cahales and TiliffiBH*). 
What we have here is one of the most 
persuasive and varied recorded intro- 
ductions to the gypsy arts of dancing, 
singing, and guitar playing, a model of 
stereo effectiveness both in its clean-cut 
tonal differentiations and in the exceed- 
ingly ingenious exploitation of cross-chan- 
nel anliphonics. 

"Gigi." Recording from the sound track 
of the film. Andre Previn, cond. M-G-M 
ST 3641, 30 min., $7.95. 
The blustery overture and hit tunes from 
the Lcrner & Locwc film score have be- 
come so familiar since the first LP ap- 
pearance of this sound-track recording a 
year and a half ago, and they arc more- 
over so stylistically reminiscent of the 
authors' My Fair Lady, that it is a pleas- 
ant surprise to find how much freshness 
and charm I hey acquire in the present 
taping— a vivid example of big and bril- 
liant, widespread stcrcoism and of the- 
atrical immediacy and jjrcscncc. 

"Let's Dance." David Carroll and His 
Orchestra. Mercury ST A 60001, 27 
min., S6.95. 
A Mercury two-track pops tape success of 
nearly two years ago, this still commands 
admiration for its bright and open, though 
rather light, recording. It also remains a 
sure best seller by virtue of its toc-lick- 
ling vivacity, especially in the title piece, 




Ella Filxgcrald, captivating as ever. 



Dancing Tambourine, A Gliss to Remem- 
ber, and the extremely diverting Dixie 
Dawn Patrol. 

"Paris in Stereo." Raymond Lefevre and 
His "Grande" Orchestra. Kapp K'T 
41009, 30 min., $7.95. 
Tho orchestra unfortunately just isn't 
"gtandc" enough, especially in its string 
section, to cope successfully with dance 
versions oi Ollenbach's Gtdte Parisiennc, 
La hello llelene. La Vie Pari.ticnne, and 
Apache Dance, but its obvious zest (and 
the playing of the oboe and accordion 
soloists) are revealed to much better ef- 



fect in such straight Gallic pops as A 
Paris, Valentine, and Song from the 
Moulin Rouge— all captured in clean, 
bright recording notable for its smooth 
blend of markedly differentiated stereo 
channels. 

"Porgy and Bess" Excerpts. Louis Arm- 
strong; Ella Fitzgerald; Orchestra, Buss 
Garcia, cond. Verve VST4 206 (twin- 
pack), 65 min., $11.95. 

What Ella and Louis do here may not 
be exactly what Gershwin intended— and 
it's a hit startling to find the former tak- 
ing a chorus of I've Got Plenty of Xuttin' 
as well as the entire Buzzard Song— but 
the composer himself certainly would 
agree that the letter of the score is in- 
consequential without Ihe proper spirit, 
and that is prodigiously evident in this 
performance. The long program has a few 
downs ( getting oir to a particularly poor 
start with Garcia's now pretentious, now 
sentimental Overture) as well as many 
ups, but at its frequent best it is incom- 
parable and rises to its peak in the su- 
perbly lilting final Oh L/ttvd, I'm on My 
Way. Not the least of the delights here 
is the presence (only loo rare in tape 
releases) of the handsome illustrated 
booklet of notes accompanying the origi- 
nal disc albums, which (for those who 
still think tape too costly) arc priced at 
$9.96 (LP) and $11.90 (stereo). 

"77 Sunset Strip." Orchestra and Chorus, 
Warren Barker, cond. Warner Bros. 
WST 1289. 32 min.. $7.95. 

A couple of the originals here (especially 
Late at Bailey's Pad and The Stu Bailey 
Blues) conic off effectively, as do the 
catchy arrangements of Yoti Took Ad- 
vantage of Me and Lover Come Back to 
Me. Si ill, having heard the "Peter Gunn" 
and "More Peter Gunn" recordings, 1 
miss the greater guslo and drive of Man- 
cini's scores and performances. The stereo 
recording here, however, is brilliant and 
strong, and many of the settings make 
clever use of cross-chamiel-response po- 
tentialities. 

"The Troniboues. Inc." Warner Bros'. 

WST 1272, 45 min., $7.95. 
I had no qualms about agreeing with 
John S. Wilson on the West Coast men's 
victory in this contest and the imagina- 
tive excellence of Warren Barker's ar- 
rangements ihtuauA Trombone and Old 
Devil Moon in particular), but I still got 
considerable pleasure from I be less spec- 
tacular, but to tny ears f;ir from "listless," 
East-Coast C"A"-side) trombonists. This 
decidedly ingenious program should ap- 
peal to many more listeners than trom- 
bone specialists alone, although perhaps 
only the latter can best appreciate the 
virtues of the strongly stereoistic, big- 
sound recording in differentiating so lu- 
cidly among the various soloists' tonal 
qualities. Players are identified in the ac- 
companying notes, hut to experienced 
cars these must be nearly superfluous. 

"Waltz Masterpieces." Stadium Sym- 
phony Orchestra of New York, Kaoul 

Continued on page 128 
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Beethoven in stereo now on 4-track tape for less than the identical 

recordings on stereo discs a complete Beethoven concert; Symphony 

No. 3 (Eroica), Symphony No. 5, plus the Egmont and Coriolan Overtures, 
with Sir Adrian Boult conducting the Philharmonic Promenade Orchestra of 
London on one reel of 4-track, 7V4 ips stereo tape offering permanent 

master recording fidelity just one example of what is in store for you 

among the more than 300 4-track tapes now available from 19 leading re- 
cording companies. For complete list of tapes and dealers in your area, write 
1028 Kifer Road, Sunnyvale, California. UNITED STEREO TAPE'S M^r 
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FUN TIMES LAST 

on tough, durable tapes 



What a great time of the year to have a party . . . 
and a tape recorder! Everything's in full swing — 
Thanksgiving, Christmas, New Year's, after-the- 
game celebrations. And these fun times will stay with 
you forever . . . when you record them on tapes of 
"Mylar"* polyester film. 

Tapes of "Mylar" are age-resistant , . . can never 
dry out or get brittle. They're extra-tough . . . with 
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built-in muscle that gives you a 300% safety margin 
against stretching. 

You don't have to pamper these rugged tapes with 
fussy storing, either . . . because heat and moisture 
just can't affect them. And because they're thin, you 
get up to 50% more playing time per reel. 

If you are not now one of the thousands of record- 
ing fans who have discovered the unmatched advan- 
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A LIFETIME 



of MYLAR* 

tages of these top tapes . . . then ask your dealer for 
a reel of your favorite brand of tape made of "Mylar". 
Once you've tried them, you'll be convinced that 
for fun-times recording or for any other recording 
situation tough, durable tapes of "Mylar" polyester 
film are the best tapes that you've ever used. 



is 7>ii Pout'* rcijititcrcd trademark 
film. /)» Pout manufactures "Mylar", not 
tape. Tapes 0/ "Mi/lav" arc 



■ for its 
finished 
made bjy 



brand 0/ p&ftfwtet 
wan net ic recording 
<ill manufacturers. 



mm 



DU PONT 



BETTES THINGS FOR BETTER 1IVING 
. .. fHRDUGH CHEMISTSV 



MYLAR 



B8 sure of superior performance , . . look for the name "Mylar" on the box 
November 1959 
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Even those who can afford more, buy 




STEREO 



. . /'q ual tty 



you can hear" 



Even where price is no 
object, Grommes is the 
popular choice of many a 
connoisseur, Thai's because 
Grommes has quality you 
can hear . . . performance 
far beyond its little price. 
Why pay more? 




GROMMES CUSTOM 101 GT 
FM TUNER 
Outstanding performance. Elec- 
tronic tunino eye and AFC simpllly 
tuning. Foster Sceley discriminator 
and matched crystal diodes de. 
lector. Audiophile net, $79.95.* 
'Handsome saddle tan simulated 
leather enclosure $10.00 extra. 



GROMMES 20LJ STEREOPHONIC AMPLIFIER 

The "Little Jewel." a hioh quality 20 watt 
stereo pre-ampllller and power amplifier. 
Two 10 watt channels convert to 20 watts 
monophonic,40 watts peak. Controls are oanoed 
(or simplified stereo operation • Frequency 
response ±0.508. 20-20,000 CPS • Hum and 
Noise 80DB below rated output . Selector lor 
Aux, Tuner, NART8 Tape, RIAA Phono, 
Crystal Phono • Treble. 6ass, Loudness 
Controls • Inputs for records, tape or tuner ■ 
Outputs 4. 8 and 16 ohms • Two AC outlets 
for associated components r Size only 
14" x 4'A~ x 9". Gold and oyster-white lace plate. 
Audiophile net, only S69.9S.* 



Ask your Hl-Fldetlty Dealer to demonstrate GROMMES — the best-buy In Stereo HI*Fi 



Please send me FREE 
full color catalog of 
the 1960 Grommes line 
along with detailed 
specifications. 




GROMMES DIVISION OF PRECISION ELECTRONICS, lift. 

9101 -A King) Street, FraftHin Park, Illinois 



Namt_ 



Slfcsl_ 
Clly^_ 



TAPE DECK 

Continued from page 124 

Poliakin, cond. Everest ST BR 3025, 3S 

min., $7.95. 
The recording sounds even better here 
than in the recently reviewed stereo disc 
edition— which unfortunately merely ex- 
poses more candidly the deficiencies of 
performance and interpretation: orches- 
tral and acoustical coarseness, as well as 
the overintensity and heavy-handedness 
of Poliakin's readings. 

Roger Williams: "Xear You." Piano; Or- 
chestra and Chorus, Hal Knnner, cond. 
Knpp KT 41002, 33 min., 17.95. 
Roger Williams: "Songs of the Fabulous 
Forties"; "Songs of the Fabulous Cen- 
tury," Piano; Orchestra, Marty Cold 
and Hal Kanncr, conds. Kapp KT 
450rt3 (t \viii-nacV), 69 min.; KT 45006 
(twin-pnek), 74 min.; $11.95 each. 
If I was ever inclined to brush oft" Roger 
Williams as just another of innumerable 
competent but scarcely distinguished 
cocktail-hour pianists, his recent Gersh- 
win tape and the present batch of stand- 
ard sonp and ballad evocations showed, 
me how much I've been missing ancf 
misjudging. Although he is by no menu 
another Ceorge Feyor, he has a hardly 
less winning way both with a good tune 
and florid pianistic embellishments. Less 
unerring in hj$ taste and tempos than 
Fever, lu's prime virtue seems to me to 
be his powers of consistently maintaining 
whatever mood he first sets for a song 
transcription, and he usually picks one 
that persuasively Justifies itself. He re- 
strains his obvious virtuosity from mean- 
ingless displays of dexterity, while still 
bringing notable eclat to hit licst ]>cr- 
formances. His small-orchestra accom- 
paniments arc generally less imaginative 
than his own playing, but they ton are 
restrained. And although the frequent de- 
liberate shifts of the solo instrument (from 
one number to another) between a wcll- 
to-the-right and more nearly centered 
location can lie a bit disconcerting, the 
recording throughout is clean and nat- 
ural. For the most part Williams pro- 
vides first-rate musical entertainment, 
and not infrequently commands the gen- 
uine magic of nostalgic sentiment. Even 
though there are on less than sixty-one 
transcriptions here (12 in KT LO02, 24 
and 25 in the two "twin-packs"), my 
appetite is only whetted for more. 



The following reviews arc of 4-lrack 3.75- 
ips stereo tapes in "cartridge" form. 

"Around the World." Frankie Carle and 
His Orchestra. RCA Victor KPS 3002, 
3.1 min.. So. 9-5. 
Except in the contrastingly slow and lyri- 
cal Irish Lullaby, Carle's piano playing 
bounces emphatically through a lively 
international program (Hindustan, South 
American Way, Loch Lomond, etc.), to 
which • rhythm section contributes a 
heavy, plugging beat and a small ensem- 
ble discreetly decorative backgrounds. 

Continued on page 130 
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TONE ARM CONTROL 

lowers the 
tonearm 
into the 
lead-in 
groove.... 
lifts it 
after play! 



If the tonearm slips out of your fingers and 
bounces over the record— the record is 
ruinedl If you're unlucky, you will also 
need a new stylus and possibly a new 
cartridge. 

Why take a chance? DEXTrtAFrjc® toxe- 
arm con-thol prevents such accidents! It 
places the stylus in the lead-in groove — 
gently and accurately. Then, at the end 
of play or at any point on the record, it 
lifts the stylus from the record. And the 
stylus cannot touch the record until the 
lift bar is again lowered for the next play. 
The ue.ktbafix® toneaum coxtuol also 
facilitates "cueing" at any point on the 
record. 

A must for turntables— and record 
changers with manual operation! 




$4 



Another quality product 
by the manufacturers of 

LEKTROSTAT® 
Record Cleaning Kit 



I* chemical corp. • consumer products div. ♦ 845 Edgewatcr Rd„ N.Y. 59 
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TAPE DECK 

Continued from page 128 

What surprises me is how well the 
marked stcreoism and authentic tonal 
qualities stand up in ;i recording which 
first appeared two full years ago; it even 
sounds better here than in its original 
1957 two-track taping. 

Band of the Coldstream Guards, Major 
Douglas A. Pope, eond. RCA Victor 
KPS 3003, 31 tmxy, <?5.95. 
I -commented favorably on the premature 
release of this 3.75-ips tape last March 
when I could play it only in a reel trans- 
fer; now that I can hear it in cartridge 
playback, I find that more accurate 
equalization adds a notably brilliant high 
end to the stereo spaciousness admired 
earlier. As a consequence, the sizzling 
cymbals and plangent brass sonorities of 
the British Band impressively augment the 
glitter and bite of Major Pope's rousing 
performances of .'i Fmngesa, FA Ahanica, 
Pere dc la Vicloire, and the Cobenhav- 
ricr ma relies in particular. One of the best 
of the cartridge releases so far both for 
sonic-demonstration effectiveness aDd un- 
restricted musical appeal. 

"Dancing with the Smart Set." Meyer 
Davis and His Orchestra. HCA Victor 
KPS 3032, 39 min., $5.95. 
Conventional dance matt-rials, but hardly 
in the suave society vein one expects 
from Davis, since the arrangements \of 
The Cariaca, WnHz at Maxim's, medleys 
from Gigi, Okhihtma, Can-Can, etc.) arc 
surprisingly slapdash and both the dog- 
gedly brisk performances and stTon.trly 
stereois'tic recording Jack any real dis- 
tinction- 

"Georges Fever Takes You to Rodgers 
& Hammerstein's 'Oklahoma' and 
'South Pacific- 1 " RCA Victor KPS 3016, 
33 min., $5.95, 
The same coupling of familiar hit times, 
with Fever's pinnistic embellishments and 
rhythm-section accompaniments, was con- 
siderably less attractive sonically in last 
year's stereo disc version than in the 
separate release on 7.5-ips tapes (APS 
145 and BPS 146), but happily the new 
taping recaptures all the warmth and 
ringing piano tone of the earlier one. as 
well as— of course— Feyer's own inimi- 
table vivacity and grace. 

"The Desert Song." Giorgio To/.zi. Kathy 
Barr, et nl.; Chorus and Orchestra, 
Lehman Engcl, cond. RCA Victor KPS 
4000, 46 min., $5.95. 
The most faded of operettas is odd ma- 
terial indeed for sumptuous slcrco re- 
cording. It may well delight whatever 
admirers Romberg',? score still commands, 
but more sophisticated listeners are 
scarcely likely to be won over by thir 
inflation to wide-screen grandiloquence 
of the stylistic incongruities between su- 
per masculine robustness (of Tozzi and 
Caljour in particular) jn»d mgeniiish war- 
bling (in which Kathy Barr's pleasant 
small voice is forced into tremulous 
screams in the climaxes). 
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• style 
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• performance 

• quality 






PROFESSIONAL STEREO-MONAURAL 
AM-FM TUNER KIT 

MODEL PT-1 *8S 95 

The lO-tube FM circuit features AFC as well as AGC. 
An accurate tuning meter operates on both AM and FM 
while a 3-position switch selects meter functions with- 
out disturbing stereo or monaural listening. The 3-tubc 
front end is prewired and prcaligncd. and the entire AM 
circuit is on one printed circuit board for case of con- 
struction. Shpg. Wt. 20 lbs. 



MODEL SC-1 (speaker enclosure) *39 os each 
5hpg..Wt, 42 lbs.(speci(y R. or L. also 
wood desired) 

Superbly designed cabinetry to house your complete stereo 
system. Delivered with pre-cut panels to fit Hcathkil AM-FM 
tuner (PT-I), stereo preamplifier (SP-I & 2) and record 
changer (RP-3). Blank panels also supplied to cut oui for any 
other equipment you may now own. Adequate space is also 
provided for tape deck, speakers, record storage and am- 
plifiers. Speaker wings will hold Hcathkil SS-2 or other 
speaker units of similar size. Available in 3 /6' solid core 
Philippine mahogany or select birch plywood suitable for 
finish of your choice. Entire top features a shaped edge. Hard- 
ware and trim are of brushed brass and gold finish. Rich tone 
grille cloth is flecked in gold and black. Maximum overall 
dimensions (all three pieces); HW W. x 36'/2" H. x 20' D. 



World's largest manufacturer of 
electronic instruments in kitforrrf 

HEATH COMPANY 

Benton Harbor, 8 f Michigan 

fl'r^ios/rf/arK of Day strom, inc. 



MODEL SP-2 (stereo) 

$5695 Shpg. Wt. 
00 15 lbs. 

MODEL SP-1 (monaural) 

$0-795 Shpo. Wt. 
^ ' 13 lbs. 

MODEL C-SP-1 
(converts SP-1 to SP-2) 

$0195 Shpo. Wtj 
^ 1 6 lbs. 




MONAURAL-STEREO PREAMPLIFIER KIT 
(TWO CHANNEL MIXER) 

Complete control of your entire stereo system in one com- 
pact package. Special "buildins block'" design allows you to 
purchase instrument in monaural version and add stereo or 
second channel later if desired. The SP-1 monaural pre- 
amplifier features six separate inputs with four input level 
controls. A function selector switch on the SP-2 provides 
two channel mixing as well as single or dual channel monaural 
and dual channel stereo. A 20' remote balance control is 
provided. 
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HIGH FIDELITY RECORD CHANGER KIT 
MODEL RP-3 *©4 95 

Every outstanding feature you could ask for in a record 
changer is provided in the Heathkh RP-3, the most advanced 
changer on the market today. A unique turntable pause dur- 
ing the change cycle saves wear and tear on your records by 
eliminating grinding action caused by records dropping on a 
moving turntable or disc. Record groove and stylus wear arc 
also practically eliminated through proper weight distribution 
and low pivot point friction of the tone arm, which minimizes 
arm resonance and tracking error. Clean mechanical sim- 
plicity and precision parts give you turntable performance 
with the automatic convenience of a record changer. Flutter 
and wow, a major problem with automatic changers, is held 
to less than 0.18% RMS. An automatic speed selector posi- 
tion allows intermixing 33 Vi and 45 RPM records regardless 
of their sequence. Four speeds provided: 16, 33'/j, 45 and 78 
RPM. Other features include RC filter across the power 
switch preventing pop when turned off and muling switch to 
prevent noise on automatic or manual change cycle. Changer 
is supplied complete with GE-VR-1I cartridge with diamond 
LP and sapphire 78 stylus, changer base, stylus pressure 
gauge and 45 RPM spindle. Extremely easy to assemble. You 
simply mount a few mechanical components and connect 
the motor, switches and pickup leads. Shpg. Wt. 19 lbs. 

Model RP-3-LPwith MF-1 Pickup Cartridge $74.95 



NOW ! TWO NEW STEREO-MONO TAPE 
RECORDERS IN THE TR-1A SERIES 

Offering complete versatility, the model TR-1A series tape 
recorders enable you to plan your hi-fi system to include the 
functions you want. Buy the new half-track (TR-IAH) or 
quarter-track (TR-IAQ) versions which record and play- 
back stereo and monophonic programming, or the half- 
track monophonic record-playback version (TR-IA). 

Precision parts hold flutter and wow to less than 0.35%. 
Four-pole, fan cooled motor. One control lever selects all 
tape handling functions. Each tape preamplifier features 
NARTB playback equalization, separate record and play- 
back gain controls, cathode follower output, mike or line 
input, and two circuit boards for easy construction and high 
stability. Complete instructions guide assembly. 



$99^6 



MODEL TR.I1: Monoohonic hnlf-lraCk record /playback with 
I.1S1 forward «nfl rewind (unctions . Shea. Wt. 2-c lbs. 
TFUA SPECIFICATIONS — rreairency resoonS*: 7.5 IPS +3 do SO I? 000 cos. 3.75 
IPS ±3 do 50-7,000 cos. SirinaMo- noise ratio: Better 1h.m *5 do below full oulD'jt oi 
1.25 volts /channel. Harmonic disloriien: Less than 2% M full output, alas c raw 
frequency: 60 v.c {push-pull oscillator). 

MODEL TR-IAH: Half-track: monaDhofiic And stereo record /playback wllh test 
lorward end rewind functions. VI ft Q^ 

SHOO. Wt. 35 lbs. * 
TR-IAH SPECIFICATIONS— FrcOuc-rrCy response: 7.S IPS +3 db 40-15.020 cos. 3.75 
IPS±3dQ 40-10.000 cos. Sionjl-fo-nolsd ratio: -15 db below full outoulof 1 voll/ehan- 
ncj. Harmonic distortion: Less (liao 2% al full oulpul. Bias erase frequency: 60 kc 
(push-Dull oscillator). 

MODEL TR.tAO: OuarleMrack monoohonic and stereo with record /playback fast 
forward and rewind functions. £4 J\ AQg 

Shpg, vvt.aj IDS. 1 
TR-IAO SPECIFlCATlOWS-Freducncy response: 7.5 IPS ±3 db <0-1$,000 cps. 
3.7S IPS ±3 ob 40-10,000 cos. Sifjnal-1o-nolse ratio: 40 tib below full oolDut ol .75 
volls /Chonncl. Harmonic distortion: Less than T/ t at lull oulpi-t. Elas erase: cO (,c 
(push-pull oscillator). 





H EAT H KIT 





HIGH FIDELITY AM TUNER KIT 
MODEL BC-i A $2© 95 

Designed especially for high fidelity applications this 
KM tuner will give you reception close to FM. A 
special detector is incorporated and the IF circuits arc 
"broadbanded" for low signal distortion. Sensitivity 
and selectivity arc excellent and quiet performance is 
assured by high signal-to-noisc ratio. AH tunable 
components arc prealigncd. Your "best buy" in an 
AM tuner. Shpg.. Wt, 9 lbs. 





HIGH FIDELITY FM TUNER KIT 
MODEL FM-3A *26 9s 

For noise and static- free sound reception, this FM 
tuner is your least expensive source of high fidelity 
material. Efficient circuit design features slablizcd 
oscillator circuit to eliminate drift after warm-up and 
broadband !F circuits for full fidelity with high sensi- 
tivity. All tunable components are prealigned :ind 
front end is preassembled. Edge-illuminated slide rule 
dial is clearly marked and covers complete FM band 
from S8 to 108 mc. Shpg. Wt. 8 lbs. 
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Top performance at budget cost! 




MODEL EA-3 

*29 9S 

NOTE THESE OUTSTANDING SPECIFICATIONS: Pow*r Outout: 
li walls. HIT?; 12 waits. Professional; 16 walls. Ulllily. Power Response: 
± I dblrom20cos.lo20kcal l-i malts outDul. Total Harmonic Distortion: 
less lh/in 2%. 50 cps to 15 kc ot 1-1 watts outaul. Intermodulation Distor- 
tion: less Ihan l%al 16 -.vails oulpul uslnq 60cps and 6 kc signal mixed <:\ 
Hum and Nolso: man. ahons Input, 47 db below 14 walls; tuner 2nd crystal 
ohono, $3 db below 14 waits. 



World's largest manufacturer of 
electronic instruments in kit form, 

HEATH COMPANY 

Benton Harbor, AO, Michigan 



subsidiary of Oayslrom, /r?c. 




r 



"UNIVERSAL" HI-FI 12 WATT 
AMPLIFIER KIT 

MODEL UA-1 S2i»5 

Ideal for stereo or monaural applications. Teamed 
with the Hcathkit WA-P2 preamplifier, the UA-I pro- 
vides an economical starting point for a hi-fi system. 
In stereo applications two UA-I's may be used along 
with the Hcathkil SP-2. or your present system may 
be converted to stereo by adding (he UA-I. Harmonic 
distortion is less than 2% from 20 to 20,000 CPS at 
full 12 watt output. "On-off" switch located on chassis 
and an octal plug is also provided to connect pre- 
amplifier for remote control operation- Shpg. Wt. 
IJ lbs. 



14-WATT HI-FI ECONOMY AMPLIFIER (EA-3) 

From HEATHKIT audio labs comes an exciting new 
kit . . . New Styling, New Features, Brilliant Per- 
formance! Designed to function as the "heart" of your 
hi-fi system, the EA-3 combines the preamplifier and 
amplifier into one compact package. Providing a full 
14 watts of high fidelity power, more than adequate 
for operating the average system, the EA-3 provides 
all the conirols necessary for precise blending of 
musical reproduction to your individual taste. Clearly 
marked controls give you finger-tip command of bass 
and treble '"boost" and "cut" action, switch selection 
of three separate inputs, "on-off" and volume control. 
A hum balance control is also provided. The con- 
venient neon pilot light on the front panel shows when 
instrument is on. Styled to blend harmoniously into 
any room surroundings, the handsome cover is of 
black vinyl coated steel with gold design and features 
the new "eyebrow" effect over the front panel to 
match the other new Hcathkit hi-fi instruments. The 
.panel is satin black with brush-gold trim strip, while 
the control knobs arc black 
with gold inserts. 
Shpg. Wt. 15 lbs. 




CHAIRSIDE 

ENCLOSURE KIT ' WL /^ MODEL CE-2 

TRADITIONAL: Mode CE-2T (mahonony) * m noc 

CONTEMPORARY: Model CE-2B Mich) **r ,3 

Model CE-2M {mahogany) each 

Space saving and attractive, the CE-2 puts control of your 
entire hi-fi system right at your chairsidc. Designed to 
house the Hcathkit AM and FM tuners (BC-I A, FM-JA, 
FM-4), WA-P2 preamplifier, RP-3 record changer, and 
any of the Hcathkit power amplifiers. Supplied in beauti- 
ful furniture-grade, vcnccr-surfaccd plywood suitable 
for the finish of your choice. Shpg. Wt. 46 lbs. 



"EXTRA PERFORMANCE" 55 WATT HI-FI 
AMPLIFIER KIT 
MODEL W7-M *54©6 

This hi-fi amplifier represents a remarkable value at less 
than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with 
less than 2% total harmonic distortion throughout the 
entire audio range. Features include level control and 
"on-off"" switch right on the chassis, plus provision for 
remote control. Pilot light on chassis. Modern, functional 
design. Shpg. Wt, 28 lbs. 




"MASTER CONTROL" PREAMPLIFIER KIT 
MODEL WA-P2 •19 7B 

All the controls you need to masier a complete high 
fidelity home mui c system arc in corpora ted in this versatile 
instrument. Featuring five switch-selected inputs, each 
with level control. Provides tape recorder and cathode- 
follower outputs. Full frequency response is obtained 
within ± Wi db from 15 to 35.000 CPS and will do full 
justice to (he finest available program sources. Equaliza- 
tion is provided for LP, RIAA, AES and early 78 records. 
Dimensions are 12fS' L, x 1%' H. x 5ft> D. Shpg. Wt. 
7 lbs. 
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"HEAVY DUTY" 70 WATT HI-FI AMPLIFIER KIT 
MODEL W6-M *1 09 9S 

For real rugged duly called for by advance hi-fi systems or 
P. A. networks, this high powered amplifier more than fills 
the bill. Silicon-diode rectifiers arc used to assure long life 
and a heavy duty transformer gives you extremely good 
power supply regulation. Variable damping control provides 
optimum performance with any speaker system. Quick 
change plugselccis 4, S and IS ohm or 70 volt output and the 
correct feedback resistance. Frequency response at I wall 
is ±1 db from 5 CPS to 80 kc with controlled HF rolloff 
above 100 kc. At 70 waits output harmonic distortion is be- 
low 2%. 20 to 20.000 CPS and IM distortion below 1% 60 
and 6,000 CPS. Hum and noise 88 db below fulj, output 
Shpg. Wt. 52 lbs. 



"ADVANCE DESIGN"" 25 WATT HI-FI 
AMPLIFIER KIT 
MODEL W5-M *59 7 ? 

Enjoy the distortion-free liigli fidelity sound reproduc- 
tion from this outstanding hi-fi amplifier. The W5-M 
incorporates advanced design features for the super 
critical listener. Features include specially designed 
Peerless output transformer and KT66 tubes. The cir- 
cuit is rated at 2S walls and will follow instantaneous 
power peaks of a full orchestra up to 42 watts. A 
"tweeter saver" suppresses high frequency oscillation 
and a unique balancing circuit facilitates adjustment 
of output tubes. Frequency response is ± 1 db from 5 
to 160,000 CPS at I wall and within ±2 db 20 to 
20,000 CPS at full 25 watts output. Harmonic distor- 
tion is less than 1% at 25 walls and IM distortion is 
1% at 20 watts (60 and 3,000 CPS. 4:1). Hum and 
noise arc 99 db below 25 wails for truly quiet per- 
formance. Shpg. Wt. 31 lbs. 




YOU'RE NEVER OUT OF DATE WITH HEATHKITS 

Oil 




Healhkil hi-fi systems are designed for maximum flexibility. Simple 
Conversion from basic to complex systems or from monaural to 
stereo is easily accomplished by adding to already existing units. 
Heathklt engineering skill Is your guarantee against obsolescence. 
Expand your hi-fi as your budget permits . . . and, if you like, spread 
the payments over easy monthly installments with the Heath Time 
Payn>eni Plan. 




20 WATT HI-FI AMPLIFIER KIT 
MODEL W4-AM *39'S 

This top quality amplifier offers you full fidelity at 
minimum cost. Features extended frequency response, 
low distortion and low hum level. Harmonic distor- 
tion is less than 1.5% and IM distortion is below 
2.7% at full 20 watt output. Frequency response 
extends from 10 CPS to 100,000 CPS within ±1 db 
at I watt. Output transformer tapped at 4, 8 and 16 
ohms. Easy to build and a pleasure to use. Shpg. 
Wt. 28 lbs. 



GENERAL-PURPOSE 20 WATT AMPLIFIER KIT 
MODEL A9-C *35 so 

The model A 9-C combines a preamplifier, main amplifier and 
power supply all on one chassis, providing a compact unit to 
fill the need for a good amplifier with a moderate cash in- 
vestment. Features four separate switch-selected inputs. 
Separate bass and treble tone controls offer 15 db hoosl and 
cut. Covers 20 to 20,000 CPS within ±1 db. A fine unit with 
which to start your own hi-fi system. Shpg. Wt. 23 lbs. 




ELECTRONIC CROSSOVER KIT 
MODEL XO-1 *18 9S 

This unique instrument separates high and low frequencies 
and feeds them through two amplifiers io separate speakers. 
It is located ahead of the main amplifiers, thus, virtually 
eliminating IM distortion and matching problems. Crossover 
frequencies for each channel nrc al 100, 200, 400. 700. 1200, 
2,000 and 3.500 CPS. This unit eliminates the need for con- 
ventional crossover circuits and provides amazing versatility 
at low cost. A unique answer to frequency division problems. 
Shpg. Wt. 6 lbs. 
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"BASIC RANGE" HI-FI SPEAKER 

SYSTEM KIT 

MODEL SS-2 *39»S 

Legs optional extra. $4.95 

Outstanding performance at modest cost make 
this speaker system a spectacular buy for any hi-fi 
enthusiast. The specially designed enclosure and 
high qulaity 8* mid-range woofer and compression- 
type tweeter cover the frequency range of SO to 
12,000 CPS.' Crossover circuit is built in with bal- 
ance control. Impedance is 16 ohms, power rating 
25 watts, Cabinet is construcied of veneer-surfaced 
furniture-grade plywood suitable for light or 
dark finish. Shpg. Wt. 26 lbs. 






"LEGATO" HI-FI SPEAKER SYSTEM KIT 
MODEL HH-1 *299 96 

Words cannot describe ihe true magnificence of the "Legato" 
Speaker system . . . i('s simply the nearest thing to perfcciion in 
reproduced sound yet developed. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling real- 
ism long sought after by the lii-fi perfectionist. Two IS' Altec 
Lansing low frequency drivers and a specially designed exponential 
horn with high frequency driver cover 25 to 20,000 CPS, A unique 
crossover network is built in. Impedance is 16 ohms, power rating 
SO watts. Cabinet is constructed of veneer-surfaced plywood 
in either African mahogany Or imported white birch suitable for 
the finish of your choice. All parts arc prccut and prcdrillcd for 
easy assembly.- Shpg. Wt. 195 lbs. 



■ 



"RANGE EXTENDING" HI-FI 
SPEAKER SYSTEM KIT 
MODEL SS-1B *99»5 

Not a complete speaker system in itself, the SS-IB 
is designed to extend the range of the basic SS-2 
(or SS-1) speaker system. Employs a 15* woofer 
and a super tweeter to 
extend overall response 
from 35 to 16,000 CPS 
± 5 lib. Crossover circuit 
is built-in with balance 
control. Impedance is 16 
ohms, power rating 35 
watts. Constructed of 
venccr-surfaccd ply- 
wood suitable for light 
or dark finish. All parts 
prccut and predrilled for 
easy assembly. Shpg. 
Wt. 80 lbs. 



NEW! "DOWN-TO-EARTH" 
Hlgn- Fidelity Book 

The "HOW AND WHY OF HIGH FI- 
DELITY", by Milton Sleeper explains 
what high fidelity is, and how you can 
select and plan your own system. 
This liberally-Illustrated 48-page book 
tells you the hl-fl story without fancy 
technical jargon or high-sounding 
terminology. 2Sc. 



SEND FOR FREE CATALOG 



Wrlte*oday lor free catalog describing 
ever 100 oasy-to-build kits In hl-li— 
test— marine and amateur radio fields. 
Complete specifications, schematics, 
and detailed Information to help you 
lei your selection. 





DIAMOND 
STYLUS HI-FI 
PICKUP 
CARTRIDGE 

MODEL MF-1 

*26 9S 

Replace your present 
pickupwiththe MF-I 
and enjoy the fullest 
fidelity your Ijbrary 
of LP's has to offer. 
Designed to Heath 
specifications to offer' 
you one of the finest 
cartridges available 
today. Nominally flat 
response from 20 to 
20.000 CPS. Shpg. 
Wt. | lb. 



SPEED WINDER KIT 

MODEL SW-1 $24 95 

'Rewind tape and film at the rate of 
1200' in 40 seconds. Saves wear on 
tape and recorder. Handles up to 
J0!4° tape reels and 800' reels of 
8 or 1 6 millimeter film. Incorporates 
automatic shut off and braking de- 
vice Shpg. Wt. 12 lbs. 




HEATH 



pioneer in 
".do-ll-youneir 
eh 



COMPANY • BENTON HARBOR 8, MICH, 

^ifbsltllary of Daystfom, Inc. 

D Please send the Free Heathkil catalog. 
O Enclosed is 25c for Ihe Hi-Fi book. 



Enclosed find S 

Please tnclosa pottage 
tOT parcel post— e-xorels 
oftfers are shlDCcd de- 
tiyery charces Collect. 
All prices F.O.B. Bonlon 
Haroor. Mich. A 30% do. 
cosit Is renulrcd on all 
C.O.O. orders, Pricis 
subject to cMingo wlf 

oul notice. 



address 



city i stale 



QUANTITY 




ITEM 


MODEL NO. 


PRICE 
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and Mono Hi-Fi ... the experts say 
your best buy is i_ r M #V f% / 



"The overall design of the HF-81 is conservative, honest and 
functional. It is a good value considered purely on its own merits, 
and a better one when its price is considered as well." 

— Hirsch Houck Labs (HIGH FIDELITY Magazine) 

Advanced engineering • Finest quality components 
"Beginner-Tested," easy step-by-step instructions 
LIFETIME service & calibration guarantee at nominal cost 
IN STOCK — compare, then take home any EICO equipmenf 

- right "off the shelf"- from 1500'neighborhood EICO dealers. 




mm 



Stereo Amplifier-Preamplifier HF81 



HFfll Stereo Amplifier-Preamplifier selects, 
amplifies, controls any stereo source & feeds It 
thru sell-contained dual 14W amplifiers 10 a 
pair of speakers Provides 28W monophonically. 
Ganged level controls, separate balance control, 
independent bass t treble controls for each 
channel. Identical V/iiliamson-type, push-pull 
EL84 power amplifiers. "Excellent" - SATURDAY 
REVIEW; HI-FI MUSIC AT HOME. "Outstanding 
Quality . . . extremely versatile."-ELECTRONICS 
WORLD LAB-TESTED. Kit $£9.95. Wired $109.95. 
Includes cover. 

HF85 Stereo Preamplifier is a complete, master 
stereo Preamplifier-control unit, self-powered lor 
flexibility & to avoid power-supply problems. Dis- 
tortion borders on unmsasurablc even at high 
output levels. Level, bass, & treble controls Inde- 
pendent for each chanret or ganged for both 
channels. Inputs for phono, tape head. mike. AM, 
FM, 4 FM-multiplei. One each auxiliary A & B 
input in each channel. Swltched-in loudness com- 
pensator. "Extreme flexibility ... a bargain." 
HI-FI REVIEW. Kit $39.95. Wired $64.95. Includes 
cover. 

New HF87 70 Wall Stereo Power Amplifier: Dual 
35W power amplifiers ol the highest quality. 
Uses top-quality output transformers for undis- 
torted response across the entire audio range at 
lull power to provide utmost clarity on full 
orchestra & organ. IM distortion 1% at 70V/. 
harmonic distortion less lhan 1% from 20 to 
20,000 cps vathln 1 db of 70W. Ultra linear con- 
nected EL34 oulput stages & surglstor-protected 
silicon diode rectifier power supply. Selector 
switch chooses mono or stereo service; 4, 8, 
16, and 32 ohm speaker taps, input level con- 
trols; basic sensitivity 0.38 volts. Without exag- 
geration, one of Ihe very finest stereo amplifiers 
available regardless of price. Use wilh self- 
powered stereo preamplifler coitrol unit (HFS5 
recommended). Kit $74.95. Wired $114.95. 
HF86 28W Stereo Power Amplifier Kit $43.95, 
Wired $74.95, 

FM Tuner HFT90; Prewired, preaiigned. tempera- 
ture-compensated "from end" is drift-free. Pre- 
wired exclusive precision cye-tronicS> traveling 
tuning Indicator. Sensitivity; I S uv for 20 do 
quisling; 2.5 uv for 30 db quieting, full limiting 



from 25 uv. IF bandwidth 760 ke at 6 db points. 
Both cathode follower & FM-multlplex stereo 
outputs, prevent obsolescence. Very low distor- 
tion. "One of the best buys in high fidelity kits." 
- AUDIOCRAFT. Xit $39.95*. Wired $65.95". 
Cover $3,95. "Less cover. F.E.T. Ircl. 

New AM Tuner MFT94. Matches HFT90. Selects 
"tii-ll" wide (20c - 9kc © -3 db) or weak- 
station narrow (20c - Skc <& —3 db) bandpass. 
Tuned RF stage for high selectivity 8 sensitivity; 
precision eye-trOnic* tuning. Quilt-In territe 
loop, preallgned RF i If colls. Sensitivity 3 uv 
@ 30% mod. tor 1.0 V out, 20 db S/N. Very loiv 
noise & dislortlon. H'gh-Q 10 kc whisllc filter. 
Kit $39.95. Wired $65.95. met. Cover * F.E.T. 

Hew AF-4 Stereo Amplifier provides clean 4W 
per channel or 8W total oulout. Inputs lor 
ceiamie/ciystal stereo pick-ups. AM-FM stereo. 
FM-multl stereo. G-posilion stereo/mono selec- 
tor. Clutch-concentric level A tone controls. Use 
with a pair ol HFS-5 Speaker Systems for good 
quality, low-cost stereo. Kit $38,95. Wired $64.95. 

HF12 Mono Integrated Amplifier provides com- 
plete "front-end' facilities and true liigh lidcl- 
ity performance. Inputs for phono, tape head, TV. 
funer and crystal/ceramic cartridge. Preferred 
variable crossover, feedback type tone control 
c.reuit Highly stable Williamson-type power 
amplifier circuit. Power output; 12VY continuous. 
25W peak. Kit $34.95. Wired $57.95. Includes 
cover. 

New HFS3 3-Way Speaker System Scml-KIt com- 
pile with factory-built Vj" veneered plywood (4 
sides) caainet. Bellows-suspension, full-inch ex- 
cursion 12" woofer (22 cps res.J. 8" mid-range 
speaker .vith high internal damping cone for 
smooth response. 3W cone tweeter. 2>£ cu. It- 
ducted-port enclosure. System Q of W for smooth- 
est frequency & best transient response. 32- 
14,000 cps clean, useful resoonse. 16 ohms 
Impedance. HWD: 26W. 13V«".I4W. Unfinished 
birch $72.50. Walnut, mahogany or teak $87.50. 

New HFS5 2-way Speaker System Semi-Kit com- 
plete with factory-built Vi" veneered plywood (4 
Sides) cabinet. Bellows-suspension, Vs" excur- 




70V/ Stereo Power Amplifier HFJ7 
2«W Stereo Power Amplllier HFS6 





12W Mono Integrated Amplifier HF12 
Other Mono Integrated AmpKMersi 
50, 30. t 20W (use 2 for stereo) 




2-way Booksriclf 
Speaker System HFS1 
3-Way Speaker System NFS3 
2-Way Speaker System HFS& 



sion. 8" woofer (45 cps res.). £ 3W cone 
tweeter, lVa cu. ft. ducted-port cnclcsure. Sys- 
tem 0 of Vi for smoolhcst frequency I best 
transient response. 45-14.000 cps clean, useful 
response. HWDi 24". 12W, lOVn'. Unfinished 
birch $47.50. Walnut, mahogany or leak $59.50. 
HFSI Bookshelf Speaker System complete with 
factory-built cabinet. Jensen 8" woofer, match- 
ing Jensen compression-driver exponential horn 
twcelcr. Smooth clean bass; crisp extended 
highs. 70-12.000 cps range. 8 ohms. HWO: 23" x 
11" x 9» Price $39.95. 

LCS-t Brass Tip Matching 14" LefS - $3-95. 
HFS3 Omni-Directional Speaker System (not illus.l 
HWD: 36". 15Vj". lll/i". "Eminently musical" 
- HIGH FIDELITY. ' Fine for stereo" - MODERN 
HI-FI. Completely factory- built. Mahogany or v/al- 
nut $139.95. Blond $144.9S. 

EICO, 33-O0 Northern Blvd., LI.C. 1,, U. Y. 

SHOW ME HOW TO SAVE 50% on 65 
models ol lop nualltyi 

O Hi-Fi □ Test instruments 
□ "Ham" Gear O Free STEREO HI-FI Guide 
Send FREE catalog L name of neigh- 
borhood ElCO dealer. 

NAME 

ADMC*S •■- - -— - HF "' 

CITY..—. .TONE STATE -f. 
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Standards of measurement of the performance of 
high-fidelity equipment are gradually being accepted 
and could become common. Progress is slow; even (hough 
the Institute of High Fidelity Manufacturers announced 
standards tor FM rimers many months ago, onlv a few 
of the manufacturers who suhmirrrd dbra for our 
roundup elsewhere in this issue of Hk;m FjdbuTV used 
the new sensitivity rating scale. Thtt is fo he expected. 
It takes time to convert. Equipment has 10 he carefully 
rechecked. Sales and advertising literature has to be 
reissued. The large mail-order houses, whose catalogues 
are so important to many major manufacturers, have to 
be notified months in advance. Finally, the public has 
to be educated. It may well be a year before a full-scale 
. conversion can take place. 

In the meantime, some salient points to remember 
are. first, that there arc two (or more) methods of meas- 
uring performance. Second, that the IHFM has said 
nothing about performance itself. If has not said that 
.rhis is good performance, and rhar, bad. Ii has simply 
drawn up methods of measuring distortion and/or per- 
formance, and its members have agreed to use those 
methods. Third, the important thing is — at the moment 
— to be sure the measurements arc comparable. That's 
why we did nor use IHP.VI sensitivity ratings, even when 
available, for the stereo tuner article. 

Fourth, it should be clear at all times what everyone 
is talking about. Amplifier power ratings can he con- 
fusing because of stereo watts, monophonic watts, and 
peak watts, [list bear in mind thai a stereo power ampli- 
fier which delivers, for instance, 12 watts per channel 
may also be rated as a 24-wafC mono amplifier, by com- 
bining ihc two channels. And either the pcr-chaniiel or 
combined figure may be doubled to give a reading in 
peak walls. AH rhis is quite correct; no one is being 
sneaky about anything. They may be a hit conservative, 
There is considerable listening evidence to prove that 



two 12-wan channels — in mono and even more so in 
stereo— sound like more loudness than a single speaker 
hitched to a 24-wart amplifier. 

Finally, attention should be drawn to the fact that 
die Heath Company has gone so far as to promulgate 
not only standards of measurement but standards of 
performance. As readers of advertisements arc aware, it 
has set tiji three amplifier power ratings; professional, 
high fidelity, ;ni(l utility. In each category, five measure- 
ments are applied. Three arc of harmonic distortion at 
dilfcrent frequencies; the fourth is frequency response 
at specified powers; and the fifth is iiucrmodulation 
distortion. 

Ii is well worth while to make a careful study of the 
standards established by Heath, because rhcy emphasize 
the very important fact that what matters is not how 
much power an amplifier can deliver, but how clean or 
distortion-fee that power may be. For example, Heath 
says 3% IiM distortion ranks an amplifier in the utility 
class; 2% is high fidelity {[his, by the way, is a com- 
monly accepted level) and 1% is professional. Some 
typical examples tabulated by Heath reveal rhat these 
levels of distortion arc reached, by one amplifier, at 19.5, 
1S.9. and 1S.0 w;itis, respectively, whereas in another 
amplifier they arc reached at 1 1.6, 5.9, and 3.9 wans. 

We would like to commend Heath for its decision. 
There will be plenty of discussion about the validity of 
the measurements and standards, and of their relation- 
ship to listening pleasure. Hut the least that can be said 
is that rhis company has taken a move in a direction 
worth following, and that it has publicized a good cause, 

I^fcandcrings . . . RCA Victor has been imbibing 3 1 7X, 
an ingredient that will be used in its discs to reduce static 
electricity, . . , \ well-known department store in 
Chicago sells "hi li u tide r-g ravel filters." For bird baths! 
. . . More complete info on power amps, described in 
September: EICO prenmps are supplied self-powered 
only; no need for external power as implied in our 
comment. Fisher 300 has feature II, which is convenience 
outlets. . . . lVlortey Kahn, of M. H, Scott, says sepa- 
rate tone controls are wise in stereo systems, even though 
identical speakers are used, because room acoustics may 
unbalance speaker tonality. "For instance," he says, "il 
one speaker is located near drapes, the other near a fire- 
place, the speaker near the fireplace will sound shriller." 
True, too true. Bui let's not make things so simple. Eel's 
build another fireplace. Stereo, see? CftARUtS Fowlkh 
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REPORT POLICY 

Most equipment reports appearing in this section are prepared for us by Hirsch-Houck Labora- 
tories, a completely independent organization whose staff was responsible for the original Audio 
League Reports. Their reports are signed: H. H. Labs. Reports are published exactly as they 
are received. Neither we nor the manufacturers of the equipment tested are permitted to delete 
information from or add to the reports, to amend them in any way, or to withhold them 
from publication. Manufacturers may add a short comment if they wish to do so. 

On equipment that demands more subjective appraisals (such as loudspeakers), the report* may 
be prepared by members of our own staff. Such reports do not carry a signature. The policy concern- 
ing report publication and amendment by the manufacturer Is the same as that for Hi H. Reports. 



Radio Shack Electrostat & 
Electrostatic Tweeter 

SPECIFICATIONS (furnished by manufacturer): 
a 1hree«lemen>, single. ended electrostatic 
tweeter. Frequency range: 5.000 cps to 
20,000 cps Output impedance: 8 or 16 
ohms, adjustable. Dispersion: 120 degrees. 
Polarizing voltage: built-in, AC supply. Cur- 
rent consumption: negligible. Size: 6 in. high 
by 12 wide by 4Vi deep. Finish: blond or 
mahogany. Price: S27.50. DISTRIBUTOR: Ra- 
dio Shack Corporation, 730 Commonwealth 
Ave., Boston 17, Mass. 

At a glance: Radio Shack's Electrostat 
3 will give addition*] high-end luster 
to systems with cone tweeters and to 
single-cone, extended-range loudspeak- 
ers. 

In detail: The Electrostat 3 is designed 
;is an "add on" speaker for systems that 
lock crispness and sheen at the very 
top of the audible spectrum. A rela- 
tively small unit, it can he placed on 
top of a speaker system already in- 
stalled; and as it comes in a variety of 
finishes, there is no problem of decor. 

It is a three-clement tweeter; that 
is. it has three sound-generating sur- 
faces angled slightly away from each 
other in something like a semicircle 
around the front of the unit. Electro- 
statics often tend to concentrate their 
sound in a rather narrow beam, but the 
Radio Shack design helps spread the 
sound around more evenly in front of 
the speaker, 

13S 



The Electrostat 3 has a built-in 
high-pass filter which reduces fre- 
quencies below about 5,000 cycles. 
The use of a regular dividing network 
(available wired from Radio Shack, 
for 8- or 16-ohm systems, at S6.95) 
provides more flexibility in balancing 
tweeter and woofer. 

This speaker is wired into the sys- 
tem just as any other tweeter would 
bo. It has an input strip very much 
like the output taps of a power ampli- 
fier. A common wire is connected from 
the dividing network to the common 
lug, and the other wire to the S- or 
ltvohm tap. depending upon the im- 
pedance of the dividing network. One 
further step is necessary before the 
speaker will function- To polarize the 
electrostatic plates, simply plug into 
the wall the ordinary household AC 
plug provided and flip on a switch. 

The Electrostat 3 is a fairly crisp- 




llatlio Sluick's ^element, tweeter. 



sounding speaker. The level control on 
the dividing network permits adjust- 



ing the level of the woofer (or your 
present system) to match the output 
of the tweeter, which is fairly low in 
efficiency. With the level control full 
up, the speaker seemed to match my 
AR-2; with other systems, I had to 
turn the control back a bit. 

The several models that I listened 
to appeared to have move distortion 
and to be less smooth than more ex- 
pensive electrostatic tweeters now on 
the market. But the Electrostat 3 is 
only a fraction of the cost of some of 
these units. For its budget price of 
$27.50, it might well be a desirahli > 
first step towards improvement. 

MANUFACTURER'S COMMENT: Referring to 
your remarks on the efficiency of the Electro- 
stat 3, it is essential to know that the input 
circuit to the electrostatic elements is so de- 
signed that the load as presented ta the ampli- 
fier output terminals is mainly resistive rather 
than capacitive, even at the highest frequencies. 
Consequently, the tendency towards disturbing 
the feedback loop and instability of the am- 
plifier is minimized. Several imitations of the 
Electrostat 3, although they showed higher ef- 
ficiency at the crossover frequency, will over- 
load and upset the feedback loop of even the 
best amplifiers to the point where the output at 
the higher frequencies is reduced to a much 
greater extent than the difference in efficiency 
at the crossover frequency. Some af the com- 
petitive units tested at 20 kc showed an input 
impedance of Vlfi of that at nominal or 
crossover frequency. Same, although the manu- 
facturers claimed they would not require o 
crossover, showed '/in af the nominal imped- 
ance at 50 cps. The impedance of the Electro- 
stat 3 at any frequency is never lowered by 
any more than 25% of the nominal or input 
impedance as marked on its terminal board. 

Hiofl Fimxnv Magazine 
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Martmfz Stereo 
Preamp and Amplifier 

SPECIFICATIONS (furnished by manufac- 
turer): Tlic Model 7 preamplifier is a self- 
powered ilereo unit providing complete ver- 
satility, with selector positions for microphone 
os wetf as two separate magnetic phono 
cartridges and tope head. Th« mod* switch 
permits paralleling the two halves of a stereo 
cartridge for monophonic records. Frequency 
response: ±0,5 db 20 to 20,000 cycles. 
Noise: 80 db below 10 mv phono inpul in 
audible range. Price: $249.; cabinet $24. 

The Model 5 power amplifier is conservative- 
ly rated at 30 watts ultra-linear operation; 60 
walls peak. Sensitivity: 1.3 volts for 30 watts 
output. Frequency response: ot 30 watts, 
±0.1 db 20 la 20,000 cycles. IM distortion: 
of a typical amplifier, 0.28% at 30 watts. 
Feedback: 20 db over-all. Hum: 90 db below 
30 watts. Price: $147.; grille, S7.50. MANU- 
FACTURER: Moronlz Co., 25-14 Broadway, 
long Island City 6, N. Y. 

At a glance: The Marantz Model 7 
Stereo Console, like tlie original Mn- 
rantz monophonic central unit, is note- 
worthy for its extremely low distor- 
tion and noise level, and its superior 
construction. 

The Model 5 Power Amplifier, like 
the well-known 40-watt Marantz 
power amplifier, has almost immeas- 
urably low distortion and noise levels, 
very conservative power ratings, and 
n caliber of construction which sug- 
gests that it can operate almost in- 
definitely without needing replace- 
ment or major service. 

In detail: The Marantz Model 7 Stereo 
Console, although it has practically 
every operating feature which might 
be desired in a stereo control unit, is 
straightforward and easy to operate. 

On the left side of the panel are the 
four basic controls: input selector, 
mode selector, volume, and balance. 
On the right side of the panel are the 
four lone controls, which are eleven- 
position switches instead of the usual 
continuously variable type. In the cen- 
ter arc four lever type switches for 
nimble and hiss filters, record equaliza- 
tion, and tape playback monitor. A 
heavy-duty slide switch, rated at 15 
amperes, controls power to the Model 
7 (which has a built-in power sup- 
ply), and to five of the six AC con- 
venience outlets on the rcur of the 
unit. The sixth outlet is permanently 
energized to connect to a turntable— 
which should, of course, be turned off 
with its own switch. 

The selector switch has eight posi- 
tions, for microphone, two magnetic 
phono cartridges, tape head, FM-AM 
tuner, FM multiplex input, TV sound, 
and Auxiliary. Full stereo operation 
is possible on all inputs. Two parallel- 
connected amplifier outputs can be 
mixed tn drive a third amplifier for 
cenlcr-fill. A third pair of outputs is 
taken off ahead of volume and tone 
controls to make tape recordings. 



In addition to Stereo and Stereo 
Reverse, the modk switch offers three 
monophobia modes of operation. 
Either channel A or channel B may be 
fed to both amplifiers, or their signals 
may tie added in the A+R position, 
to eliminate vertical rumble when 
playing mono records. 

Tlie balance control allows either 
channel to be completely cut off, at 
which time the level of the other chan- 
nel is raised by 2.5 db. As a result, 
when tire balance control is used there 
is no change of level to be heard, 
merely a shift of apparent sound 
source from left to right or vice versa. 

The two sections of the ganged vol- 
ume control are individually tested by 
Marantz for Hacking, so that the bal- 
ance does not change by more than 2 
db down to 65 db attenuation. 

The rumble filter provides an off 
position and two positions of cutoff, at 
50 and 100 cps The hiss filter has an 
oit position and two cutoff frequen- 
cies, 5 kc and 9 kc. The phono equali- 
zation is inherently RIAA, but one of 
the front-pane! lever switches allows 
this to be changed to the old Columbia 
LP characteristic, or to one having 
little high-frequency rolloff, for early 
78-rpm discs. In the. tape head posi- 
tion of the input selector, NARTB 
tape playback equalization is used. 
Each channel has an adjustment on 
the rear of the unit to vary the tape 
playback equalization around the 
ideal NARTB curve for tape machines 
requiring such col lections. 




0.1 1.0 10.0 too.o 

IM distortion vs. output waits. 




SO 100 J 00 SOD 1000 JK SI IDK 20K 
Tone control range. 



-J- 10 
! 0 
— 10 



1 — 














1 Phono. IP 

^ PT- 














Phono, RIAA 





























JO 50 1 00 3 00 5 00 1000 ]( Sr. IDK 30k 
Equalisation error. 

Each channel also has an output 
level adjustment oil the rear of the pre- 
amplifier, to compensate for speaker 
systems of widely different efficiencies, 
or when very high-gain power ampli- 




sMfflffMM* quality — still outttantlmg. 

Bars are used. These controls also re- 
duce the noise level of the signal sup- 
plied to the power amplifiers, though 
this seems to be a rather academic con- 
sideration in view of the performance 
of the Model 7. 

Finally, a binding post terminal is 
provided on the rear of tbe Model 7 
for making all system ground connec- 
tions. This is a vital consideration in 
stereo systems to reduce hum, yet so 
far as we know only Marantz has. 
made it a simple matter to ground the 
turntable chassis, tone arm, etc. with- 
out additional soldering operations. 

Test Results 

The tone control characteristics are of 
the sliding inllech'on point type, which 
have relatively little effect on mid- 
frequencies when used in moderation. 
Marantz recommends the use of the 
tone controls for loudness compensa- 
tion, and no ordinary loudness con- 
trol is provided. The switch-type tone 
controls ofler the advantage of com- 
plete re-scttabilily, and the curves in 
the instruction booklet show the re- 
sponse for all positions of the con- 
trols. These curves agree perfectly 
with our measured data. 

RIAA and NARTB equalization 
characteristics agree exactly, within 
the limits of measurement error, with 
the theoretical curves. Tlie Columbia 
LP characteristic appeared to have 
slightly more response at very low fre- 
quencies than it should have. We were 
most impressed to find that all equali- 
zation characteristics were matched 
on the two channels to within 0.2 db 
at all frequencies. 

The IM distortion was about 0.1% 
up to 3 volts output, which is close 
to the residual distortion in our meas- 
uring equipment. It rose gradually 
above this output level, becoming 
0.2% at 10 volts. For all practical pur- 
poses, the Model 7 is distortionless. 

We checked the volume control 
tracking down to — 40 db, and the 
gains of the two channels hewer dif- 
fered by more than 0.2 db. Here 
again, as has so often happened when 
we test Marantz equipment, we are 
limited by the normal errors inherent 
in lest instruments. 
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Rumble on J scratch filtflr(i) riiponil. 

The gain of the Model 7 is extreme- 
ly high, and only 50 millivolts are 
needed to develop 1 volt output from 
the -WX or other high-level inputs. On 
the phono input a 0.4 millivolt inpujt 
develops 1 volt output. At full gain 
(which could not be used even with 
lie lowest output magnetic car- 
tridges), the hum and noise level on 
phono was about 50 db below 1 volt. 
This would be a respectably low hum 
level on almost any other preamplifier, 
but when the gain is reduced to a 
more practical level the hum falls to 
—78 db— which is totally inaudible 
under any listening conditions. On 
the high level inputs the hum is bet- 
ter than —80 db at any gain setting. 

Model 5 Power Amplifier 

The Model 5 is a basic power am- 
plifier, with no controls other than 
screw-driver adjustments for bins on 
the output rubes (a pair of EL-34.s). 
Two inputs are provided: one going 
directly to the grid of the input stage 
and the other through a filteT which 
rolls off response below 20 cps to pre- 
vent speaker damage due to subsonic 
signals such as switching transient's. 

The outputs are for 4-, S- T and 16- 
ohm loads, with a damping factor of 



Z-400 Speaker System 
With Woofer and JansZen 
Electrostatic Tweeters 

SPECIFICATIONS (furnished by manufacturer), 
a ful)-range bookshelf speaker system con- 
listing of the JansZen two-radiator electro- 
jtalic tweeter and the Model 350 cone woofer, 
in a totally sealed enclosure. Frequency 
range: 30 cps to beyond 30,000 cps. Cross- 
oyer frequency: 1,000 to 2,000 cpt. Type 
of network: LRC high-pass filler for tweeter; 
mechanical rolloff on woofer. High fre- 
quency dispersion: 60 degrees. Power 
consumption (tweeter power supply): 2 
watts. Impedance: 8 ohms. Power capabil- 
ity: 50 worts program, finish: birch, ma- 
hogany, ail walnut, walnut, unfinished. Price: 
$13430 to J149J0. MANUFACTURER: Ne- 
shaminy Electronic Corp., Neihaminy, Po. 

At a glance: The Z-400 provides die 
same wide-range, low-distortion out- 
put as JansZen's well-known Z-300, 
but is a more compact and versatile 
system. The Z-400 can be placed on a 
shelf or on the floor— either along a 
wall or in a coiner. Two units, paired 
for stereo, provide fine quality at a 
reasonable price, 

In detail: The Z-400 is a version of 
140 



20. Instructions are given for making 
a simple change in the internal wir- 
ing to obtain damping factors of M, 1, 
or 2 if this is desired. 

As with the original Marantz 40- 
watt amplifier, a meter is built in so 
that the output tubes can be balanced 
as required. As with the older unit, 
one must be careful to avoid getting 
burned on the very hot output tubes, 
due to the location of the adjustments 
adjacent to the EL-3 is. Fortunately 
tin's adjustment is not likely to be re- 
quired very often. The oil-filled input 
filter capacitor and telephone-quality 
electrolytic filter capacitor which char- 
acterized the 40-watt amplifier are 
also in evidence oa the Model 5, and 
they as well as the tubes are operated 
well below ratings. Their life should 
be practically indefinite;, 
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Frequency response. 

The frequency response of the 
Model 5, between 20 and 20,000 cps, 
is flat enough to be drawn with a 
straight edge. Less than 1 db of loss is 
introduced at 20 cps when going 
through the filtered input 

The power response is practically 
as flat as the frequency response. This 
■means that the full steady stated 
power output of about 32 watts with 
no clipping of the waveform can be 



the Z-300 scaled down only in the 
physical sense; it has been reshaped to 
satisfy the current demand for book- 
shelf speakers. The acoustic aspects of 
the speaker's design remain the same. 
The interior is the same 2<2 cubic feet 
as the JansZen Z-300. The woofer is 
the same Modi?! 350 long-excursion 
unit as in the Z-300. And the tweeter, 
for which Neshiiniiny and JansZen 
are perhaps best known, uses two of 
the square electrostatic elements. 

On the low end, the Z-400, like its 
predecessor, is superb. The middle- 
range response is smooth and evenly 
blended, From 2,000 cycles up the 
sound of the Z-400 is crisp and sharp- 
ly defined. On some records, where 
the upper ranges have been exag- 
gerated for an enhanced high-fidelity 
effect, the JansZen is a bit too bright, 
even with the tweeter control set at 
minimum. But tin's is certainly not a. 
fault of the speaker, and is a condi- 
tion which usually can be corrected 
with tone controls. 

On the most dependable of all 
source material— first generation tapes 
—the Z-400 sounds open, transparent, 



obtained down to below 20 cps and 
that the 30-watt rating is met at 20,000 
cps as well. The power output of 
the Model 5 into a 3-mfd capacitive 
load ( simulating a wide-range elec- 
trostatic speaker) was 20 watts at 10 
Ice. The .fact that two-thirds of its 
rated power was available under these 
conditions is noteworthy, since few if 
any amplifiers we have tested will de- 
velop as much as one-half rated power 
under this admittedly stringent test. 

Measuring distortion in a Marantz 
amplifier has always been a challenge 
and the Model 5 is no exception. At 
1 kc the harmonic distortion is below 
the residual of our test equipment 
(0.06%) up to 30 watts, after which 
it rises sharply, reaching 0.3? at 40 
watts. At 20 cps, our residual distor- 
tion was 0.1%, which was not ex- 
ceeded until 7 watts output was 
reached. This, too, rose to 0.32 at 40 
watts output. The IM distortion was 
measurable, but very low throughout 
the range of outputs up to 30 watts, 
where it reached 0.32. At 50 watts 
output the IM was only If. Since 
many amplifiers are power-rated at 2!? 
IM, one appreciates the conservatism 
of the Model 5's 30-watt rating. 

The hum level was SS db below 10 
watts output with open circuited in- 
put, and better thaix 90 db below 10 
watts with A low-impedance source 
driving the amplifier. The damping 
■factor measured at 19. The amplifier 
was rock-stable under all conditions of 
capacitive loading. — H. H. Labs. 




A well-balanced speaker Hijnlem. 



and crystalline throughout its range- 
Considered as a whole, the Z-400, 
when fed properly equalized source 
material, is excellently balanced, and 
sounds full and natural. 

MANUFACTURER'S COMMENT: Since the 
introduction of the first Model 130 tweeter 
in \955, the JansZen Electrostatic has been 
designed and produced "to deliver the full 
musical spectrum acoustically flat from 1.000 
cycles to above 20,000 cycles yWth no attenua- 
tion and less than Vi% distortion. In the 
Z-400, the soma unusually wide, smooth range 
Is obtained in a complete loudspaoker system 
selling for less than the original tweeter olone. 

High Fidelity Macazine 
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Lafayette KT-315 
Stereo Adapter 

SPECIFICATIONS (furnished by manufacturer): 
The KT-315 is a self-powered remote control 
adopter which permits utilization of two mono- 
phonic systems for stereo. It may be used up to 
50 feet from power amplifiers A null circuit is 
incorporated, to permit precise electron!- hoi. 
□ ncing of the two channels. Individual volume 
controls may be ganged through a clutch action. 
Gain: 6 db. Distortion: less thon 0.2% IM ot 
2 volts output. Crosstalk: better than 55 db 
separation. Price: S27.50. MANUFACTURER: 
Lafayette Radio, 165-08 Literly Ave., Jamaica 
33, N. Y. 

At a glance: The Lafayette KT-315 
provides complete stereo control func- 
tions for two inonophonic amplifier*. 
It offers greater flexibility of operation 
th an any other stereo adapter we 
know of. ft has no measurable effect 
on the distortion and frequency re- 
sponse characteristics of the system. 

In detail: Most stereo adapters are 
passive devices. That is. they contain 
neither tubes nor power supply, but 
perform all their stereo control func- 
tions with potentiometers and switches. 
Such adapters can introduce no distor- 
tion, and are simple to install, but arc 
somewhat limited in operating flexibil- 
ity and enn cause an insertion loss. 

The Lafayette KT-315 incorpo- 
rates active networks, with two tubes 
and a self-contained power supply. It 
is essentially the output portion of the 
Lafayette KT-600 stereo preamplifier. 
A gain of 2 is provided, instead of the 
loss inclined by many passive adapt- 
ers. The output is from low-imped- 
ance amplifiers capable of delivering 
several volts output with negligible 
distortion. Concculrically mounted 
volume controls provide for balance 
adjustment. Once balanced, the two 
controls may be clutched together and 
operated as a single volume control. 

The function switch selects either 
of the (wo inputs and feeds the se- 
lected signal to both outputs. In the 
stereo position it feeds each channel 



to its own output. An A+D position 
combines the two channels and feeds 
the mixed signal to both outputs. A 
second function switch, mounted con- 
centrically with the first one, has posi- 
tion for normal and reversed stereo 
operation. In the latter ease the left 
signal is fed to the right channel and 
vice versa. A unique and very desir- 
able feature, made possible by the 
tube circuitry of the KT-315, allows 
the phase of one channel to be re- 
versed. This is much more convenient 
than the usual procedure of reversing 
speaker leads on one channel. 




LnioyeUc KT-315 aditplm; 



An interesting means is provided 
for equalizing exactly the output levels 
of the two channels. A Cai^ position on 
both function switches adds the two 
channels, with a phase reversal on one 
channel. When the signal levels are 
adjusted for a null, or minimum signal 
in the output, the channel gains are 
matched. This matching applies only 
to the electrical output of the control 
unit, and does not take into account 
differences in the two amplifiers or 
speaker systems. 

Another unusual feature of the KT- 
315 is the third channel or mixed out 
put. A bridge control supplies a com- 
bined channel A and channel B out- 
put, equally mixed, to an output jack 
in the rear of the unit. This may he 
used to drive a third amplifier and 
speaker midway between the two 
stereo speakers, to fill in the center 
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Frequency response. 

area. With a normal two-speaker ster- 
eo installation,, excessive channel sep- 
aration may be corrected with the 
bridging control by setting the func- 
tion switch to A+h. With the bridg- 
ing control couiileiflotkwi.se, this 
gives a 14-db channel separation. As 
it is rotated clockwise, the channel 
separation is reduced, until in the 
clockwise position the two channels 
are completely mixed. 

In our tests of the KT-315, the fre- 
quency response proved to be as flat 
as our measuring equipment, or with- 
in about 0.1 db from 20 ta 20.000 cps. 
The intermodulation distortion also 
was almost uiiineusuiahle. since it ap- 
proached the inherent distortion of 
the test equipment. The IM is not 
more than 0.11 for output voltages 
up to 4 volts, which is more than suf- 
ficient to drive any amplifier. The 
volume control tracking e.ror was less 
than plus or miuus 2 db down to —40 
db (relative to maximum setting), 
which is quite satisfactory. When the 
gain settings of the two volume con- 
trols are initially displaced by 10 db, 
the tracking error increases consider- 
ably. This points out the desirability 
of equalizing the gains at the external 
mono amplifiers with the KT-315 con- 
trols set to the same point. Minor ad- 
justments maybe made at the KT-315 
without trouble from tracking error. 

H. H. Labs. 



Regency HFT-1 
Preamplifier 

SPECIFICATIONS (furnished by manufacturer); 
This is a transistorized preamplifier control in 
kit form. Provides phono equalisation, separate 
lane control lacitities, and input selection. Tone 
control range: boss, -f-15 db at 20 cycles; 
treble, +8 and —20 db ot 20,000 cycles. 
Frequency response: ±0.5 db 20 to 20,000 
cycles. Noise: 70 db below 1 volt output. Bat- 
tery Operation. Price: $34.95 less batteries. 
MANUFACTURER: Regency Division I.D.E.A., 
Inc., 7900 Pendleton Pike, Indianapolis 26, Ind. 

At a glance: The Regency HFT-1 is a 
fulls' transistorized, extremely com- 
pact, and completely self-contained 
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preamplifier. It has its own batteries, 
and operates with an extremely low 
noise level. On the other hand, its 
gain is relatively low and its output 
voltage capability is similarly low 
with the final result that speaker vol- 
ume may be insufficient. 

In detail: The Regency HFT-1 is 
available in kit form or ready-wired. 
The three transistors and most -of the 
components are mounted on a printed 
wiring board. The over-all dimensions 
in its cabinet are TA by 2li by 374 
inches. It weighs only 29 ounces in- 
cluding batteries. Either one or two 




Regency's neto preamplifier. 



9-volt batteries may be used, but dis- 
tortion is substantially lower with IS 
volts and this voltage is strongly rec- 
ommended. Some 500 hours of bat- 
tery life should be obtained. 

This is a basic preamplifier and has 

Continued on page 158 
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a high fidelity k. t report 





Th " GRAY HSK-BB »*»«»«» 



In about 25 minutes, you can 
put together a unit that looks beautiful, 
works well, has little vibration, almost 
no noise, keeps constant speed 



The Gray HSIv-33 is a single-speed, 33^-rpm turntable, 
available in kit form at the excellent price of §49.50. 
Ir employs a hysteresis-synchronous motor, is belt-driven, 
and has an aluminum (nonmagnetic) turntable platter. 
Construction time is claimed to be 25 minutes, and this 
is within reason, though we dawdled and took nearly an 
hour and a halt. A special belt is used, to provide opti- 
mum decoupling from motor shaft to rum table proper. 
The motor shaft may be adjusted in three planes. A base 
is available from Gray, though it seems likely that the 
home craftsman, intrigued with the idea of constructing 
a turntable from a kir, will be sufficiently intrigued to 
build his own base. Also available is a marching tone 
arm kit, costing §23.95; an outstanding feature is the 
viscous damping principle, used by Gray for many years, 
Assembly of the turntable kit involves mounting die 
motor to a support bracket and then to the mounting 
plate; attaching the turntable well, the starting capaci- 
tor, a line-cord clamp and a terminal strip to the mount- 
ing plate; clamping nine wires to the terminal strip, two 
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to a toggle switch, ,-ind one 10 the motor (which In turn 
is grounded to the frame): and making seven toMercd 
connccrions. The rest of rhe project is adjustment of the 
motor to the correct distance from die mounting plate 
to keep rhe belt in its right place. This <tre£> would 
probably be needed even if you bouglit the turntable 
already assembled. 

From this point on you arc involved in woodworking 
if you build your own base from scratch, or in a minor 
bit of hole drilling if you mount the turntable in one of 
Gray's ready-built bases. Most of the hole drilling has to 
do with mounting an arm, however, and has nothing to 
do with the kir. The only hole necessary for 

the turntable is a half-inch in size, to mount live toggle 
switch. This hole can he dispensed with, if you run a 
jumper across due terminal strip where the switch wires 
are connected and plug the line-cord into the switched 
AC outlet on the back of your control amplifier or 
preamp. If, however, you operate your system with, say, 
a tunci or tape recorder, you'll probably \v;int some way 
to turn off the turntable while rhe other equipment is 
still operating, and the .w itch will be nccessnry. 

My personal feeling is thai the toggle switch supplied 
is not csthctically a fitting companion to such a beautiful 
piece of equipment. The turntable, in flat black and 
aluminum, and the base, in lustrous wood-grained 
formica, arc much too elegant for a common, garden- 
variety on-oiT switch. TV! prefer the type of switch that 
turns on clockwise anci that takes a knob, like the kind 
found on volume controls. (You can, of course, add your 
own switch, which is just what I plan to do.) 

How well does the HSK-3:5 perform? Very satis- 
factorily, indeed. It requires a bit of breaking in; the 
manual recommends ten hours. This is adequate, but iny 
experience was that the longer it ran, the quieter 
(mechanically) it became. The motor makes only a 
slight swish. There is very little vibration to ir, and four 
quite large and very resilient damping spheres (they arc 
hollow) keep virtually all vibration away from rhe turn- 
table itself. 

The noise which must be worked out comes primarily 
from the turntable well. Tolerances between well and 
turntable shaft arc so slight that, until the two arc 
broken in to fit each other, rhe sound of metal nibbing 
on metal is noticeable. But this gradually dies down 
until the mechanism makes almost no noise at all. 

Rumble appears to he very low, though nor as low as 
on some expensive turntables of professional quality I 
have used. Mere again, it will probably get lower as the 
unit continues to operate. 

Speed constancy, as expected, is excellent. The turn- 
table maintains its speed even when you try ro slow it 
down by rubbing your linger against the edge of the 
platter. You can stop it completely, if you try hard 
enough, but for normal loads, it stays on speed without 
deviation. 




Motor is attached first to it's support bracket, then to mounting plate. 




Lower view oj completed 'unit. The longer it works, the quieter it runs. 




m 



Belt-driven turntable hecps constant speed even when you try to slow it. 
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HELPFUL 
HINTS 



by John A. Comstock 



• When you suspecr thai the /roufa/'ei with 
your system is a microphonic tube 
(one having loose elements), proceed gently. 
Don't pick up just any tool from th-e bench 
to use as a lube tapper. A good soft 
hammer for Ihe job is simply a rubber 
wire feedthrough grommei, slipped over 
Ihe lip of a screw driver's blade. 



• When you have several wire leads fo I'm, 
a spring made oi coiled-up wire solder 
can be used to hold the leads as shown, 
while you I'm their Hps. After the job is 
done, you will find the spring of solder 
more convenient to use lhan a spool of 
solder. Make the spring by wrapping 
the solder around a pen or similar object. 




• To keep the AC line-plug of a high-fidelity 
system from slipping oul of Ihe socket of 
an extension cord when Ihe other cords 
are pulled, lie a simple overhand knot in 
it. Just eniw'me the cords and insert 
Ihe plug into Ihe socket. This way 
Ihe plug can't possibly slip out and 
disconnect the circuit. 
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Aero 

The Acrosound stereo preamplifier is 
available either as » kit or completely 
factory-wired. Two magnetic car- 
tridges may be connected to this pre- 
amplifier at the same time and select- 
ed by the front-panel selector switch. 
Thus a changer and a turntable may 
be used in the svstotn. Other features 



include tape head equalization as well 
as input for microphone connections. 
This may be faded into one chiumel 
for announcing. A third-channel out- 
put is provided, as well as an output 
to tape recorder. Phase of speakers 
may he reversed from the front panel. 
Scratch, rumble, and loudness con- 
trols are included as well as separate 
bass and treble for each channel. Price: 
as a kit, $79.50; laboratory-assembled 
$129.50. 



Coneertone 505 

This new American-Coned tone tape 
recorder will record and play back in 
2-track as well as play back in 4-track 
methods, Tor 4-track stereo a .second 
head designed for slow speed )>-track 
tapes is used. Separate record and 
playback heads, in 2-cbamicl opera- 
tion, permit instant monitoring. Speeds 
are 3ii and ips. Operation is by 
push-button relay; 3 motors, including 
a hysteresis drive unit, are incorpo- 
rated. Each channel has separate mi- 
crophone and line inputs. Output is 
low impedance. Level indicators and 
tape revolution counters are included. 
Price: $495. 




Roberts 

An adapter is now available which 
permits playing of tape cartridges on 
Roberts reel-to-ieel recorders. The 
adapter is mounted directly over the 
feed-reel and take-up spindles and is 
driven by a belt from the recorder 
capstan to a flywheel beneath the 
adapter. A separate head is provided 
for playback. Tentative price for the 
entire unit is $75. 

Knight-Kit Amplifier 

The Knight-Kit S3YX774 is a stereo 
control amplifier kit delivering 40 
watts. It is rated at 0.52 distortion at 
20 watts per channel; frequency re- 
sponse is ±1 db 15 to 35.000 cycles at 
10 watts. A special feature is the cen- 
ter channel output. Other features in- 
clude single-knob balance control; du- 




al concentric, clutch type tone con- 
trols; rumble and scratch filters. The 
price is $79.50. 

Heath AS-2 

The Heath Company has been li- 
censed by Acoustic Research to oflcr 
the AR Acoustic Suspension principle 
in kit form speaker system. The AS-2 
incorporates a 10" acoustic suspension 
woofer and two tweeters. Response is 
stated to be ±5 db from 42 to 14.000 
cps at 10 watts. Impedance: 8 ohms. 
The prefinislied cabinet makes it nec- 
essary only to mount the speakers, 
construct the crossover network, and 
line the cabinet with fiberglass. Di- 
mensions: 24 by 138 by 1131". 



Robins Turntable-Leveling Kit 

A new turntable-leveling kit has just 
been announced by Robins. It con- 
sists of four adjustable rubber feet and 
a spirit level that can be mounted on 
top of the base. 



Reeolder 

The Reeolder is an ingenious device 
consisting essentially of two side 
pieces and two rods . . . one of the 
side pieces sliding on the rods so that 




the record holder is expandable. The 
rods supplied with the unit are 10" 
long, so the unit can hold 50 LPs. Ex- 
tensions are available; each pair in- 
creases capacity by 25 records. The 
Reeolder may be put anywhere; it has 
felt feet. Price: SB. 95. ' 

Grommes 240A 

This power amplifier has two separate 
20-watt channels with separate level 
controls and a meter to cheek chan- 
nel balance. Can be used as a 40-watt 
monaural amplifier. This is a pow,er 
amplifier only. 

Bogen-Presto TC-322 

The "Challenger" stereo tuner fea- 
tures automatic volume control as 
well as automatic frequency control 
and an illuminated dial scale. It will 
receive stereo AM-FM broadcasts as 




well as regular ones. Multiplex may be 
obtained by the addition of an adapt- 
er. Sensitivity on FM is specified as 5 
micr ovolts for 30 db quieting. Price,, 
including cabinet, is $109.50. 

Altec 353A 

This control amplifier's stereo program 
peak power rating is 100 watts, with 
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50 watts continuous or 25 watts nom- 
inal per channel. Frequency response 
at 1 watt is specified as within )i db 
from 10 to 30,000 cycles. Hi ere are 
seven inputs for each channel and six 
stereo or monophonic outputs. In ad- 
dition to the customary bass, treble, 
and volume controls, the unit features 
a loudness contour switch and a rum- 
ble filter. Price: §195. 

Norelco Model 400 

This self-contained tape recorder will 
record or play back in stereo or mon- 
aural, either 4-track or 2-track. It fea- 
tures three speeds, 7'A, 33i, and 1J» ips. 




Inputs arc provided for microphone, 
tuners and phonograph with facilities 
for mixing microphone with tuners or 
phono. An output jack for monitoring 
with stereo headphones is incorpo- 
rated. The microphones are enclosed 
in one case, using the cross-fire tech- 
nique. A single speaker is incorporated 
in the carrying case. Frequency re- 
sponse at 7'A ips is specified as 50 to 
18,000 cycles. There are ganged in- 
put volume controls on microphone 
and on radio-phono channels, as well 
as separate playback volume controls, 
and individual concentric but friction- 
ganged tone controls. Output connec- 
tions from each channel may be made 
direct to stereo loudspeakei-s or to 
power amplifiers. Also included is a 
recording-level indicator (magic eye) 
and a four-digit reel revolution coun- 
ter. Price: $399.50. 

Fisher SA-100 

This power amplifier's two stereo chan- 
nels together deliver 50 watts. Out- 
put impedances are 4, 8, and 16 ohms. 
A center channel jack permits addi- 
tion of a third amplifier and speaker 
system. Harmonic distortion is rated at 
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O.Srfc at 25 watts of music per chan- 
nel; 1M distortion is 0.1% by CCIF 
standards. Each channel has bias con- 
trols. Three external test point ter- 
minals are included. Price: $119.50. 




J 



Bogen-Presto AC-220 

This stereo control amplifier provides 
10 watts per channel. Separate bass 
and treble tone controls are ganged 
for operation on each channel simul- 
taneously. Each channel has a sepa- 
rate volume control. Inputs are for 
magnetic phono, radio, and auxiliary. 
A loudness control switch is included. 
Price: ??79.95. 

GE Control Amplifiers 

Rated at 28 watts (IHFM) per chan- 
nel, this stereo control amplifier ac- 
commodates five input channels: 
tape, monophonic cartridge, stereo 
cartridge, tuner, and 1 auxiliary. Flex- 
ibility is also the keynote of the speak- 
er mode selector which permits par- 
allel as well as stereo operation. The 
parallel mode is for stereo cartridges 
used on monophonic discs. Other con- 
trols include loudness, contour, bal- 
ance, separate bass and treble con- 
trols, scratch and rumble filters. 

The Model G-7600 is the same ex- 
cept that output rating is 20 watts and 
scratch filter and phasing switch are 
omitted. 

Connoisseur Pickup and Arm 

Ercona has announced importation of 
a new 10J!" arm equipped with a 0.6- 




mil diamond stereo ceramic pickup. 
The arm is lifted by means of a knob 
located above the pivot point of the 
arm. Frequency response of the car- 
tridge is stated as ± 2 db from 20 to 
20,000 cycles; channel separation is 
from 20 to 25 db. Prices: arm, $59.50; 
turntable, $119.80. 

Heath SA-1 

This stereo control amplifier provides 
14 watts per channel and complete 
preamplifier-control facilities. An im- 
portant feature is two switch-selected 
phono inputs, one for monophonic 
cartridges and the other for stereo 
cartridges. In addition there is a tape 
head input and three high-level in- 



puts. Ganged volume controls as well 
as a separate balance control and in- 
dividual power amplifier level con- 
trols are incorporated. Bass and treble 
controls are separate for each channel. 
Finally, there is a dimension control. 

Heath SA-2 

This stereo control amplifier is avail- 
able as a kit and provides 14 watts 
per channel. The four-position input 
selector provides a choice of magnetic 
phono, crystal phono, tuner, or high- 
level auxiliary input. Tone controls are 
dual and ganged; the volume control 
is dual concentric. 

EICO HF-87 

This stereo amplifier is rated at 35 
watts per channel widi IM distortion 




at 1% at 70 watts and frequency re- 
sponse at this power within 1 db from 
20 to 20,000 cycles. Available in kit 
form at $74.95; prewired at the fac- 
tory, $114.95. 

Bogen Catalogue 

The complete line of Bogen high-fidel- 
ity equipment is described and illus- 
trated in Catalogue 510, now availa- 
ble. All new items introduced during 
the current season are included. 

Catalogue 510 is available free of 
charge at Bogen dealers or directly 
from the company upon request. 

Ferrograph 808 

Ercona has announced importation of 
the Ferrograph 808 series which pro- 
vides complete stereo recording and 
playback facilities for either 2-track 
or 4-track systems. Each pair of 
tracks is served by dual inputs for low- 
and high-level sources such as micro- 




phones and tuners. Outputs are low- 
level, to feed amplifier-speaker sys- 
tems. Price: $595. 



146 



High Fidelity Magazine 



www.americanradiohistorv.com 



"The new Citation Kits represent 
for me the successful culmination 
of years of research and experimen- 
tation lo achieve the ultimate in high 
fidelity design." 

Stewart Hegeinan, Director of Engineering, 
Citation Kit Division, tlamian-Kardon, Inc. 




THESE ARE STRONG WORDS from 
a conservative audio engineer. But 
the proof is overwhelming. All that's 
necessary is a look at the technical speci- 
fications of the new Citation I Stereo- 
phonic Preamplifier Control Center and 
Citation II 120 Watt Stereophonic Power 
AmpIi/ier.(Wc'll gladly send them to you.) 

Hegeman is recognized as one of the 
■world's great audio engineers. His original 
designs for the famous Drociner amplifier 
and preamplifier, and the Hegeman-Losv- 
ther speakers, are still regarded as classics 
by audio engineers and audiophiles. In 
his capacity as head of the kit engineer- 
ing group at Ilavman-Kardon, he has again 
created new classics. 

Easily Assembled— 
Professional Performance 

These are many exciting new concepts 
built into the Citation Kits. The engineer- 
ing is so wonderfully precise that the in- 
strument constructed by the kit builder 
will duplicate the precision of the finest 
factory-assembled products. Here are 
some of the remarkable new assembly 
features that distinguish ^he Citation Kits: 
Military Type Construction : For ease of 
assembly and durability, rigid phenolic 
boards are used. Special Cable Harness: 
Unique harness template enables builder 
to make a professional cable harness to 
facilitate wiring and insure accuracy. Spe- 
cial Aids: Resistors and condensers are 
filed individually on special component 
cards so that they can be quickly identi- 
fied. Wire strippers are supplied free with 
each kit to produce clean wire junctions. 

The Citation I 
Stereophonic Preamplifier 
Control Center 

Heue is the first brilliant expression of 
the advanced design concepts which 



sparked the new Citation Kit Line: the, 
incomparable Citation I, Stereophonic 
Preamplifier Control Center. 

The Citation I consists essentially of a 
group of circuit blocks termed active and 
passive networks. Active networks incor- 
porate the vacuum tubes and furnish am- 
plification; passive networks consist of 
resistors and condensers and provide pre- 
cise equalization, The active networks are 
treated as one- or two-stage amplification 
units, flat over an extremely wide fre- 
quency range, and each one of these net- 
works is surrounded by a feedback loopt 
This results in leoek of distortion so low as 
to prove immeasurable. The passive net- 
works are constructed of precision com- 
ponents and are designed for minimum 
phase shift. 

PROFESSIONAL STEP-TYPE tone 
controls are used on the new Citation 
I. They overcome the limitations of 
continuously variable potentiometers; 
each position on a step control can be 
engineered to perform a specific function 
which is absolutely reportable when nec- 
essary. The flat position of the controls 
by-passes all tone control circuitry, there- 
by eliminating transient distortion and 
phase shift. 

Other features include: The new Cita- 
tion Blend Control which introduces a 
continuously variable amount of cross- 
feed between the two channels to elimi- 
nate the "hole-in-the-middle" effect of 
many stereo records; DC heated preampli- 
fier filaments; six silicon diode rectifiers to 
provide unexcelled B-l- and filament regu- 
lation; separate turnover and rolloff con- 
trols to provide precise equalization. 

The Citation I is available with an op- 
tional walnut hardwood enclosure which 
sets off its magnificent sculptured satin- 
gold escutcheon. The Citation I... 
$139.95. Factory Wired . . . $239.95; Wal- 
nut Enclosure, WW-1 .. .$29.95. 

The Citation II 
120 Watt Stereophonic 
Power Amplifier 

HERE IS ALL the power required 
from a stereophonic amplifier. Two 
60 Watt Channels— with a combined 
peak power output of 260 Watts I 

The Citation II reflects a dramatic new 
approach to amplifier design. Audio en- 
gineers have discovered that the charac- 
teristics of an amplifier in the non-audible 
range strongly influence sound quality in 
the audible range. This can be determined 
in critical listening tests where the pro- 



gram material for each amplifier is labora- 
tory controlled. 

Because of this vital consideration the 
Citation II is engineered to produce fre- 
quencies as low as 5 cycles virtually with- 
out phase shift. At the high end^the am- 
plifier has a frequency response beyond 
100,000 cycles without any evidence of 
ringing or instability. 

Audio engineers have also found that 
the higher the degree of feedback—and 
the consequent lower distortion— the more 
apparent the improvement in sound qual- 
ity and the greater the reduction in listener 
fatigue, In order to increase che degree of 
feedback in the Citation II, a "multiple 
loop" technique is used in contrast to con- 
ventional "single loop" techniques. This 
results in a 20/1 to 30/1 reduction in dis- 
tortion compared with the 10/1 to 20/1 
reduction in conventional amplifiers. 

Other important Citation H features in- 
clude: video output pentodes in all low 
level stages for exceptional wide frequency 
response and low distortion; power supply 
consisting of four silicon diode rectifiers, 
choke and heavy duty elecrrolytics with 
potted poU'er transformer for superb regu- 
lation and long life; bias meter to adjust 
individually the plate current of each 
KT88 for balance and lowest distortion. 

The Citation II is a handsomely styled 
brown and gold instrument with an op- 
tional Charcoal Brown protective cover. 
The Citation II . . . $159.95; Factory Wired 
...$21995; Charcoal Brown Enclosure, 
AC-2...57.95. 

All prices slightly higher in the West. 

For n comploU' report on the iifw kit* u'rito to 
Marniati-Kurtlun. Inc.. Citation Kit Division, 
Dcpl 1IF-1I, Wcstbnry, N. Y. 
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These are the folks who work in the farm- 
house, and feed Peter, the cat, and write 
and edit and illustrate and produce your 
magazine. 

Issue by issue, as you read these special 
messages from us to you, you're going to 
get to know each of these men and women 
(and others) a ' whole lot better. You'll 
know who they are and what they do . . . 
their education, background, special talents 
. . . how warmly they live with their work. 
Whether you know it or not, it takes a lot 
of living, and a lot of loving to get out your 
special kind of a magazine each month, and 
just for you. 

You'll learn how they go about discovering 
what you want to read most, and how they 
spate no effort to find the one right author- 
authority to write it for you. And how gen- 
uinely pleased these men are to do a story 
for the readers of High Fidelity. You'll learn 
more about our 9-man editorial advisory 
board, and their zealous interest in keeping 
this the finest publication of its kind. You'll 
learn how these pages are actually put to- 
gether, how we work with our printer, 



The Rumford Press, outstanding craftsmen. 
You'll learn . . . 

And before we're through, we'll be tell- 
ing you how our general manager lost his 
Thanksgiving turkey in the East Boston 
tunnel . . . we'll introduce you to our lady 
advertising manager who's never been 
known to wear her hat in the office . . . show 
you Our business manager in action as Amer- 
ica's champion fly-swatter. 

But more than anything else, we want you 
to come away feeling that we enjoy making 
this magaaine every bit as much as we hope 
you enjoy reading it. And that, in turn, 
when you are so benefited, it works out per^ 
fectly peachy for your favorite record and 
equipment dealer's business . . . and that 
conscientious manufacturers, in their turn, 
make lots more sales, and go on to develop 
new and improved products. 

In short, there are an awful lot of people 
who care about satisfying your special 
wants . . . and especially the folks at . . . 

! high fidelity j 

i THE MAGA2INE FOR MUSIC LISTENERS ! 



November 1959 - 



www.americanradiohistorv.com 



149 




Djtp Kenneth Eldredge, noted Electronic "Consut/a/ft ana[ 



Research Director, puts. $A RffE N T- RA YMENT ttivlpnjent 
through an Intensive series tff 'performance'tests ln-6M*dl£ 
the.S/yest Coaat^fnost advanced electronic laboratories. 



From antenna to output terminals 



SARGENT- RAYMENT has the 



LOWEST COMBINED DISTORTION 



off any stereo system available today, 



at any price 



It is easy to claim superiority— difficult to prove it. But there is 



one proof that passes every test — the proof of performance. This 



Is what SARGENT- RAYMENT has to offer, and is why 



SARGENT- RAYMENT components are fast becoming 



the stereo standard of comparison. To engineer and music lover 



alike, SARGENT-RAYMENT Stereo offers performance all 



out of proportion to its price. Judge It yourself, with the one test 



that's undisputable— your own ears. Hear it at your 



Component HI-FI Dealer's today. 





K.^YZ^ETSTT OO. 

4-926 East 12th Street, 
Oakland 1, California 

HI-FI'S BEST GUARANTEE 

S-R Stereo Reproducers are backed 
by the Industry's best Guarantee... 

15 MONTHS 




Please send FREE 12-page technical brochure 
describing S-R Stereo Reproducers. 



Name , 



Address . 



City & State 
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LM DISTORTION VS VOLTAGE OUTPUT 

Tone control, high voltage — low- 
distortion cathode follower output 
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I.M. DISTORTION VS WATTS OUTPUT 

Amplifier output with all tubes 
being driven within recommended 
operating voltages 



Photb at left and curves above refer to 
SARGENT-RAYMENT SR-tOOO AM-FM 
Stereo Tuner ( S1B4. 50), SR-200O Master 
Stereo Preamplifier (S1S3.S0J, and SR- 
5100 dual SO-watt Stereo Power Ampli- 
fier ($183.60). These and other S-R 
stereo equipment fully described In free 
12 -page brochure available through 
coupon at left. 



MERRY WIDOWS 

Continued from page 66 

in 1907 when U' was renamed 1001 
Nights. 

Strauss had better hick on his next 
try, when lie was offered the adapta- 
tion of a book by Henri Meilhac and 
Ludovic Halevy, Offenbach's libret- 
tists. Their comedy Receillon eventual- 
ly became Die Flcdermaus, written in 
forty-two nights and given its first per- 
formance on April 5, 1874. It was pre- 
sented only sixteen times in its first 
season, but since then it has been per- 
formed thousands of times all over the 
world— the perfect operetta, witty and 
sentimental, with beautiful music and 
great songs, exquisite taste and genuine 
humor. Johannes Brahms compared it 
to The Mwrjogc of Figaro and never 
missed a performance. Together with 
Mozart's opera bufla, Wagner's Meis- 
lersinfier, Verdi's Falslaff, and Richard 
Strauss's Rosenkovalier, it belongs to 
the small group of genuine comic mas- 
terpieces in music. 

Strauss never recouped his happy 
inspiration. The Gypsy Baron, based 
on the novel Sfiffi by the Hungarian 
poet Matirus Jokai. has beautiful music 
(the income tax collectors might be 
more justified in calling it a comic 
opera), but it doesn't have the certain 
spark that makes people do the sort of 
things they regret the next morning. 
But this opera for the first time brought 
off the successful marriage between 
Viennese waits: and Hungarian melody 
which later became a phenomenon of 
many Viennese operettas. Another 
phenomenon is that the action of 
Viennese operetta almost never takes 
place in Vienna. Romantic complica- 
tions occur at Maxim's, on the Italian 
Riviera, in the Hungarian puaztti, in 
the Alps, on anonymous lakes, and in 
unspecified night clubs but never in 
Vienna. 

It must have been a great time, 
that Golden Epoch of the Vienna op- 
eretta. Suppe. and Millockcr used 
polkas and galops in then works, 
Strauss introduced the wait/. Suppe 
scored with Boccaccio (the libretto 
had been offered to Strauss and re- 
jected), and Milloeker wrote The 
Beggar Student. There were fine per- 
formers available, among them Mine. 
Maria Geistinger and the celebrated 
comedian Alexander Ghardi, for 
whom many parts were especially 
written. But nothing lasts forever. The 
Golden Epoch ended on the last day 
of 1S99 with the death of Milliicker. 
Strauss had died earlier, in June, and 
Suppe had been dead since 1865. 
The critics buried the Viennese oper- 
etta. It was all over, they said. 

Continued on next page. 



NEW! s©nsat! 



TWO 



If you're a stereo connoisseur 
with a limited budget, you deserve 
the sensation of the New York 
and Chicago high fidelity shows.- 
the superb new ESL C-99 
Micro/flex stereo cartridge. 

Years of advanced transducer 
technology have culminated in a 
cartridge which equals the 
astonishing performance specifi- 
cations of the international 
stereo standard, the ESL C-10O 
Gyro/jewel. 

Like the world-famed C-100, the 
new C-99 utilizes two patented 
D'Arsonval generating assemblies 
-the most linear transducer 
elements known. Instead of the 
C-100's jeweled separating 
elements, the C-99 pioneers the 
exclusive new Micro/flex 
fr-ictionless molded coupling 
system. 





November 1959 



The resulting cartridge is 
distinctly superior to everything 
except the ESL C-100 and P-100, 
yet costs only half the price.* At 
a mere $19.50. the new C-99 is 
the lowest price ever for authentic 
ESL stereo superiority. 



FOR LISTENING AT ITS BEST 

Electro-Sonic 

Laboratories, he. 

Dcpt H - 35-54 3 6th Street 
Long Isl.ind City 0, NY 



•Net price for the C-100 Is now 
$100, and the P-100 is $110, 
Including transformers. 
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THORENS TD-124 lets you 
concentrate on music... 
not on 
mechanics 




Finest Swiss-precision craftsmanship, famous for 
generations, is embodied in the Tlioreus TD-124. 
It's the one turntable that lets you forget 
technical problems— rumble, wow, flutter, 
incorrect speed and consequent 
"off-pilch" reproduction ... all 
the rest of them, as if they never 
existed, llclnx. Concentrate solely 
on music as it was meant to be heard. 
Sec, hear this world-renowned tran- 
scription turntable at your Thorens f ran- 
ch ised dealer's today, o.n 

Thorens TD-124, Finer craftsmanship, more features, 

than any other turntable anywhere. Acclaimed by Critics throughout the world. 




$99.75 net. 



Thorens TD-184, $75.00 net. A 
"TD" transcription table with 
integral arm, "Dial-o-matic" 
operation. Arm wired for any 
Standard stereo pickup. 



Thorens TD-134, $60.00 net. A Thorens TDK-101, $47.50 net. 



manually-operated transcrip- 
tion table with stereo-wired arm 
gives you superlative quality 
with minimum expense. 



AND THESE OUTSTANDING VALUES COMPLETE THE "TD" FAMILY OF FINE TURNTABLES: 



"TD" precision in kit form.' 
Simple to assemble with no 
special tools for superlative rec- 
ord reproduction. 




Sold only through carefully selected franchlsed dealers 



HO RENS 



SWISS MADE PRODUCTS 

HI-FI COMPONENTS • L I SHTERS 
SPRING-POWERED SHAVESS 
MUSIC BOXES 

NEW HY0£ PAHK, NEW YOIK 



MERRY WIDOWS 

Continued jrom preceding page 

And almost" exactly six* years later, 
on December 29, 1905, a young man 
named Fran2 Lehar, from Komonu 
Hungary, made his Viennese debut 
with The Merry Widow, At the end 
of the performance everybody was 
cheering; the next morniug people 
everywhere sang the "Maxim's" sour 
and the critics celebrated the resur- 
rection of the Viennese operetta. True, 
it was only a Silver Epoch, but there 
I was plenty of 24-carat gold. too. Le- 
har wrote a score of operettas, among 
J them The Count of Ltnemboufg and 
j Land of Smiles; a gifted young man 
) named Oscar Straus (no relation, 
one "s") contribute'] A Waltz- Dream 
and The Chocolate Soldier; Leo Fall 
did Dollar Princess and Madame Pom- 
padour, Kahnan wrote The Gypsy 
Princess and Countess Maritza; and 
there were Zellcr's Birdseller, Eyslcr's 
Brother Strauhingm', Abraham's Vic- 
toria and Her Hussar, to name only 
the biggest successes. (In America, 
The Merry Widow and The Choco- 
late Soldier arc the most frequently 
performed Viennese operettas, fol- 
lowed by Fledermatts and Gypsy Bar- 
on.) 

By the time the Habsbmg Mon- 
archy had broken up into the succes- 
sion states, Viennese operetta was one 
of the very few things that everybody 
everywhere liked about Vienna. Op- 
eretta became an industry— and quan- 
tity of output didn't improve quality. 
An army of librettists, gagmen, com- 
posers, orcheslrators. singers, hangers- 
on, and promoters promenaded be- 
tween the Cafe Museum (headquar- 
ters of the various operetta cliques), 
the Hotel Sadler (home of those who 
had arrived), and the lovely old Thea- 
ter an der Wien, where Beethoven's 
Fidclio had first been performed in 
1805 and where most of the classic 
Viennese operettas have had their 
premieres, The theatre is now closed 
because no one wants to pay for its 
restoration— a sad letdown for the 
house with the greatest tradition of 
all theatres in Vienna. 

The decline and fall of Viennese 
operetta began in the early Twenties. 
Plots became strictly a matter of for- 
mula. Typical is Countess Marital 
(1926), written by the master libret- 
tists of the time. Julius Tirainmer and 
Alfred Grunwald. (Librettists always 
seem to come in pairs, vide Meilhae 
and Halevy, Leon and Stein.) Count- 
ess Maritza, a rich lady about town 
whom every man wants to marry 
"after a ten minutes' acquaintance," 
gets tired of life in the big city and 
goes back to her estates in Hungary. 
(There is a chance for folklore dances 
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and harvest songs unci colorful native 
costumes. ) Nahirnfly she falls in love 
with the one man who doesn't want 
to many her after ten minutes; in 
fact, he's her penniless administrator, 
and she couldn't many him because 
he's n commoner (she thinks). There 
are some side-plots involving a ficti- 
tious fiancee. Great climax towards 
the end of the second act when the 
lad_\' and her employee split o(F. Great 
finale half an hour later when they 
find out that they are made for each 
other. Incidentally, it isn't a mesalli- 
ance after all, because he turns out 
to be a count himself and he's got 
plenty of money. Curtain. 

Obviously, there's no social aware- 
ness in this type of operetta. The 
hero, a bankrupt prince, may briefly 
fall in love with a peasant, but he 
marries only in his own circle. It's 
mostly ;i case of mistaken identity, 
and everybody is deadly serious about I 
the whole tiling; unlike the Parisian 
operetta, its Viennese sister has never 
laughed about itsejf. There arc a few 
solo arias for the stars, and there are 
far too many dances in moments when 
they have no hnsiness being there. 
Oscar Straus And Kalman worried a 
lot about getting too many dance 
numbers in the wrong places, but thev 
were not always successful. The cli- 
ches began to deteriorate. 

These were the days when at the 
Cafe Museum you met characters who 
had struck it rich with a little inspira- 
tion in waltz and lyrics. Everv month 
there was another premiere. The press 
was corrupt and the critics indulgent. 
There were speeches and encores and 
banquets, but they couldn't change 
the fact that operetta was dying even 
in its native habitat. And it has never 
traveled very well. Non-Viennese or- 
chestras don't know about its subtle- 
lies, such as the evcr-so-slight accent 
on (he second heat of its waltz themes. 
Somehow in being transported the 
bubble* go out of the champagne. 

The advent of Nazism signed off 
the end officially. The Cafe Museum 
became the hangout of brownshirts 
and blackshirts. People who create 
operettas and want to make other peo- 
ple happy have never worn such 
shirts. Hitler is said to have loved 
The Klernj Widow but he was no in- 
spiration to the oireretta composers of 
his time. The Silver Epoch of Vien- 
nese operetta, ton, is ended. But we 
have the musical legacy— and who 
knows when a new Golden Age may 
be around the comer? 
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new madison fielding series 440 



it'll do 

everything butl 



And if you're one to be transported on wings of song, then 
this is truly hifi to fly by. All puns aside, though. Madison 
Fielding's new Series 440 is a triumph of stereophonic com- 
ponent design. A powerful AM tuner and a high sensitivity 
FM tuner are combined on the same chassis with a dual 
channel 40-watt stereo preamp-amplifier. The result? 
Amazing flexibility! And Hie knowledge that there is nothing 
in high fidelity reproduction that will stymie this fabulous 
piece of equipment. 

Item: Automatic third channel stereo. A true mixing of both 
channels. Perfect for a three channel system or for stereo 
in one room and a monaural source in other rooms. 
Item: Output for stereo headset. Just plug in and listen in 
complete privacy. 

Item: Push butlons and lights. Mix from six program sources 
on each channel with push button selectors. Jewelled indica- 
tor lights eliminate any possible ambiguity. 
Item: Aural Zero Null (AZN) Circuit. Push a button and tune 
for silence. When the sound disappears both channels are 
in perfect electronic stereo balance. 
Hem: Separate bass, treble and volume controls for each 
channel. Nulling, phasing, noise, rumble, tape monitor and 
loudness switches. Other controls include FM tuning. AM 
tuning, master volume, stereo /monaural switch and stereo 
reveise. Puwui switch is push /push button. Permits all 
dial settings to remain untouched while set is not in use. 
Item: The Series 440 is fully described in a specifications 
brochure we have prepared. Write for it Or see your Madison 
Fielding dealer for a comprehensive demonstration. 




Scries 440 S325.00 
Matching cabinet $30,00 
ffllC^S SLIGHTLY !UGI*£ft \U TilC -.VEST. 



madison fielding 



by Crosby Electronics, Inc. 

BRAND PRODUCTS, INC 
Dept. HF119. 39 West 55th St., N. Y. 19, N. Y s 

Marketing organization for Madison Fielding 
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maraniz 

Consumer Net $249 
Cabinet 24 
Slightly higher In West 

In pre-amplifiers and power ampli- 
fiers, Marantz has set today's highest 
standard of Quality. 

Consider the Marantz Stereo Console. 
Hete is the essence of uncompli- 
cated, beautiful styling. So simple to 
use, even the most non-technical 
person can easily achieve matchless 
reproduction quality. Yet, this fine 
instrument offers an order of versa- 
tility that pleases the most discrimi- 
nating Professional users. Carefully 
planned circuitry'and wiring layout 
result in unsurpassed freedom from 
distortion, hum and noise. 

Dedication to quality in every detail 
r$ the reason why the Marantz 30- 
watt power amplifier, too, is in a 
class by itself. The Marantz circuit 
permits this Superb amplifier to re- 
cover instantaneously from sharp, 
musical transients — to effortlessly 
drive loudspeakers of all types — to 
consistently outperform amplifiers of 
considerably higher ratings. 

for both stereophonic and mono- 
phonic programs, Marantz is your 
assurance of long, carefree operation 
and unprecedented performance. 




30-WATT AMPLIFIER 
Net $147 Grill 7. SO 

Slightly higher In West 

"A" Selected for demonstration at the 
American Natl. Exhibition in Moscow 



CO M P A N Y 
25?U BROADWAY,. LONG fSLAND CITY 6, H. Y. 



PHILHARMONIC 

Continued from page 57 

The bulk of each man's earnings 
tomes From work at the Opera, and 
so does the bulk of li is rati re merit pen- 
sion ( remember that the Opera is a 
governmental institution). From the 
Opera and the Philharmonic together, 
an alumnus receives a pension of 
more than seventy per cent of his ac- 
tive salary. The active salary (of the 
average member) is, according to 
Helmut Wobisch. form peter and busi- 
ness manager, about 80.000 schillings 
a year. Translated at the official ex- 
change rate, this comes to something 
like $3,200, and might seem small 
pay. The official exchange rate, how- 
ever, has small observable connection 
with the way Austrltfts live Pictured 
as practical purchasing power, the 
wage figure probably should be mul- 
tiplied by two. 

Leading members also do consider- 
able chamber music work. The Vien- 
na Octet, the Barylli Quartet, the 
Kon/.ei thans Quartet, and the Vienna 
Woodwind Ensemble all consist of 
VPO members, and will be names fa- 
miliar to American record buyers. 
And, of course, the senior instrumen- 
talists do a great deal of teaching. 
Nearly nil the first -desk men teach at 
the famous Academy, preparing the 
next generation of Philharmonic mem- 
bers. Incidentally, the title of Profes- 
sor, borne by fifty-two members of 
the Orchestra, docs not necessarily 
Imply a doctorate or a teaching job. It 
is given out annually by the President 
of the Republic to distinguished art- 
ists and scholars. Furthermore, it's 
used. Helmut Wobisch will accept 
"Hcrr Wobisch" from an ignorant for- 
eigner, but woe to the Austrian who 
doesn't say Professor Wobisch. Or 
better yet. Heir Professor. 

Professor Wobisch calls the Phil- 
harmonic the world's most democratic 
musical organization, in tones of mixed 
pride and irritation. 'This is a family," 
he says, "with 124 heads," Everything 
is voted on, by secret ballot when nec- 
essary. The Philharmonic's earnings 
from concerts, tours, and recordings 
arc divided equitably no matter who 
plays when. This spring, for example, 
in successive weeks the Orchestra re- 
corded Alio Sprach TMmlhustra, for 
London, and Haydn's 104th Sym- 
phony, for RCA Victor. Naturally the 
latter required fewer players than the 
former, hut the trombonists and per- 
cussionists shared in the fee just the 
same. Before World War I the Or- 
chestra banked its savings; hence it 
lost them in the postwar inflation. 
Now it buys apartment buildings (it 
owns two), which would seem a good 
investment in housing-short Vienna. 



The Orchestra is, m povvrt. of. tact, a 
fairly good living proof that artists can 
be businessmen, "Everyone you see 
around here," said Wobisch between 
phone calls in his very busy office in 
the Musikvercin building, "is a musi- 
cian In the orchestra. Dr. Otto Stras- 
scr, the president, is a violinist, as are 
the librarian. Professor Franz Slawi- 
cek. and the treasurer. Professor Wal- 
ter Wefler, and I am a trumpeter. Ev- 
eryone plays an instrument except the 
accountant. We are elected for three- 
year terms. Usually there are more 
jobs than people who want them, but 
the work gets done." The work was 
getting done as he talked, since ar- 
rangements were being mads for the 
Vienna Philharmonic to undertake the 
first around-the-world tour ever made 
by a major symphony orchestra. 
(They will be crossing North America 
as you read this.) The route was to 
be southerly: New Delhi, Bombay, 
Hongkong, Manila, San Francisco, 
Provo (Utah), Chicago, Cleveland, 
New York, Boston, Atlanta, Montreal, 
and back to Europe." "Much detail," 
he explained apologetically, as the tele- 
phone rang for the third time in eight 
minutes. "Wobisch hier" be said, into 
the instrument, then, waiting said: "All 
go by airplane, IIS men with instru- 
ments. We could not include Russia, 
they wanted us three weeks, too long. 
Perhaps we will go there another time, 
While we arc gone we must pay sala- 
ries for substitutes at the Staatsoper, 
so we cannot be away too long." 

Should the business offices on the 
second floor of the Musikverein build- 
ing seem inordinately businesslike 
(though they arc dark and carpeted 
and altogether charming), one can al- 
ways go upstairs to the realm of Dr. 
Slawicck. which is purely antic and 
scholarly. Every square foot of the 
walls is taken up with autographed 
photographs and sketches, except 
those occupied by bound volumes of 
concert programs, going back a cen- 
tury, and collections of letters signed, 
in ink now fading, with such names as 
Johannes Brahms, Richard Wagner, 
Gnstav Mahler, and Richard Strauss. 
More than that, one can hold and 
handle (not twirl) a light, strong 
walking stick that once belonged to a 
confirmed Viennese stroller named 
Ltidwig van Beethoven. In an ordi- 
nary museum this sort of thing would 
be bolted down in a glass case, hut 
not in the Library of the Vienna Phil 
harmonic Orchestra, Perhaps, in fact, 
not anywhere in Vienna, which is part 
of the town's timeless quality. The 
room in the Heihgenstadt inn where 
the Pastoral Symphony was con- 



° Mniiaeomcnt for the Anicricnii tour: Na- 
tional Artists Coipornti'on, 711 Fifth Avenue, 
New York. 
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In tde ftritisU Tradition / 



In these days of factory mechan- 
isation on the grand scale — 
where success so often is mea- 
sured only in terms of ever- 
expanding output — people tell 
us that it is refreshing to meet a 
manufacturer imbued with the 
quaint idea of refusing to grosv 
big. 

But it is quite true. The success 
of the Ferrograph during the 
past ten years has been due 
entirely to our deliberate decision 
to make quality rather than 
quantity our sole objective. Not 
for us models to suit all pockets 
or Tape Recorders built down 
to a price to compete in world 
markets. Instead, to maintain our high 
standards without compromise we have 
chosen to restrict our output. 

We believe that a Tape Recorder, being 
an instrument of high mechanical pre- 
cision, needs a great deal of critical and 
unhurried supervision at every stage of 
its manufacture which it would be 
difficult to carry out in a factory geared 
to large scale production. 

This then is the Ferrograph tradition. 
It is based upon a policy of utilising 
to the full the wealth of technical 
knowledge and craftsmanship that is 
still part of Britain's heritage. 

Today all who are seriously interested 
in tape recording — and this includes 




those who use the Ferrograph pro- 
fessionally in scientific and industrial 
research, in the teaching of music, 
drama and languages, in the manu- 
facture of gramophone records, in the 
exploration of far-away places, in 
radio and home entertainment — know 
that Ferrograph equipment is the best 
that money can buy. 



Ferrograph Series 4A 

Fitted with three independent motors, including 
synchronous main drive to capstan, with record- 
ing level fritter and interchangeable plug-in 
heads. Two speeds or 7,, IS i.p.s.) with auto- 

matic changeover to correct compensation net- 
work. Fitted with Brief Stop, gear-driven Turns 
Counter and with provision for additional 
Stacked Head for stereo playback conversion. 
2t watts of undistorted Output through high 
quality elliptical speaker. Auco Scop instantly 
stops motor drive when spool 
is empty or tape breaks. 



$399.50 



ceived is not a museum. The tavem 
is still in business. You may drink new 
white wine there now, under trellised 
vines thick and gnarled enough to 
date from Beethoven's clay, in the 
courtyard. The main difference is, 
probably, that you will pay a little, 
more for the wine than he did. And 
that what was countryside for him is 
counrrysidtl no longer; down the sheet 
are cooperative apartment houses. 
But some of them do have mosaics on 
the strcctsidc walls. Vienna. 

Beint; a self-governing cooperative, 
the Philharmonic has no musical di- 
rector: it slill engages conductors for 
individual events. It has to he diplo- 
matic in its dealings with I he musical 
director of the Opera, of course, since 
he is the members' boss when they 
function as .Staalsopcr Orkester. hut ' 
die dealings are carried on as between 
equals. Currently the musical chief at 
the Opera is Herbert von Karajan, | 
whom the Orchestra happens to get 
along with very well. (Me is conduct- 
ing on die world tour.) In fact, they'd 
like him a.< concert conductor more 
often, hut he has so many other jobs 
—notably those at Berlin and La Sea la 
—that he limits himself to two sub- 
scription concerts. With other conduc- . 
tors, admits Professor Boskovsky, the 
orchestra sometimes has had to be "a 
little cross." Dr. Fritz Met/.nik. direc- 
tor of the Austrian Federal Press Serv- 
ice, recalls once receiving an anxious 
letter from an arriving conductor, ask- i 
ing if he might borrow photographs of I 
the principal players in the Orchestra, 
so that he could memorize their names j 
and faces before his first rehearsal I 
and thus make a good impression 
on them. 

The Philharmonic makes recording 
contracts in its own corporate capaci- ' 
ty. All its recording is done, these 
days, in the Sofiensiile, which is 
quiet and acoustically kind to micro- 
phones. Since World War II the VPO 
has recorded exclusively for London- 
Decca, until recently when London 
and RCA Victor worked out a sort of 
subcontracting exchange agreement. 
Its Victor records thus far, accord- 
ingly, have been made by the regular 
London location crew. This consists of 
recording director John Culslmw, his 
assistant Ray Minshull and three en- 
gineers, Gordon Parry, Jim Brown, 
and Karl Brngger. Actually these com- 
prise two crews, at least when they 
are working for Decca-London, since 
stereo and monophonic tapings are 
made separately. 

CuUhaw says that recording with 
the Philharmonic is not like working 
with any other group in the world. 
They arc very fast: sometimes he has 

Continued on next page 
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Ferrograph Stereo 808 

An all-purpose instrument permitting full 
stereophonic recording and playback together 
with conventional half track monophonic record- 
ing and playback. The output of all channels 
{stereo and mono) ends at low level so that 
owner can conveniently make use of his existing 
hi-fi amplifiers and loud speaker systems. 
General specification and mechanical CCQLT 
features similar t» Ferrograph Series 4A. .f^JJ 



Ferrograph Stereo 808/4 

Model 808/4 records two-track stereo and mono- 
phonic tapes and plays four-track stereo, two- 
track stereo and monophonic tapes. As with 
Model 808 the output of all channels ends at 
low level thus permitting existing high fidelity 
amplifiers and loud speaker systems to be used. 
General specification and mechanical fCQE 
features as Ferrograph Scries 4A above. yilvv 



Manufactured in England by 

BRITISH FERROGRAPH RECORDER CO. LTD 

131 SLOANE STREET, LONDON, S.W.t and SOUTH SHIELDS, ENGLAND 
U.S. DISTRIBUTORS : Ercona Corporation. 16 West 46th Street. New York 36. N.Y, 
CANADIAN DISTRIBUTORS : Astral Electric Co. Ltd. 44 D«nforth Road, Toronto 13 
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PHILHARMONIC 

Continued from preceding page 

been able to record an entire work 
played without halt, with only a few 
retakes for safety's sake. However, the 
members would rather be caught 
dead than looking efficient Only a 
few go to listen to the playbacks at 
break time; the rest fish newspapers 
from their pockets and turn to the 
scandal columns or racing results. (Of 
course, newspaper reading is the great 
Viennese recreation; when you go into 
a cafe, the waiter brings you a choice 
of newspapers along with the menu.) 

There is commonly also some small 
and endearing show of either inde- 
pendence or temperament, it is hard to 
say which. One day last April, when 
ZamthuMra was being recorded, the 
old ballroom's curtains bad to be 
parted, since on the stage had been 
mounted an enormous 2,400-pound 
bronze church bell, rented from a 
foundry by Culshaw's tireless fi-men 
for a climactic effect towards the end 
of the tone poem. There were also 
photographers present, preparing pub- 
licity for the world tour. Into the con- 
trol room came one player, in a stout 
wool sweater. The hall was too cold, 
be said, there was a draft from the 
stage. As he left; in came another, in 
shirt sleeves, wiping his brow. He was 
bothered by the heat, he said, from 
the floodlights. "They sit about five 
feet apart," said Culshaw later, "but 
now they've had their say, and they 
can play." Indeed, they were already 
tuning up. 

They were not, may it be said here, 
tuning to an A-notc of 447 cycles, as 
they have been charged with doing 
in the press. This is a canard, says Dr. 
Sfaassev. It may have been started by 
singers who hobbled high notes and 
wanted to lay !he blame elsewhere. 
The orchestra varies its pitch upward 
somewhat from the 440-cps of the In- 
ternational A, according to where it's 
playing, but seldom above 444. In re- 
cording it holds rigidly to 443. 

In any case, the secret of the fa- 
mous Vienna tone is not pure bril- 
liance. It i.s a sort of transparent depth, 
which comes simply from long knowl- 
edge among the players of the sounds 
each other iruike. Rarely does a play- 
er leave the Philharmonic, and it is 
not unusual for a member to be train- 
ing his son to succeed him; I h is is hap- 
pening now in the horn and flute sec- 
tions. Hence the extraordinary cm- 
pathic give-and-take that informs their 
work, and hence the high unlikeli- 
hood that anyone will imitate their 
formula successfully. It would take 
117 year?. 




Tnndbenj 5 



STEREO 



3-SPEED, 4-TRACK 
RECORDER 
PLAYBACK 

The Tandbcrg 5 is not ever) mart's 
tape recorder. It is an instrument 
built to incredibly rigid .standards of 
perfection, designed to provide the 
discriminating listener with a life- 
time of listening pleasure. To the 
educated car, the difference be- 
tween Tandbcrg reproduction and 
conventional recorder playback is 
immediately apparent. 

Yet. the difference is subtle. It is re- 
flected in shadings and nuances that 
most recorders ignore. If your car is 
finely attuned to musical perfection 
... if yon relish the certainty that 
you own the finest . . . then the 
Tandbcrg 5 will give you more 
plcnsurc-pcr-dollar Hum any other 
tape recorder, anywhere. 

See and hear the Tandberg 5 at your "high 
fide I It y dealer. The instrument Illustrated hero 
is the Tardbere Model 5-2. Complete with two 
TM-2 microphones (or home stereophonic re- 
cordings. Input-output cords, reels and hand- 
some Transport luggage case. $513.95. Otter 
Tandberg niooels from $249.50. 

For lull Information, write Dept.HII 



Tandberg of America, Inc. 

B Third Avenue • Pelham, New York 
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Specify the 
new low cost 




The newest thing in exciting ster- 
eophonic sound reproduction is 
Erie's STERIEO cartridge. It can 
be the inexpensive firnt step to 
achieving fall rlimensional sound 
From your present hi fi set. 

You get these important stereo- 
phonic benefits for only $8.95: 

BALANCED CHANNEL OUTPUTS ... in- 
herent in STERIEO because of a 
single ceramic element 

EFFECTIVE CHANNEL SEPARATION... 

20 db— because of the unique con- 
ductor-insulator element design 

FULL FREQUENCY RESPONSE ... 20 to 

16,000 cps 

LOW RECORD WEAR . . . tracking force 
of only 5-6 grams 

SIMPLE TO INSTALL . . . merely plug 
it into any standard tone arm — 
adapter included 
COMPATIBLE WITH MONAURAL . . . excel- 
lent reproduction from regular 
microgroove records as well as 
slereophonic 

Available with (lual stylus — 
sapphire/sapphire or diamond/ 
sapphire (at slightly higher cost) 
—from your local Erie distributor. 

For his name or for complete liter- 
ature write to: 



J-ROectronift Distributor Division 

^^ERIE RESISTOR CORPORATION 



Erie, Pennsylvania 



NIGHT LIGHTS 

Continued from pane 89 

Society, SPA, and a number of others 
to enter tlie recording field on a hither- 
to undreamt-of scale. Sot were artists' 
fees the only bargain. The famous 
Miisikvcrcm, where the Vienna Phil- 
harmonic always recorded, rented for 
1,800 schillings per session in 1950 (it 
now costs just double) ; the KOnzet t- 
haus charged 900 schillings a session 
for the beautiful Mozartsaal and 1,500 
schillings for a session jo the large 
hall. The Konzerlhruis studio cost 
$3.20 an hour in 1949. and it wm here 
that the Nelson Mass. the Vox St. ]6im 
Passion, and the first Bach Guild rec- 
ords were made. The Vienna .Sym- 
phony's technical outfit, called "Sym- 
photu'a," charged $9.00 nn hour for 
their technicians in 1949. Telefunkcn 
Studios, which was under the super- 
vision of a brilliant engineer named 
Otto Leitner, had delightful facilities in 
the suburb of Dornbach; there, amidst 
green trees, you could record for the 
same price as in town, and there was 
the additional advantage that (he 
Dornbach studios were right round 
the corner from a Uetaigcr, who did 
a brisk business sending up frosty 
glasses of white wine to thirsty tech- 
nicians. Heir Leitner says he made his 
best records after I he third or fourth 
glass. 

Prices in Vienna are not so fabulous- 
ly low nowadays: the Vienna Sym- 
phony has gone up double ils price 
since 19-J9, but even at S3. 00 per man 
per session, it is still an attractive 
proposition to come and record in 
Vienna. Herr Duron, at least, isn't 
worried. 

"It's not like 1950, of course," he 
said. "But it was too much then. We 
couldn't have kept it up all these 
years. And look at our orders for this 
fall. . . ." He showed me the huge 
tally sheet on which recording sessions 
were charted. 

"Now that they've gone through 
most of the Haydn symphonies and 
Bach cantatas, what do you expect to 
do next?" I asked. 

Duron leaned back and laughed. 

"We'll do (hem all over again in 
stereo," he said, pointing through the 
window. On the other side two tech- 
nicians were busily setting up the 
equipment. 





$-3000 II 
FM TUNER 

with UiteAcJunuud tutfJt 

0.95 liV FM Sensitivity 
FM Multiplex Output 
"Fenlher-Roy'' Tuning Eyo 
Catcode Balanced Input 
Automatic Frequency Control 
"locol-Dlilanl" Switch 
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BUY SHERWOOD 
AT AUDIO EXCHANGE AND 
TAKE ADVANTAGE OF 
AUDIO EXCHANGE'S UNIQUE 
SERVICES SUCH AS: 

NEW COMPONENTS 
lowest competitive prices 

USED COMPONENTS - for 8 years torgesl 
supplier of fully guaranteed components 

TRADING OUR SPECIALTY 
Highest prices- Trade up to Stereo 
COMPLETE STOCK — oil major manufacturers 

KNOW HOW -Hi Fi is our only business. 
Our people are experts in Soles ond service 

MAIL ORDER SPECIALISTS -We boost of 
satisfied customers in 49 stales and abroad 

REPAIR AND CUSTOM INSTALLATIONS 
by Hi Fi Experts— 90 day worranty 



Wri|« De»t. HFS hi out unique trade-balk plan and 
trading Information* 




audio \3L- 
exchange 



Rogvsferecf Component Dealers 




The Hi Fi Trading Organization 
153-21 Hillside Ave., Jamaica 32, N.Y. 
Closecf Mondays • Parking al oil stores 
Branches: 

Brooklyn 836 Flalbush Avenue. 

White Plains. . 367 Mamaroneck Ave. 
Manhasset 451 Plandome Road 
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New 

PROFESSIONAL 55 

the Ultimate 
STEREO CARTRIDGE 




COLUMBIA (gj 



HF REPORTS 

CanlimCad from page 141 

a minimum of controls and operating 
flexibility. Nevertheless, its Hexihility 
should be quite adequate for most 
home installations. An input selector 
offers a choice of magnetic phono, 
microphone, tuner, and crystal phono 
inputs. Separate bass and treble tone 
controls supply the usual boost or cut 
characteristics. The level control is 
combined with the OW-OfF switch. 

The phono equalization (RIAA) is 
designed for the CE 11PX scries of 
nionophonic cartridges, and nukes 
use of the inductance of the cartridge 
coil to mil off the high frequencies. 
Satisfactory results should also be ob- 
tained with the Pickering 350S Flm- 
valve pickup. Instructions are pro- 
vided for the simple modifications 
needed when the preamplifier is used 
with the Autliogersh MST-LS and 
Fairehild 225 series cartridges. 

We measured the equalization error 
both from a low impedance (600- 
olim) source and through a GE GC-5 
stereo cartridge. In the latter case the 
equalization was within 3 db of the 
RIAA curve from 20 to 10,000 cps, 
while there was pronounced rise in 
high-frequency response when a low- 
impedance source was used. Fortu- 
nately, the tone control characteristics 
are such that this rise can be com- 
pensated for easily by the use of treble 
cut. The NARTD - tape playback char- 
acteristic can be approximated fairly 
well using the phono input and some 
treble cut. 

The response through the micro- 
phone input was very flat from 300 to 
15,000 cps, but fell sharply below 
300 cps. Here too, the bass boost 
characteristics of the HFT-1 would 
make possible a reasonably flat re- 
sponse curve. Through the tuner input 
the frequency response was flat with- 
in 1 db from 20 to 20,000 cps, and 
the tone controls were fairly conven- 
tional in their action. 

As one would expect with a battery- 
operated transistor preamplifier, there 
is absolutely no hum in the output of 
the HFT-1. The noise (hiss) is also 
very low, being from 60 to 70 db be- 
low 1 volt output on all inputs and at 
any gain setting. This is inaudible 
even when one's ear is placed against 
the speaker. 

In our tests, the intei modulacion 
distortion proved to be considerably 
higher than the Regency specifica- 
tions would indicate. The usual upper 
limit of tolerable IVf (2%) was 
reached at 0.6 volts indicated output, 
which corresponds to about 0.75 
volts with a sine wave test .signal. This 
would be acceptable when a rela- 
tively high-gain or high-powered pow- 
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COSSOS/ON-PSOOF 
POUTABLt UGHTS 



BURGESS BATTERY COMPANY 



Huron, ill. . niacam tuxs. Canada 



"BUCK 
STRETCHER" 
HI-FI 




Expand the buying 

power of your Hi-Fi 

dollar at Sun Radio with substantial 

savings on new and fully guaranteed 

name brand Hi-Fi components! 

Send for our special price Quo- 
tation* and our Hi-Fi package 
rpeeiah! . 

Dept. Z9 




«■ ELECTRONICS CO. INC 

650 Sixth Avenue, New York 11, N. Y. 
Phone. ORegon 5-8600 
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Professional 55 . . . 

Cost $28.95 

This new transparent cartridge Is 
the professional's version of the 
popular Columbia CD. A high-com- 
pliance model with excellent .tran- 
sient response, It uses a .5-mll die 
mond stylus and is designed for 
transcription turntables. Comes 
complete with 4 miniaturized plug- 
in equalizing networks for low- and 
high-level inputs. 



CURV.ES, FACTS AND FIGURES PRijVE IT 




Ask for Bulletin E-331. Check the 
Professional 55's superiority in: 
linearity . . . separation . . . needle 
point impedance . . . low mass . . . 
freedom from hum and distortion 
. . . output level ... and ruggedness. 

YOUR OWN EARS PROVE IT 

Better still. Your own oars will con- 
vince you the Professional 55 is 
your best investment. Ask to see 
and hear ft at your distributor's 
today! 

CBS ELECTRONICS 

A Division of 
Columbia Broadcasting System, Inc. 
Danvers, Massachusetts 
Distributed in Canada by 
CANADIAN GENERAL ELECTRIC CO., LTD, TORONTO 
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BUY IT! ... I can't 
even pronounce it! 




"ah!" 

ELECTROSTATIC 
TRANSDUCER... 

ihe 2-in-l mid-range and super tweeter 
that brings out 'hidden sound" 
your present cone or piston-type* 
speaker cannot capture I 

"Make it easy on yourself. Just ask for 
the AH! Speaker and we promise you'll 
hear sounds you never believed possible 
with your present Hi-fi set-up. Yout 
conventional tweeter cannot and does 
vot give you complete high frequency 
response, due to its inability to recover 
quickly enough from abrupt frequency 
change. The AH! electrostatic trans- 
ducer, of course, is based on a completely 
new electronic principle and reacts 
instantaneously to all frequency change 
— no matter how abrupt— so, areas of 
"Hidden Sound" are revealed with the 
"AH!". Just one minute of your listen- 
ing time atyour dealer's will convince you. 

The 2-in-l AH ! is a mid-range and 
super tweeter to give you full response 
from 600 cps to past the limit of audibil- 
ity. And, the AH! is complete- Nothing 
else to buy— R/C crossover network and 
AC power are built in. To prove our 
confidence in AH's superior quality we 
guarantee the elements for 5 full years. 



Only 
49.95 



Send for FREE booklet "8 unuiuol 
Hi-Fi ond stereo arrangements wilh 
the AH!" Complete wilh schematic 
diogroms ond wiring instructions. 

Cosmos Industries, Inc. 

3I-28 Queens Blvd., Long Island City I.N.Y. 





or amplifier is used, but not" with some 
amplifiers which might require 1.5 
or 2.0 volts to drive them to 10 or 15 
watts output. 

Another Umitntion, though not a 
seven. 1 one, is the low gain on the 
magnetic phono input. A 10-millivoIt 
signal is needed to develop 1 volt out- 
put. The gain is, of course, quite .suf- 
ficient for the GE or Pickering car- 
tridges for which this unit was de- 
signed, but when used with low-out- 
put types there is no reserve gain. 
Here the low noise level of the HFT-1 
It ;idv;int;igeous. since it can he op- 
erated wide open with no ill effects. 
In listening tests we used a Grade 
stereo cartridge, which has less than 
1 millivolt output, and 8 50-watt 
power amplifier. There was no diffi- 
culty in obtaining imeomfortably loud 
volume levels, though the preampli- 
fier was operated at maximum gain. 

A final minor criticism is the lack of 
a pilot light or other indication that 
the ruiit is turned on. It would be 
nccessai v' to develop a systematic pro- 
cedure for turning off a system to 
avoid leaving the preamplifier turned 
on. This could be a rather expensive 
mistake. 

All In all, the Regency HFT-1 is a 
moderate-performance preamplifier, 
having no serious faults except the 
limitation oil output voltage. It cer- 
tainly is unsurpassed when it comes 
to low noise and small size. Its chief 
application will probably he in limit- 
ed-space installations or in portable 
equipment, where its virtues can lje 
fully exploited.— H. H. Labs. 

MANUFACTURER'S COMMENT: It is difficult 
Ic account for the results found, in the cose of " 
the discrepancy in the audio response curves 
using microphone inpul and tuner input, and 
in the high IM readings noted. It should be 
noted that the amplification circuits for micro* 
phone and tuner inputs ore identical with the 
exception of the 470 K ohm resistor in the tuner 
input, which would hardly account for the re- 
sponse difference found. 

Further, under factory lest procedure, foe* 
tory-wired ond .tested HFT-1 preamplifiers indi- 
cating IM distortion readings over .6% ol 1 
volt output are rejected. Test is made with lone 
controls set "flat" and gain control at maxi- 
mum. 

The unit tested here was a kit, constructed 
in the field, and it it possible that incorrect as- 1 
sembly or component mishandling miyhl uttuunl 
for the above results, 



ONLY the ACRO Stereo 
pre-amplifier gives you 
these years ahead design 
features! 

CHECK THESE EXTRAS 
that no other kit gives: 



1. Selective Rumble 
& Scratch Filters 

2. 3rd Channel Output 

3. Exclusive Mike 
Dub Switch 

4. Phasing Switch 



5, Input Level 
Controls 

6, Exclusive Panel 
Light Matrix 

7, Lowest Hum with 
D.C. Filament Supply 

Plus many 
other features 




ACRO'S STEREO 
PREAMPLIFIER 

EASY TO ASSEMBLE KIT 

Unequaled Versatility: Logical planning: Pre- 
assembled. tested, printed circuit board 
makes construction simple. A PERFECT 
MATE FOR ACRO'S STEREO 20 AND ULTRA 
LINEAR II AMPLIFIERS. 

SPECIFICATIONS 

INPUTS each channel 

• Magnetic (Tuinl»ble t Changer) 
Equalled 78, Lf>, RIAA 

• Crystal/ceramic (switched in mag. input) 
Sensitivity lor 1.5V out low Level 5 MV. 
High Level 30 MV. 

• Tape Hud Equalized NAfiTB Sensitivity 2 MV 

• FM • AM • FM Multiplex • Tapi Head 

• Microphone (switched into one channel for announcing, 
faded In or out with balance control) 

OUTPUTS 2 Ampl.. 2 Tape, 3rd Channel 

INPUT SELECTOR (8 position) 78, LP, RlAAl, RIAA2, 

Tape Head, FM-AM. FM Multiples & Aux. 

OUTPUT SELECTOR 7 MODES (Check-A, Check-B, 

Stereo. Stereo Reverse. Monaural A-8, Monaural A, 

Monaural B.) 5 panel light Matrix Provides selection Mode 

it a glance 

CONTROLS Gauged Volume/LoudneiS, Balance. In- 
dividual Bass i Treble lor each Channel 
SWITCHED EXTRAS effective each channel. Fillers, 
scratch and rumble • loudness • phasing * tape Input/ 
monitor # mike dub 
AC OUTLETS 2 switched 2 direct 
TUBES (4) Type 719$ low noise pentode tried 
DIMENSIONS 4-I/2H x 13-3/4L x 6-3/SD 
PRICE: Kit $69.50 Sell powered kit $79.50 

Write today for free folder 

ACRO PRODUCTS COMPANY KIT DIV. 

410 SHURS LANE, Dept. HF 11 
Philadelphia 2S, Pa. 

ACRO, THE FIRST NAME IN AUDIOl 
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MAGNETTE 



transistorized 
tape recorder 

with professional 
broadcast quality! 

Professional performance packed into a 
mere eifilit pounds! Hand-crafted in 
Vienna to the highest Continental stand- 
ards, it's the ideal traveling- companion 
for dictation, conference recording, in- 
terviews and recording fine nnisic to 
broadcast standards. Up to two hours 
on each reel ! 

Fully transistorized, (seven transistors 
+ 2 diodes) the STUZZI Magnette 
will operate up to 100 hours on 4 stand- 
aid flashlight batteries. Vibration-proof, 
it will operate in any position , . . on 
land, sea and air. Wow and flutter to 
professional minimums. New feather- 
touch push button controls for whisper- 
quiet performance plus these features: 

• Dua\ Track — Dual Speed 3%-l% ips, 

• VU Level Magic-Eye Modulation. 

• Separate motors for fast wind and 
cnpstiin drive. 

• Battery Life Indicators. 

• Tapes can be replayed on all recorders. 

• Doubles as small portable PA system. 
■ An engineering triumph! 

Only $269.50 net. 
For complete details on how won can take 
efficiency and enjoyment with you, »« 
your local dealer or write: 

ERCONA CORPORATION 

(Electronic Division) 
Dept. 52. t A Wei/ -<6ih Sf., New York 36. N, Y. 



WURST AND BEETHOVEN 

Continued from page 62 

ancient building on the beautiful 
Miehaelerplatz where, incidentally, 
the old Dnrgrhentei-. in which Figaro 
was first performed, used to stand. He 
rang the porter's doorbell, and a well- 
padded Heumnwstoiin answered. 

"Is Heir Haydn's room still free?" 
the dashing young man with the curi- 
ous past asked. 

The llaiisttwisteiin thought a mo- 
ment, and then answered, as if Hen- 
Haydn had just vacated the mom last 
week, "As a matter of fact, it is. You 
want to rent it? I'll show it to you." 

She led him up flight after flight of 
stairs, each landing shabbier than the 
one before. The last (light was prac- 
tically perpendicular. She unlocked a 
door in the huge attic, and there, 
overlooking St. Michael's Church and 
the round, elegant square, was the 
very room Haydn had occupied in 
1749 or 1730, when he was a penni- 
less student, just expelled from St. 
Stephen's Choir for cutting off the 
pigtail of a fellow student during High 
Mass. 

The dashing young man with the 
curious past surveyed the room. It 
had scarcely changed since Haydn's 
time: the plaster had peeled off the 
walls, and there was the musty, heady 
I air (if a room unused for many years. 
' The Haii.imciftervt threw open a win- 
; dow and the fresh summer air of 1959 
i filled the old garret. 

"It's not a bad room for the price," 
she said, eyeing the prospective ten- 
ant warily. 

The dashing young man with I he 
curious past rented the room. He 
hopes— rather naively, I fear— that the 
city authorities will turn it into a tiny 
museum and appoint him the guard- 
i ian. 

The Viennese authorities have far 
too many musical museums to care for, 
as it is. Their director. Franz Chick, a 
kindly scholarly-looking man with 
(hick glasses and a soft-spoken, ele- 
gant manner, sighed when I asked 
him about the problem. 

"These museums cost a fortune to 
maintain," he explained. "They arc 
mostly in very old houses which have 
to be repaired constantly. Take the 
Haydn Museum," and he shook his 
head gloomily. 

"The last time I was there, the 
house looked very solid to me," I put 
in. 

"Ah, but you didn't see inside the 
walls." answered Director Chick. "All 
the timber rotten, the whole house un- 
safe. We had to renovate it from attic 
to cellar. If you would like lo see what 
happened, I'll show it to you." 

We drove from Director Cluck's 



TO YOUR CITY 

High Fidelity 
Music Shows 

FEATURING THE LATEST 
IN STEREO EQUIPMENT 



See and hear the latest in 
HIGH FIDELITY from 
leading high-fidelity 
manufacturers . . .. 

Don't miss these public 
showings of Hi-Fi Equip- 
ment . . . from the most 
economical units for the 
budget-minded to spectacu- 
lar home music theatres . . . 
compare and enjoy them all. 
Components and complete 
systems will be displayed, 

ADMISSION 75t 
ALL SHOWS OPEN 
MUD AY — SATURDAY — SUNDAY 
1 P.M. TO 10 P.M. 

1959 

HIGH FIDELITY 
MUSIC SHOW SCHEDULE 



BUITALO, N. Y. Snider Hotel. 
October io. 3l:No*-cilil>cr I, 1959. 



SEATTLE, WASH. New Washington, 
I Intel. Nov tniHcr (>, "i , N. 1959. 



PORTLAND, ORE. New I U-.nhnvm 
Hotel. Novcmljcr I J. I I, 15. 1959. 

PHILADELPHIA, PA. 

Benjamin Franklin I Intel 
November 2(1 21, 22, 1959. 



RIG0 ENTERPRISES, Inc. 

500 North Dearborn Street 
Chicago 10, Illinois 
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DYNAKITS 

Look Best — Test Best — Sound Best 



raiep 

STEREO DYNE II 

PHONO PICKUP 

New, hum free push pull mag- 
netic stereo pickup of superb 
characteristics. True stereo 
reproduction because of wide 
channel separation. Smooth 
response and light tracking 
combine to give clean natural 
sound from both stereo and 
monophonic recordings. 
Mounts in all standard arms. 
With replaceable diamond 
stylus— $29.95* net. 



|^ TONE ARM 




Combined arm and SWeodyne 
11 Cartridge for optimum 
results. Dynamically balanced, 
gimbal-pivoted arm permits 
2 gram tracking. Simple to 
mount, handsome appearance, 
and outstanding in perfor- 
mance. Only $49.95' net. 

'Slightly higher , in the We»t 

A mailable from leading high 
fidelity deolers everywhere 

DYNACO, INC. 

391 & Powelton Ave.. Philo. 4. Pa. 
Cable address: Dynoco, Phlta., Pa., U.S.A., 



new STEREO 70 



KIT 





*Dti;il .15 u-stl mpcr-nMlitJf tmpfi* 
fiers — 70 \ratl continuous moii- 
ophonic rnlin;; — K><> u'att peak. 

A 1 1 critical pans on prefabricate! 
primed circuit assembly reduce* 
wiling lime to ii \'c hours. 

■jfc-Pre-niiiijii quality rkirts conserva* 
lively operated permit one year 
Ktiaraniee. 

^Cncoinpiomised desipn for finest 
performs ticc — usaUle with all 
Speaker*. 

★Only $99.95* net iairtndin^ aU 
I arts. iitstuict-i<ms. and protective 



new STEREO PREAMP kit 



+ The unique "no distortion" pofc 
formfcnee initial**! by the famous 
DYNAKl'P Prcamn. 

+ 7 stereo inputs. DC beater*, 
built-in power »uppty. DYN.Vs 
exclusive "blend" control. 

<* Highest gitiit. lowest noise, great- 
est channel separation, and i lie 
easiest to use. 

+ The ultimate in simplicity — 1 
pi eas»e»ible(l printed circuit 
hoards cut assembly time to £ 
hours. 

+ Complete with cover $59.95* 'net-. 



AvoJIoblc from loading Hi-Fi dealer* everywhere. 
Descriptive brochure available on requAtt. 
* Slightly higher In W«l 



DYNACO, INC. 

Dept. HF, 3916 Powelton Ave., Phil cs. 4, Pa. 



splendid new office building on the 
Karlsplat/ to the busy MRrmhiUer- 
sft'ftsse, Vienna's principal shopping 
street and one of the main arteries to 
the West. (Traffic in Vienna has be- 
come a terrible problem, because most 
of the small, winding sheets in the 
Sttu'lt, or inner city, arc totally un- 
equipped to take the present How of 
automobiles, local and foreign.) In an 
endless stream of delivery trucks and 
oars, we crawled past the stately 
baroque church where Haydn's funer- 
al service was held on a June after- 
noon in 1809. "A hot. sticky day," re- 
ports a contemporary diary. "Choking 
dust. Haydn's body was carried thrice 
round the church in a solemn proces- 
sion. \ot ft single Viennese Kapell- 
meister was there. . . ." 

"Vienna hasn't changed much," was 
Director Chick's terse comment as I 
reminded htm of the conduct of 
Haydn's colleagues 150 years ago. 

Just before the Wcsthahnhof, we 
turned off the Mariahilfer.strasse and 
suddenly the years rolled away as we 
traversed what was, in the eighteenth 
century, the suburb of Cutnpendorf. 
Haydn's house used to have the ad- 
dress Kleine Steingassc 73, but the 
street was later renamed Haydngasse: 
it is quite an imposing house, with a 
lovely garden where the aped com- 
poser used to take his morning walks, 
leaning on the arm of his faithful ser- 
vant Johann Elssler. 

Director Cluck and I stood for a 
moment In the courtyard, looking out 
onto the garden. We seemed to be on 
an enchanted island in the middle of 
the great, sprawling city; the soft 
green of the trees along the brick wall 
contrasted gently with rhe yellow and 
white of the house. 

In fact, it was Haydn's wife who 
discovered the house. She wrote to 
her husband, then in London, with 
her usual tact and charm, suggesting 
that he buy the house for her to live 
in when she became a widow. Haydn 
returned, fell in love with the house, 
and bought it straightaway. 'And it's 
I who am living in it, as a widower," 
he used to tell people, with his quick 
irony. 

He had bought the place in 1793, 
between his two London visits, and 
immediately asked the authorities if he 
could enlarge if. The petition Haydn 
submitted to the Vienna City Magis- 
tracy is still extant: "In this projected 
construction [wrote Haydn], good 
materials would be used . . . and 
[the house] would contribute to im- 
proving the general looks of the street. 
[Haydn] hopes therefore that his plan 
will be approved, the more so because 
by enlarging the building, an in- 

Conlinticd on ttgxi page 
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TRADER'S MARKETPLACE 



Here's the place (o buy, swap, or sell used 
equipment, records or what have you. 
Rates arc only 45<S n word (110 charge for 
name and address) and your advertise- 
ment will reach more than 110,000 music 
listeners. Remittance must accompany 
copy arid insertion instructions. Copy 
must he received by 5th of 2nd month 
preceding publication nnd is subject to 
approval of publishers. 



JANSZEN 130 mahogany, $95; Quad electrostatic, 
$200; Quad pieimp, 5S0, leak diamond with arm 
(now), $25; Ortofon C diamond with aim, $35; 
Sherwood AM-FM loner, S95; High Fidelity 1-flO; 
Hi-Fi Music at Home 1-38; bell offer. Carl Hovland, 
151 Hartford Turnpike, Hamden 17, Conn. 

• 

TRADE-IN monaural for Stereo— Disc or Tape. Defini- 
tive Recording* Club, 11024 Magnolia Blvd., North 
Hollywood, Calif. 



FOR THIN THINKING People ... our Tumblemat 
, , . a professional exercise mat designer! evrlu. 
sivoly for home use . . . write The Country Shop, 
Route 3, Box 265, Little Rock, Arkansas. 



ATTENTION; Bel Canto disci for sale, rare operatic 
recordings. Sand for catalog. George Moran, Box 
274, Lodi, Wisconsin. 



SELL: Lowlher TP-1 horn, PM3 driver, $300 shipped; 
IV 665 mike, $44; GE At $01 arm, $15. Richard 
Dunn, Sunspot, New Mexico. 

• 

FOR SALE: Complete collection of High Fidelity. 
Raymond Gerin, 770, delta Ronde, Quebec Ciry, 
Canada. 



OLD AND RARE vocal 7Bt, G & T. Xenophone, etc. 

Hard-to-get imported LPs. Send for monthly lists. 

Rots, Court t Co.. 2098 Tonga, Street, Toronto, 
Canada. 

• 

TAPE RECORDERS, components. All makes. Special 
quotes. Bayla Co., 1470-F Elmer Road, Wantagh, 
L.I., N.Y. 



HIGH FIDELITY— Not. 1 thru 56, best offer. W. W. 
Moyer, Creamery, Pa. 

• 

FOUR Track United Stereo tapes, $3.95 up. Bob's 
Tape Service, 7909 Laxy Lane, Tort Worth 18, Texas. 



PROFESSIONAL Quality recording tape (standard- 
type) frequency response 20-20,000 cycles, 1200 ft., 
$2.25; 1800 ft., S3.2S. No. C.O.D. P.Q.R.T., Box 
445, Bloomfield, N.J. 



RECORD CUTTING for every occasion from your 
tape to unbreakable disc weddings, socials, lectures, 
schools, free information. Albergo Recording Stu- 
dio, 121-18 ftockaway Blvd.. South Oione Park 20, 
N.Y. 

• 

HI-FI, Recorders, Tapes. Send for fro© wholesale 
catalogue. Canton. 215-N East 88 Street, Now York 
28. N.Y. 



PRECISION RECEIVER ALIGNMENT: AM $4, FM-S5; 
AM/FM-S8. Kits a specialty. Telephone ED 4-4490. 
I. Pollack, Westbury, L.I., N.Y. 



HIGH-QUALITY STEREO -Complete sett only. Fully 
tested. Big discounts. George's Music House, Cali- 
fornia, Missouri. 



ALL MAKES HIGH FIDELITY speakers repaired. 
Amprite, 70 Vesey St., New York 7, N.Y. SA 7-2580. 

• 

INDUCTORS for Crossover Networks. 118 types in 
stock. Send for brochure. C & M Coils, 3016 Holmes 
Avenue N.W., Humsville. Ala. 

• 

RENT STEREO TAPE$-«ver B00 different-all major 
labels— free catalog. Stereo. Parti, 1608-D Contiriela 
Ave., Inglowaad 3, Calif. 

• 

HI-FI LOWEST quotes; write for prices, Registered 
IHFM dealer, R. Bruna, 162 E. Cook Avenue, Liberty, 
ville Illinois. 
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WURST AND BEETHOVEN 1 

Continued from preceding page 

crease of tax money would naotua Xo 
the most exalted Magistracy. Vienna. 
1-lth August 1793 . . ." 

Needless to say, permission was 
granted. 

Director Cluck led us up the stairs 
to tlie rooms Haydn lived in. Dining 
the renovation, workmen stripped the 
walls down, revealing layer after layer 
oF wallpaper and paint. Chick said that 
it was like taking a trip backwards 
through the nineteenth century. Fi- 
nally, they got down to the last layer, 
and to their delight they found a deli- 
cate, exquisitely patterned late eight- 
eenth- or early nineteenth-century pa- 
per. 

"It might haw been Haydn's own 
paper," Cluck said. "The pity is that 
there wasn't enough of it in a good 
enough state of preservation, and I 
had to scrap the idea of doing the 
whole of Haydn's apartments that 
way." 

Improbable occurrences, improba- 
ble conversations. . . . Imagine a string 
quartet party at Mozart's house, Haydn 
playing first violin, Mozart viola; Leo- 
pold Mozart, a venerable old man, is 
there, on a visit from Salzburg. After 
the quartet is finished, Haydn talks 
about Wolfgang to Father Mozart, 
and someone takes down the conver- 
sation. It all sounds like fiction— and 
yet the very meeting described above 
took place, and the house where it oc- 
curred is still standing. 

You start at St. Stephen's Cathedral, 
the sprawling late Romanesque cum 
Gothic cum (on the inside) Baroque 
building which is so typically Vien- 
nese. It does not have the soaring mys- 
ticism of Charlies or Reims, or the 
Northern .secrecy of Durham or Speyer; 



TAPE Recorders, Hi-Fi Components, Sleep Learning 
Equipment, Tapes. Unusual Values. Free Catalog. 
Drcssner, 69.02A, 174 St., Flushing 65, N.Y. 



TAPE RECORDERS! Recording tape. Bell tape decks, 
Hi-Fi Equipment, Norelco Speakers. We will not be 
undersold! Send for our catalog and see why! Com- 
missioned Eloctronics Company, Inc., 1776 Colum- 
bia Road, Northwest, Washington 9, D.C. 

• 

HI-FI DOCTOR— Will salve your hi-fi problems on- 
the-spot. Acoustic, Audio ( Radio Engineer. Stereo 
designing. Professional visits, day, evening. New 
York area, weekdays. William C. Bohn, 550 fifth 
Avenue, New York City, Plaia 7-8S69. 

• 

"SCOTCH recording tape at "Profit Sharing" piicos 
— sond for catalog — you'll be glad you didl— Tapeco, 
Dcpt.-D, P. O. Box 4353, Inglewood 3, California. 



SALE: 78 R.P.M. RECORDINGS, 1902-1950. Many 
types. Free lists. Collections bought. Mr. Ellie Hirich- 
mann, P.O.B. 1S5 (HF), Verona, N. J. 

• 

FAIRCHILD 22SA cartridge, Faiichild 281A tone arm. 
Both 10 hours use. S3S.0O. W. B. Syor, Hartsville 
Stage, Great Barringlon, Moss. 



the Stcphansdom is geiiuitticfi and 
friendly. Here the brazen trumpets of 
Mozart's Coronation Mass sound en- 
tirely appropriate, as the Cardinal, in 
his rich scarlet robes, celebrates Mid- 
night Mass at Christmas before a huge 
congregation, most of whom have 
come from candlelit warmth and 
mulled wine. 

behind the Cathedral on the east 
side, you pass the little chapel where 
Mozart's funeral was held before a 
tiny group of mourners. To the right is 
the heavy grandeur of the Deutseh- 
Ordens-Haus, where the Salzburg 




Archbishop's minion, Count Arco, boot- 
ed Mozart down the stairs, out of the 
Archbishop's service, and into immor- 
tality. Yon cross into the Schuler- 
shasse, a tiny street reminding you 
that Vienna was a flourishing city in 
the Middle Ages. A few doors down 
is a four-story late Baroque house, 
with a handsome facade. The Mo/.avts 
rented the whole first floor for the 
stiff price of 460 Gulden a year (the 
annual salary of a second violinist in 
an Austrian provincial town): they re- 
mained there from September 17S4 to 
April 1787. 

They were certainly Mozart's hap- 
piest years. His subscription concerts 
were attended by almost the entire 
Viennese aristocracy, including Emper- 
or Joseph II (who really understood 
neither Mozart's nor Haydn's music) . It 
was in this house that Le Nir%ze di 
Figaro was composed, as well as many 
of the greatest piano concertos (e.t;., 
K. 466, 467, 482, 488, 491, 503), the 
Prague Symphony, and the last (luce 
of the six string Quartets dedicated to 
Joseph Haydn, 

It was on a February evening in 
the year 1785 that Wolfgang held at 
his house in the Schulerstrasse the mu- 
sical evening mentioned above. Leo- 
pold Mozart, on n lengthy visit bom 
Salzburg, wrote back to his daughter 
a few days later: "Saturday evening 
Heir Joseph Haydn and the two Baron 
Tindis were here; the new Quartets 
were played, but only the three new 
ones [K. 458, 464. 465] which [Wolf- 
gang] has added to the three we al- 
ready have— they arc a little easier but 
excellently written. Heir Haydn said 
to me: 'I tell you before Cod and as 
an honest man. that vour son is the 
greatest composer I know, personally 
or by reputation; he has taste and 
apart from that, the greatest possible 
knowledge of composition.*" 

High Fidelity Macazixe 
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Ori ^ spring day in die year 1787, 
shortly before Mozart— because of fi- 
Hiincm] difficulties— had to give up his 
liftuiiifu) flat, he had another visitor, 
this time from Bonn. Mozart was very 
busy ;inrl barely noticed the young 
mon, who asked to be allowed to play 
s»inethiipjg on the piano. When, how- 
ever, the young man began to play, 
M ■' (so the story goes) cocked an 
Attentive ear and said: "Pay attention 
to him! One day he will make the 
world sit up and take notice." The 
young man was Ludwig van Beetho- 
ven. 



Vienna is full of Beethoven houses. 
Discovering all the houses Beethoven 
inhabited in Vienna and its outskirts is 
rather LFku trying to make a list of all 
the beds in which George Washington 
or Queen Elizabeth I slept. There is 
an old Viennese joke to the effect that 
every second house in Vienna has 
some connection with Beethoven, if 
you look hard enough. 

One Beethoven flat, however, was 
his home, with occasional absences, for 
some ten years— from 1804 to 1815. It 
ii on the top floor of the so-called 
Pfisqualati House (Freiherr von Pas- 
qualati was the Emperor's private phy- 
sician) on the Molker-Bastei, originally 
connected to the city walls (which 
were torn down in the nineteenth cen- 
tury to make the present Ringstrasse), 
and thus higher than the surrounding 
part of the district. When you stand 
below the Bastei, you can imagine 
what Vienna must have looked like in 
the late eighteenth century. Like 
Haydn's house in Cumpendorf and the 
"Figaro" House, the top floor of the 
Pasqualati Hans is also a museum, 
dedicated in part to Beethoven and 
in part to the Emperor's then-famous 
physician. 

Personally, the Beethoven house I 
much prefer is out in Heiligenstadt, 
once a little village an hour's carriage 
drive from the city, and now a quiet, 
rather dreamy suburb. In the year 
1802, when Beethoven realized that he 
was going deaf, he was living in this 
little house, now Probusgasse 6; it was 
here ihul lie wrote tg his brothers the 
scLii issg doc^jTicTit called the "Heiligen- 
stiiclteji Testament" protesting his af- 
fliction iiT>d seeming almost to welcome 
the rehmc of death. Round the cor- 
ner, it you follow the winding street, 
yon find the Pfarrplatz, or village 
square, with shady trees, old houses 
(hardly a facade has changed very 
much in the last 150 years), and a rus- 
tic village church. (Recent excavations 
have sTicjwn that the church was built 
on tli? foundations of an early Roman- 
esque hasilica.) Here, too, Beethoven 

Continued on next page 
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STEREO and MONAURAL 
HI-FI COMPONENTS 

Model 2200 "Clonkal" 50 
Wall Stereo Control Amplifier. 
25 W. each channel (100 W. 
peak). Separate loudness and 
Tone ConlrOli. Tape Monitoring 
and Direct Tape Recording 
jocks. 

(CASE 
INCLUDED) 




AUDIO. 
PHILE 
NET 



ModelN-803-B 
FM-AM 

TUNER 



$77.95 

(CASE 
INCLUDED) 



Model N-IOOO-B 
Stereo & Mono- 
phonic AM-FM 
Tunef 



$99 95 

(USE 
INCLUDED) 



Model N-1 200-B 
30 watt Stereo 
Control Ampli- 
fier 



$99-95 

(CASE 
INCLUDED) 



OVER 35 YEARS OF DEPENDABILITY! 



EXPORT DEPT.: 
25 Warren SI. 
New York, N. Y. 
Cable Addreitt 
S1MONTRICE 



DeWALD 



A DIVISION OF 
UNITED SCIENTIFIC LABORATORIES, Inc. 

35-19 37th Ave., Long Wand City I, N. Y. 



Free! 

ILLUSTRATED 
BROCHURE 
ON REQUEST 
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Trader's ^^Marketplace Classified ^Advertising 



Fill in coupon below and mail, with check or money order 
(no cash). Rates 45^ per word with no charge for name and 
address. Print or type your ad below. 



HIGH FIDELITY MAGAZINE 
Great Barrington, Massachusetts 



O Next issue only 

□ Next 3 isiuei 

□ Next 4 iuuti 

□ Next 1 2 issue* 

$ Payment Enclosed 



NAME- 
STREET.. 

CITY.._.. 
STATE... 



...ZONE.. 
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Special, 0\&Vi 25« 



Heor these 
authentic recordings 
of dramatic 
front 

"The Amazing World of 
Short Wave Listening" 

rmrtatad by Alex Dfeier. (ndioIY "Mdo on the Co" 

• President'! voice from cgler ipacet 

• Actual capture of c doipsroto criminall 

• Radio ama\eur at Little Amenta! 

• Ships at lea , . _ aircralt in action! 

SX-110 

receiver 

$159.95 





Standard broadcait plus iriort 
wava coverage from 1550 kc. to 
34 mc. Col. electrical bandipreod. 

(Dhallicrafters 

DEPT. 15, CHICAGO 1.1, ILL 

Gentlemen • Please rush by return mail my if - 
cording. "The Amotlng WorM of Short Wave 
Llitetolnt." I cnclotc 2ii. 

NAME 



ADDRESS- 
CITY 



-STATE. 





united Cludio 

PRODUCTS OF DISTINCTION 

202-4 East 19lh St.,N. Y.3, N. Y. 
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The margin between the original per- 
formance and good stereophonic 
reproduction is slight indeed, but 
narrowed to an Lnperccptible degree 
with a Webster Stereo-Ceramic phono 
cartridge. That's when your discs 
breathe new life, new color . . . with 
depth and direction you can distinctly 
feel. And the fidelity is superb ! Much 
better, too, is raonophonic reproduc- 
tion. Stereo-Ceramic is a plug-in type 
cartridge — tits any standard arm. 



PRONOUNCE IT f J ■ WttOO 

SPEAKER FOR LOOKS! 

Wigo's true beauty is on the inside, where 
you can't see it, but where you can sure 
hear it!.., And with Wigo it's not done 
with mirrors! For literature, write... 




WURST AND BEETHOVEN 

Continued from preceding page 

lived, at Pfarrplarz No. 2, during the 
year 1817. 

The house is not a museum at all. 
If you go there on A summer evening, 
you will find the big double doors to 
the courtyard open, and rows oF green 
benches and tables under the tall trees. 
There, the Viennese go to drink the 
new wine, "Heurige" ("this years"), 
and to dream away half the night with 
their sweethearts or theit wives. You 
sit under the window where Beetho- 
ven lived and worked, and the music 
they play is Sdiranimehrnisth— soft, 
sentimental Viennese songs that sur- 
round and envelop you together with 
the warm glow of the new wine. 

The first time 1 went there, on a 
summer evening which was too beauti- 
ful to be bite, I thought: how incon- 
gruous, how impossible, to sing 
Schrammeinmsik and drink wine and 
eat black bread and Wursl in a place 
like this. But after my fir.st Viertel of 
the strong, heady wine, I suddenly 
realized that, like so many seemingly 
incongruous things in Vienna, Heurige 
and Beethoven are not so far apart 
after all; for in the Viennese gardens 
where yon drink the new wine, the 
line between joy and sorrow, between 
past and present, perhaps even be- 
tween life and death, is a very thin 
one. The house on the Mo.'ker-Bastei is 
a museum, with a proper custodian 
and, under glass, some proper Bee- 
thoveniitn relics; but in the court- 
yard at Heiligenstadt. under the whis- 
pering trees, there is more 1 , there is 
the Pastoral, there is even the Missa 
Solemniv. Here, you feel, the words at 
the top of the autograph score of the 
Missa, "Von Heizei), tnofce es icieder 
zu Herzen gehen," might have been 
conceived— "From trie heart, may it 
speak to the Heart." Wnr.it- and the 
Pastoral, new wine aud the Missa— it is 
all part of the secret and the mystery of 
Vienna. 




THE FINEST OF ITS KINO . . . 

Gel more iiotioni with (he world'i moil 
powerful FM Yogi Antenna iyiltmi 



To be fully informed, 
send 2bt for book 
"Theme And Varia- 
tions" by LP S.Carini 
and containing FM 
Station Directory. 



APPARATUS DEVELOPMENT CO. 

WETHERSFIELD 9, CONN 
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STEREO TUNER 

Continued from page 72 

devoted to discussion of which is bet- 
ter. From the practical standpoint, the 
answer is .simple: cither, if well de- 
signed and carefully produced. In the 
early days of FM, ratio detectors ac- 
quired a bad reputation because they 
could be produced economically and 
were often coupled with poorly built 
and insensitive timers. The Armstrong 
circuit, per #«, was more expensive to 
manufacture and was therefore used 
only on better grades of equipment. 
This is simply background informa- 
tion, designed to dear the reputation 
of ratio detectors; several of the best 
manufacturers use I hem with com- 
plete success. 

There is a listening difference, how- 
ever; and that brings us to hush or 
squalen circuits. When a receiver 
which uses a ratio detector is tuned, 
there is no (violent) noise between 
stations. On the oilier hand, the area 
between stations in an Armstrong-cir- 
cuited receiver has some of the finest 
waterfall-rushing and hissing sound 
ever beard. (Makes a wonderful loud- 
speaker test sound, by the way.) It 
can be unpleasant when tuning up 
and down the dial. So engineers de- 
veloped hush or squelch circuits to 
reduce and even eliminate this sound, 
enabling one to tune in quiet. 

Provision should be— and is— made 
on all tuners to defeat such circuits, 
because if too much hush is applied, 
a weak station, as well as extraneous 
noise, can bo squelched. Some tuners 
arc designed so that the hush or 
squelch circuit is either in or out; oth- 
ers enable the amount of stjuclch ap- 
plied to be varied. 

H: Practically all FM antenna installa- 
tions use 300-ohm twin lead for the 
connections between antenna and 
tuner. And all timers have the proper 
terminals for wire of this impedance, 
[n some instances, it may be desirable 
to use coaxial cable, to help reduce 
pickup of interference along the lead- 
in wire. Coaxial cable of this type has 
a low impedance, between 50 and 70 
ohms. Therefore, if coax cable is used, 
cither the tuner must have low-imped- 
ance antenna terminal.';, or an imped- 
ancp-malching transformer must he 
use-it. The former arrangement is bet- 
ter; the latter is entirely adequate. 

I: Timing indicators, and the need 
therefor, are discussed above. Either 
an eye (or indicator) or a meter can 
be sufficiently accurate .for precise 
tuning. 

Continued on next ?>«gC 




FROM ONE WHO LEARNED 

This enlargement shows a diamond- 
chip needle semus by a disappointed 
user, who learned all diamond 
needles are not OJC. Shows what 
happens if a heat bubble forms 
when a chip is welded on. Can't 
happen with a Duotone Needle that 
uses only the whole diamond set 
deep in the metal shank. 



Insist Cts Duotone. 
Be sure, Duotoue's 
whole diamond 
caifl break off. 



DUOTONE DIAMOND NEEDLE 

"thai remembers?' 
Keyport, N. J. 
In Canada: Chas, W. Polnton, Ltd., Toronto 




STEREO HIGH-FIDELITY 
WITH KOSS DYNAMIC 
STEREOPHONES 




MODEL 
SP-3 

♦ Frequency response 
30-15000 Flat, impedance 
4 ohm 

• Excellent response from any 
Stereo or Monaural system. 
Organs, Hi-Fi, etc. 

Complete separation of the two 
channels gives the realism and fine 
tonal qualities that are unobtain- 
able by any other method regard- 
less of cost. Price S24.95 

Available at your Local Hi-fi Store 
or Write Direct. 



KOSS INCORPORATED 

2227 N. 31st ST., MILW. 0. WIS. 



NOW.. .ASTOUNDING 
FM/AM RADIO IN 
YOUR CAR 





■ — 12— v.*— -fsJK - n 

H , ffrr - * • -tM** ■"! - fi " 
.■«]_ Kft— . . i —S3 1 „sa — fe\ 



Tin-it! lo the rich, "livinc-rooin" HI-FI perform mice of Blaupunkt 
car radios — in both I'M 'AM an rl AM models. New transistorized 
Blaupunkt FM/AM uives you the added advantage of uninter- 
rupted reception even in underpasses. When you buy your new 
cur insist On a Blaupunkt car radio, the world's finest III-FI in 
Motion! Easily in.italled in American or imported cars. 



Fin«il acrasi the Allanlk . 
LUFTHANSA 
GCMWAN AIRLlNtS ^ 



FREE! WIN TRIP TO EUROPE FOR TWO 

Enter Blaupunkt "Wings of Sound" Sweep- 
stakes now! Nothing to buy, nothing: to 
| think up. Just fill in the entry form at your slaupunkT dealer. 20 
I exciting; prizes, including free trip to Europe for 2, via Lufthansa, 

''white fou reprint of article in Electronic Industries Magazine 
on the "astounding reception" of Blaupunkt FM/AM ear radio. 

.^«=««te*' Dept. HF, Robert Bosch Corporation, Car Radio Division, 
W mhi 40 ' 25 Crescent St., Long Island City 1, N. Y. or 
JlW^f I 225 Seventh Stl ' eet ' Siin Francisco 3, Calif. 

W BLAUPUNKT 




fltfi. U.I. PAT. Off. DLAUnJHW.wnTKt GHCJH MlLO«*l'<lM-0[f>M«MY 

a luosiOtAiiv or noDtfli boiCm c. h. a. h. 



SYMBOL Of QUALITY 



FM-AM & AM 
CAR RADIOS 
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one 
word 
more 
about 
the 

Amp 

6CA7/EL34 

OUTPUT 
PENTODE 




now its ^Fyjr 

RATED POWER OUTPUT 
IS A A WATTS 

Mfel I CLASS ABt) 



We are pleased to 
announce that as a result of the further 
exploration of the 6CA7's capabilities 
...its power output rating has been 
raised to 60 watts in a distributed load 
circuit. This was achieved by increasing 
the screen grid voltage to 500V. The 
screen voltage rating now equals the 
plaic voltage rating, thus greatly sim- 
plifying the design of power supplies. 




Jift yotir Ampere* aiuributtir 
mbout AmPmre-w vottMffo *mpti- 
ti*r w f Still %r Ontt Output fubct 
to* hi-tr circuit*. 

AMPEREX ELECTRONIC CORP. 
230 DutTy Avenue. Hicksville, L. J„ N. Y. 



the only 

SURE 

way to continue getting 

SHU RE 

performance from your 

SHURE 

high fidelity stereo 
cartridge is to be 

SURE 

your replacement stylus 
is a genuine 

SHURE 

precision made stereo 

STYLUS 



STEREO TUNER 

Continued from preceding page 

J: Time was when High Fidelity 
Magazine used to campaign to get 
volume controls off tuners, in the in- 
terest (if simplicity. It seems sensible 
to adjust volume at only one point: 
on the preatnp-control panel. It was 
our feeling that inclusion of a control 
on the tuner was a redundancy. Today, 
there arc so few timers with volume 
controls on the front panel that we 
make a special mention of their ap- 
pearance. (Some timers provide level 
controls on the rear uprOn, where they 
can he set once and for all; still others 
provide none, either front or hack.) 

K: Clear enough? See also 1 \V. 

L: As pointed out at the beginning of 
this article, manufacturers confronted 
with the multiplex situations have re- 
acted in a variety of ways. Some 
provide no more than an extra phono 
jack, wired parallel to the regular au- 
dio output connection, which can be 
used for anything, including multiplex 
(with some extra work.) Some insert 
this jack into the circuit so that adap- 
tation to multiplex will be considera- 
bly easier. Some leave space on the 
tuner chassis, and all you have to do 
is to plug in the adapter. And at least 
one goes so far as to provide a multi- 
plex separation control on the front of 
the panel. 

Best advice to prospective purchas- 
ers: get the latest information about 
the local multiplex situation from a 
competent dealer, and then you can 
buy accordingly. 

M: See I. The meter is better than an 
indicator (which may be an eye or ft I 
bar) for measuring signal strength, 
but a good indicator is better than a 
poor meter insofar as precision of tun- ] 
ing is concerned. Try both types on 
weak signals. 

N and O: Automatic Frequency Con- 
trol is included on all but two of the 
tuners in our compilation. In all cases, 
it can be defeated; tile reason for do- 
ing so was discussed in our introduc- [ 
tory paragraphs. Some tuner matin- 1 
facturers make AFC variable, so that 
it may be adjusted to suit local condi- 
tions. The same theories apply to 
squelch circuits, discussed under F. 

P: Phase reverse . . . um . . . when 
a sound strikes the diaphragms of two 
microphones in a recording or broad- 
casting studio, both diaphragms move 
in the same direction. When the elec- | 
trical impulse representing this sound 
reappears at the voice coils of the 



PURCHASING 
A HI-FI 
SYSTEM? 



Send Us 
Your 
List Of 
Components 
For A 
Package 
Quotation 

WE WON'T BE 
UNDERSOLD! 

All misr^lisuiiHse 
Is brand new. f;ic- 
(nry lr*wh A Kiiar- 

AIREX 
RADIO 

CORPORATION 
64-HF Cortland! St., N. T. 7, CO 1 2131 



PARTIAL LIST 
OF BRANDS 
IN STOCK 

AltCC touting 

Jensen 
Horifcy 
Univcnilv 
AcoUitie Ret«or<h 
Jannon 
Whoff&date 
Korlion 
Viking 
ConcCrtonc 
Boll - G.E. 
Weathers 
Harmon • Karrfah 
Eico > Pilot 
Sherwood 
Acreiound 
F'sher 

Bagen ■ leak 
D-ynakH 
H. H. Scorl' 
Fo-'rogroph 
Tondbcrg 
Penlron 
Am pro • VM 
Revere • Challenger 
Wollenvaek 
Garrard 
Miraca rd 
Gloser.Sfces-f 
Rck.O'Kbt 
Component* 
Norcfeo • Conroc 
Fairchild 
Pickering • Gray 
Audio Tape 
full Lin* of 
Wellcor Cabinets 



STATEMENT OF THE OWNERSHIP, MAN- 
AGEMENT. CIRCULATION, ETC., RE- 
QUIRED RY THE ACTS OF CONGRKSS 
OF AUGUST fti, J912. AVD MARCH 3, 1903 
Of High Fidelity, published monthly at 
Great Bamngtnvi, Massachusetts, for 
September 29. 1059 

1. The names and addresses of the pub- 
lisher, editor managing editor, and business 
manager are: Publisher. Charles Fowler. Fgre- 
mont. Mass.; Editor. Roland Gelalt. BrUltfe- 
water. Conn.; Managing Editor. Miriam D. 
Manning. Great Bariington, Mais.; General 
Manaeer. Warren B. Sycr. New Marlboro, Mass. 

2. The owner is: Awh'ocnm, Inc., 
Great Harrington. Mass.; Tlie Bilfhoard Pub 
lulling Company, Cincinnati. Ohio. 

3. The known bondholders, mortgagees, 
and other security holders ownine or holding 1 
per cent or more of total amounts of bonds, 
mortgages or other securities are: none, 

•1. The two paragraphs next above givinp, 
the names of llie owners, stockholders, and 
security holders, if any. contain not only the 
list of stockholders and security holders as they 
appear upon the books of the ennvpany. but 
also, in cases where the stockholder or security 
holder appears upon tbe books of (ho company 
as trustee or in any oilier fiduciary relation, 
the nnme of the person or corporation for whom 
such trustee is acting, is given; also that the said 
two paragraphs contain statements embracing 
affiant's fnjj know-ledcc and belief as to the 
circumstances and conditions under which 
stockholders and security holders who do not 
appear upon the book:; of tbe company as 
trustees, bold stock and securities in a capacity 
other than that of a bona fide owner; and ibis 
affiant has no reason to btdieve that any other 
person, association, or corporation has any in- 
terest direct or indirect in (lie said stock, bonds, 
or other securities than as so stated by him, 

(Signed) Warren B. Syer 

Sworn to and subscribed before me this 
Twenty-ninth day of September 1959. 
(Seal) Lillian F. Bcndxoss, Notary Public 

Commission expires June 24, 1061. 
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HOW & WHY of 

HI-FI & STEREO 




Home recording is 
more fun with 

RCA S 9 UND TAPE 



You'll find that recording at home is more fun when 
you use RCA Sound Tape-. And your favorite "mem- 
ories on tape" will sound better, too. because RCA 
Sound Tape gives you ineornp-arable high-fidelity re- 
production- Available in, the popular and economical 5" 
and 7" ret 1 1 sizes, on splicc-f ree Mylar' or acetate basts. 
Ask for RCA Sound Tape wherever superior quality 
/nj^ncric recording products are sold. 



RADIO CORPORATION 
OF AMERICA 

Electron Tub* Dt wttto n > Mmrrlson, H. J. 

*DuPont Keg. TM 



STEREO-FAX 

Provides Stereo Realism 
From Monaural Source 





Hear new depth and brilliance from your 
monaural tape and record collection by in- 
stalling the STEREO-FAX in your high fidel- 
ity stereo system. This network component 
permits you to take full advantage of your 
stereo system with all monayraf program 
material by Introducing phase displace- 
ment between amplifiers, The result is ex- 
Iroordinaiy realism. Get new enjoyment 
from ALL radio broadcasts. Written up in 
Hi-Fi Directory 3n d other leading publica- 
tions. Unit comprises a passive RLC circuit 
requiring no power source. Easily installed 
without disruption of existing hook-up. 



1 DISC 
' TAPE 
f RADIO 



AMP*1 



STEREO-PAX 



m 



SPKRS 

AMP--2 3 — 



Available only by mail, postpaid if cash 

with order, or C.O.D, plus postage (Calif. 

residents add 4% tax.) Shipping weight 
appro* 1 Va lbs. for cither mode). Complete 
technical data, simple installation instruc- 
tions, and schematic included with each 
order. Satisfaction guaranteed. 

AUDIOPHILE MODEL U-3A »L'J.9S 
STANDARD MODEL IMS $16.95 
ORDER NOW or write (or full information 

Oaylor Products Co. s °»p'-, 

11100 Cutnpston St., No. Hollywood, Calif. 



loudspeakers in your home, it mysl 
push both speaker diaphragms in the 
s:inie direction. If one diaphragm 
sucks in wliile the other pushes out, 
they arc said to be out of phase. Out 
of step would be a good semantic al- 
ternate. If they are out of phase, the 
sound tends to cancel. This is Part I 
of the lesson for today. Part II has to 
do with how you keep things in 
phase. In setting up a stereo system, 
phase is established once and for all 
for records, and need not be changed. 
Phase can be reversed by reversing 
the connections to one loudspeaker 




(not both). In phase, the middles and 
lows are stroog; out of phase, they are 
weak, and the hole-in-the-iniddle is 
more apparent. A correct phase rela- 
tionship can be maintained relatively 
simply by the record manufacturer, so 
that once it is set properly, for record 
playback, the chances are very good 
that it will not have to be shifted. 

This is not equally true of stereo 
broadcasting. Each electronic step 
{even in a home system) reverses the 
phase of the sound signal. Thus the 
number of steps must be kept the 
same throughout the process. They 
can be, in record producing. They 
can be, in a home system. And once 
in a while, they can be in broadcast- 
ing. They can be if the same studio, 
tind the same equipment, are used each 
time. But change microphones, add 
one stage of amplification, or shift 
transmitting facilities, and the chances 
are fifty-fifty that phase will be re- 
versed. 

Thus it seems probable that, from 
time to time, stereo broadcasts will not 
sound quite the same. One night they 
will be good, the next they might be 
a bit weak. Reversing the phase the 
second night— by reversing the leads 
to one speaker system— would prob- 
ably effect an iniprov ement. 

Hence the need for phase-reversal 
provisions on timers. Some preamp- 
control manufacturers provide for it 
at this step in the process, and here is 
probably the best place because oc- 
casionally it may be desirable to re- 

Continueil on next page 




NEWEST AND BEST 
HI-FI STEREO BOOK 

Has nil the answers, UxplaLtis 
how HI-FI Stereo comim- 
nents work. Tells HOW and 
WHY to select nmlilifiers, 
;>rcamp.s. record plitycra. tun- 
ers, recorders, micro- 
phones, pickup*. 9|3&ikcri :»nd 
enclosures. 

Tells how to read nifr's 
specs <>f Hl-Ti cmiii>"*t:r.t. 
Shows limv to ndiLpt mon- 
niirul systems to *<*reo, Cott- 
tmrtA iin&y \Veij- to use decil>ob. Also explains dis- 
tortion »ii <J means oi cliininotinir it. Explains 
feedback. Williamson & Ultra Linear circuits, 
impcdurice mateliinn, audio jwrn^r needs, crow 
over networks equalization,, volume compression 
and evpunsioru few and ireldc booat. pickup* 
and ewrlridires, elylt and many other subjects. 
Includes latest stereo dcveldljuieiits in record 
]>layers, ttmeraund tape recorder*. 

STROBOSCOPE DISC 

tn each hook f 
Biggest Hi-Fi Stereo Dollars Worth 

Gulr/.nlctd Monty Hock in 5 DaVl if not Satisfied 

SPECIAL INTRODUCTORY OFFER1 



$ 



1 



ABSOLUTELY FREE wilk »ch order: Your 
choice or Cia.n'i nowcit boobar BASIC ELEC- 
TRICITY — Vol. I or TV A RADIO TUF1E SUB- 
STITUTION GUIDE. Tfc*„ far 50« ««. ACT 
NOW — get 2 book ■ poatpaid at cent of only one! 



MUSH COUPON NOW.' 



H. C. CISIN. Consulting Engineer DapL. H.l 

ArnarAn.ett, N. Y. 

maimed mm si. mm hi-fi & sTiinno * m-c 

hook innrked above. <If not marked llaslc lilce. will 
he ijcnt). 

□ SJend all 3. Enclosed find $1.50- 

Xflrne 

AddrcKO 

Cliy 



. Kane . . . ...Slnl*! 



BALANCE YOUR STEREO SYSTEM 
ONCE 
SO IT SOUNDS RIGHT. 
CENTER THE NEEDLE Of THE NEW 

STEREO 8ALANCE METER 
WITH SIMPLE CONTROLS ON THE BACK 
ONCE 
THEN YOUR SYSTEM 

ALWAYS 
SOUNDS PERFECT- 
IMPROVES LISTENING PLEASURE 
FOR THE ROOM IT'S IN- 
WHENEVER YOU CENTER 
THE BRIGHT NEEDLE 
SIMPLE? YES! EFFECTIVE? DECIDEDLY 




SOUND CHOICE FOR CHRISTMAS 

s 14 95 At Better Hi-Fi Suppliers 
tKmn^—tsm-tSx r in*: 



V 



16.16 North Damen Avenue 



Chicago 22, Illinois 



November 1959 
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NEW WINEGARD 
GOLD FM ANTENNA 
GETS 100-MILE 
RECEPTION 




. . . progress typified by the new SM I Routine 
Magnet Compatible Stereo/Monophonic cartridge. 
The FAlRCHllD SM-l will complement any home music 
system. Rugged enough to stand the abuse o( any 
record changer, yet, will enhance the performance ol 
the fine&t professional arms 2nd turntables. 
In this cartridge. Ihe highly skilled FAlRCHllD engi- 
neers have achieved practically all the objectives ol 
good stereo cartridge design — high output, high 
vertical and lateral compliance, uniform frequency 
response . . . 

Comparison of the specifications will convince you 
that, for stereo cartridges, all you need say is 
FAIRCHILD . . . $XW. 



FAlRCHllD RECORDING EQUIPMENT CORP. 

1Q--4Q 45th Art. long Mind Cilj 1, NX. Dept. HF 119 




Unique Offset 
Clamp — Mounts 
Right On TV 
Antenna Mast! 



Omni-Direetional — Covers 
88-103 MC ... no rotor needed! 

Pulls in stations within 100-mile ra- 
dius. Installs quickly on same mast 
as TV antenna or separately. Two 
antennas give 40% power increase. 
Weatherproof . . . bright gold ano- 
dized finish. Mode! FM3T. $]]95 

FOR LONG-DISTANCE FM 
RECEPTION - UP TO 300 MILES! 

WINEGARD MODEL FMY8 — Powerful 8- 
efement, hip;h gain, direc-i__-* 
tional yagi. Gold anodized. . . ▼ a/* u 

New 6 and 12 element "Tronscoupler" yogis 
olio available. 

Ask you.' TV Serviceman or write for ires 
Hteralvre. 

g£ Winegard Co. 

^fr 3014-11 Seolten, Burlington, Iowa 



RECORD • DUPLICATE • PLAY • STEREO TAPES 




STEREO SYSTEM 



achieves the full, Irue potential of stereophonic sound. 
Roberts' superbly designed transport mechanism, with its 

hysteresis synchronous drive motor, provides perfection in 

pitch — and timing accuracy of 0.2%. This, with Roberts' exclusive 
Mult. rase Head, gives you professional recording quality. 
Send 25£ for Complete Stereo Information Kit. 

Comp/ele Stereo System $499 — Four-Track $509 

ROBERTS ELECTRONICS Inc. tews n. sycamore avc, Hollywood 38, calif. 



STEREO TUNER 

Continued front preceding pa°e 

verse phase from a tape recorder and 
even from a phonograph record. A 
switch in the speaker line will do it. 
but this is not as neat as a switch &a 
the preamp or on the tun or. 

Eventually, of course. ways *r»d 
means will be found to maintain phase 
regardless of the broadcasting or re- 
cording setup. Meantime, the prob- 
lem should lie borne in mind, and 
some convenient method for phase 
reversal provided. 

At least one stereo timer already has 
tin's feature. 

Q and R; FM broadcasts cany the 
full range of audible frequencies, say 
from 20 to 20,000 cycles. Except in 
rare circumstances, AM transmissions 
are of limited frequency range. They 
may be as low as from 100 to 4,000 
cycle*; some go as high a* 8,000 cy- 
cles: a few special stations go above 
this figure. The reason for restricting 
the frequency range is to minimize in- 
terference between stations, whose 
channels are only 10,000 cycles apart 
(as set by the FCC). The reverse side 
of (his coin is that it's a lot easier to 
build a small kitchen radio with a 
restricted frequency response than it 
is to make it handle even 6,000 cy- 
cles. So most of the manufacturers— 
to reduce interstation interference and 
to provide sharper tuning, as well as 
for reasons of economy— have limited 
their receivers to 4,000 cycles or so. 
Thus the broadcasters have not had. 
until recently, any incentive to im- 
prove their transmitting quality. 

Times change. High fidelity has be- 
come a strong influence, strong 
enough to encourage broadcasters to 
improve their signals, and manufac- 
turers to improve their receivers and 
tuners. But there is a conflict. For 
fidelity, the wider the frequency range 
accepted by an AM tuner, the better. 
But for interference-free reception, 
the narrower the range, the belter. So 
several AM timer manufacturers pro- 
vide variable AM bandwidth. 

W: See K. 



CALIFORNIA 



SPECIAL 

Recording Tape . . . $1.19 

1200 ft.; 7" guaranteed tpllec-froo. AUo, 
1BOO f».; 7" for SI. 89. Folate 10j for 
each reel la cover pesfage 4 handling 
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PROFESSIONAL DIRECTORY 



CALIFORNIA 



NEW YORK 



stereo ta/pes 

• over 800 tStiieiert albums 

• all major labels 

• no deposits on lapes rented 

• postpaid to and from your home 

send for cal.log . . . B^ff^ni 

stereo-parti [«e3fl 

UOB-N CtNMflClA AVE,, INCA EwOOO. CALIF. 

• DISTRICT OF COLUMBIA • 



NEW YORK 



m 



Si S' 



TAPE RECORDERS 

recording tape 
Ball Tape Deck* 
Hi-fi equipment 
Norelco Speakers 

•WE WILL MOT BE UNDERSOLD! 
£*nd tot our catalog and if why! 

COMMISSIONED ELECTRONICS CO. 

1776 Columbia Rd., Washington, D. C. 



MARYLAND 



DIXIE 

HIGH FIDELITY WHOLESALERS 

largeil catalog High Fidelity djifribufori in the 
South. Guafonlccd loweil prices on package quo- 
tation. Whol«.al« f>ric*i en Individ Vol component!. 
All new mei-chondise In fe story sealed carlom. 

Are prices loo high? — Write: 

DIXIE HI-FI 

12402 Connecticut Ave.. Silver Spring. Md. 



NEW JERSEY" 



RECORDS from YOUR TAPES 

Speetrotonic®— high fidelity 

Your topos transferred by our skilled engineers 
using loo professional equipment Ampex 300's 
Grampian Fccd-Bock Cultcra— Thof mo Stylus 

Write for Frco Foldor 

• Recorded Publications Laboratories 
1540-1568 Pierce Avonua, Camdan S, N. J. 



NEW YORK 



FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 
HIGH FIDELITY EQUIPMENT 

Check with Arrow! 



ARROW/Je LECTRONICS, INC, 



65 Carllandl Si., New York 7, N. Y. 

Dlgby 9-4730 
525 Jericho Turnpike, Mlneolo, N Y. 
Pioneer 6-B486 




before buying HIFI components 



aud./n It 



2S-HF-0*rord Rood 
jopoqua, L.I..N.Y. 




Ydu tun new nurehnsc ill your HI-FI from one 
reliable source and be assured of oertecl delivery. 
Carston makes delivery from NY sleek on most 
HI-FI. Recorder, and rape within 24 hours. SEND 
IIS A LIST OF YOUR HI-FI B EQU IftEM E NTS 
FOR OUR WHOLESALE QUOTATION and our 
FREE wholesale catalogue. 

US HH E. 88 ST. 
NEW YORK it, U. Y. 



CARSTON 



RECORDING TAPE 

Premium Quality 
10-diiy money back Ctirtrmltec 

18(10' Mylar J for S5.9S 

2400' MHar -i /or 1.60 
1-Ot.i of in, any assortment, ilclnct 10%. Add 
IKValAKi- 15c IJtr HUCtol. 

DON'T BUY HI-FI component J. Iilto. tn|>c re 
cordcrs. until you sret our low, low quotes by return 
nudl. Whoieanle Camion i-Yec. 

ELECTRONIC WORLD INC. 
1799A t»I Ave., New York IB, N, Y. 



RECORDS 
SOUND 
BETTER! 
LAST 
LONGER! 

New Unique EXbtatle* Preserves Ml-Fi mil 
Stereo Discs. Anti-Static Record Cleaner Ectn etil 
tliu syao/llna nrll thai mlns delli-ale inlcTti- 
icpiuve.; ratlue** friction lielrt'eni stylus mid 
jiroor* vfttlls, linn r*duclni: »vc-ar: l ,,lls tHi-rninn-s 
-viatic adractlott or dusl iw records lor imellhs, 
KllilPly sorsy and «rlt>t! with special |rud liiduilr.l. 
Kncllsh Imparl clean* and lir«lrcL> *i t l*»:ist 200 
»ldr> for only $1.8.1 pnli. S>-ml clR-ile. M.O. fl-S5 
lu EX-Kaflc Ltd., P.O. Box -t. Kesj Gardens IS 
N. Y. Sole U.S.A. aqiMil. 

'Producl ol British electronic research 



PRICE or 
QUALITY? 



■^^^"F L B 

'MAGNETIC TAPE 
OFFERS BOTH! 



Why pay ntoi-c when F t B alistilutely atiara nlfci 
new, Irclh, lil.|hcst mialily hi-fi tain— Freq. Rdsii. 
30-IS,uOU eyelet— or yens' mone y lulunded. 

1200' 7" reel — Acclatc — 3 for $1.<>S 
I BOO' 7" reel — Acctotc — 3 for 5.25 
1B00' 7" reel — Mylor 3 for 6.85 

2400' 7" reel — Mylar — 3 for 10.40 
Ploatn add ISc PP A HandlinU — Per Reel 



FLORMAN I BABB, Inc. 



SB WEST 45th ST. 
NEW YORK 3C. H. Y. 



soundtast.c! I TAPE RECORDERS 



AUDIO 




2057 Coney Island Awe. 
Brooklyn 23, New Yolk 



WRITE FOR FREE SE- 
LECTOR & PLANNING 
BOOKLET LISTING 
SOUNDTASTIC HI-FI 
SYSTEMS AT SPECIAL 
PACKAGE QUOTATIONS 




MERITA PE 

lilk'li (jiiitlh.y 
r ft c n r il I h k 
lane, lit I Maim- 
er cam, 



DRESSNER Fiu»h.na F * s 



HI-FI 

Components 

SLEEP LEARN 
KITS 

U mutual 
Values 
i-nEK 

I'JftO Cnuilos 
174 Street 
, Now York 



PROFESSIONAL RECORDING TAPE 

finest ouolity of fomous prime monufocluror. full 
Ireouency response-. Finest lubricated and polished 
lope available. Money bark guarantee. 



Acetale 5" Reels 

eW I V'j Mil -1/53.2-i 
900' I Mil 4/$3.94 
Acetalo 7" Rools 
1200' \ 'A Mil VJ5-20 
I8M 1 I Mil .1/54.76 



Mylar 5" Keels 

900 - 1 Mil I/S5/.0 
1200' Mil J/57.52 
Mylor 7" Rcoll 
1700' \ Vi Mil './%1A& 
1800' I Mil J/S'JO 
2-100' Vi Mil -'-/J 13.00 
Add I5p each 7" ond I Od coch 5" reel— P.P. 
HI-SONIC 
P. O. Bon 8611 Now York 63, N. V, 




your own condufioni 
pardncr, when you re- 
ceive our special quota- 
tion* on your HI.Fr n$edi, 
Wtlts (oo ior audio tola- 
log A-IO, loaded wrlh 
doubi«-eorrofed value*. 

Key Electronics Co. 

W UbtMf St..N.Y.«.N. Y. 



RECORD COVERS 



Aound 6s Mom, ?rani.por*n', JJ| 
Poly* \hyi*n», to* 12" rmcordt ' 

20- *1 00 

afjsa**o.iiy aTa ppd. 

Sg?^ 120 for Wwi. 

Sen* Ci*h, <Heek at .«.(>, to 



LYON ^ „ 

PRODUCTS CO. 

DEPT. F all 42, PLANETARIUM STATION. N T 24. N.V. 




TERMINAL 



COMPLETE STOCKS 
FAST DELIVERY 
PRICE 



Before buying ony Audio equipment. Chick with 
TERMINAL for a Package Dial Quote Come in or 
write to Jrwin l«vy. Mgr. Audio Dept. 

Authorized Ditttibulort 
far Afi Name ManafoKl urtn 

Terminal Radio Corp. 

85 CORTLANOT STREET, NEW YORK 7, N. Y. 



PENNSYLVANIA 




This Aniuing BtoKlel 

FREE! 

A COMPLETE 
INTRODUCTION TO 

STEREO 

RADIO CO. 

913 ARCH ST. 
PHIIA. 7, PENNA. 



SORTS 

YOUR 

RECORDS 




ni.,', . inr. mM.,- i. lu-1 vlillnC Id, lOUr rollrrllnn la rnr* '»lf' 

-tO|ft»-.HM1' Ul r .lOUiftj Trn wtnji.rtm.ri. i.Cil, r»mr0. bj,»yi.[.l,r,,,Vi. 
• t^r.-. tollHi, Iws. twlk. eb.Hibrf ir.4 .h&» mW.Iri Sturdy* :i" « ^ ' » ld w . 
I'l]]|> ■u-rtirtl' i ! Rrrnli S'y ty. or rhr Dnwr.' Aort, Smill l^»r- <cS QC 

Lofayena Hill, Pa. 



rhj.- *>l!,f[»<i on ilrtiTrr}'. MOS 
© Leslie CtoollorS • Dept. JOvS 
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^Ja/uyette 

PRESENTS 

rut mf>N ULTRA- 



ADVERTISING INDEX 




FULL RANGE 8" 
DUAXIAL SPEAKER 

• RESPONSE 40-16,000 CPS ± 3 DB 

• HIGH EXCURSION WOOFER WITH 
UNIQUE "CONICAL STIFFENER" 

• HIGH EFFICIENCY 

• HANDLES HEAVY BASS WITHOUT 
"DOUBLING" 

•* COMPACT INTEGRAL MOUNTING 
OF WOOFER & TWEETER 

eccentric Tweeter Mo«n'M 

Interaction Between 
Wjerf Tweeter 

compact 2-way speaker 
that sets new standards of per- 
formance for an 8-inch unit. Superb bassi 
. . . brilliant highs . . . remarkable tonal 
clarity ... all yours with the new SK-128. 
Exclusive design features provide 
smooth, even response from 40 to 16,000 
cycles with no distortion or coloration to 
mar your listening pleasure. For stereo 
. . . for monaural ... or as an extra 
speaker, the SK-128 is your ideal choice 
for true musical realism at moderate 
cost. Hear it . . . and you will want to 
own it! Frequency Response : 40-16,000 
cps ± 3 db. Cone Resonance: 45-65 cps. 
Impedance: 8 ohms. Power Rating: 20 
watts integrated program material. 
Built-in LC crossover: 2,500 cps. Com- 
plete with brilliance control . . . only 

S19.50 

Mfd. by Matsoshita Co.. Lid.. Osaka. Japan 
FREE —308 GIANT SIZED PAGES - FREE 
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Befafonle at Carnegie Hall. An history-con- 
cert, complete on 2 l.P.'s. Features all the 
Belafonte favorites 1 

More Mflslc from "Pater Gunn." AH new, 
Vol. II. Exciting sequel to America's best- 
selling album. PETER GUNN1 

An Evening; with Lemer and Loewe. 30 hit 
songs from "Gigi." "My Fair Lady." "Briga- 
doon" and "Paint yotir Wagon." 



4 living { stereo Evjjggg 

BELAFONTE 

AT CARNEGIE HALL 
ft THE COMPLETE 
J3w CONCERT 



HEW 
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Com Swings. Perry in up tempos! "Begin 
the Beguine," "Route e^" "St Louis Blues" 
and "Honey, Honey," others. 

Porgy and Bess, Lena Home and Harry Bela- 
fonto bring you the greatest "Porgy end 
Bess" of them all! 

South Pacific. The Original Movie Soundtrack 
that won the Academy Award for achieve- 
ment in sound. 



1 



All of these albums are 

also available on regular lonr play, 
When ordering Stereo, say . . . 

®RCA\SCTOR@ 



www.americanradiohistorv.corn 
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BROADCAST-TV MICROPHONES 

The right microphone makes a world of difference in sound 
pick-up and recording quality. That is why critical audio- 
philes prefer E-V high-fidelity professional microphones 
like those used today by radio and television stations and 
recording studios. (You often see E-V microphones on TV.) 

These Electro-Voice microphones are research-engineered to 
pick up and reproduce the full range of voice and music 
with utmost fidelity for maximum realism. 

Choose from two basic types: the E-V cardioid unidirectional 
microphone gives greater definition to front sounds; rejects 
interference from unwanted rear-backgvound noise and room 
reverberation; allows precise placement for more working 
distance from the microphone. The E-V omnidirectional type 
picks up sound from all directions; flat response assures 
remarkable fidelity for individual or group pick-up without 
critical placement. All have the exclusive E-V non-metallic 
Acoustalloy diaphragm. All are extra-rugged for long-life use. 




665 



655C 



635 



Model 666 Super-Cardioid Dynamic. 
Variable D principle provides excep- 
tional unidirectivity. Response 
30-16,000 tps. Output -55 do. 
Changeable low impedance. For sUnd 
or boom use. List, $255 

Model 665 Cardioid Dynamic. Similar 
in function to the Model 666. Re- 
sponse 50-14.000 CPS. Output —55 
db. 50-250 ohms impedance selector. 
For stand Or hand use. List, 5150 

Model 655C Omnidirectional Dy- 
namic. Extra-wide-range response 
10-20,000 cps. Output —55 db. 
Changeable low impedance. Use on 
stand or in hand. List, $200 

Model 654 Omnidirectional Dynamic. 
(Not illustrated.) Similar in function 
to Model 655C. Response 50-16,000 
cps. Output —55 db. 50-250 ohms 
impedance selector. List, S100 



Model 649A Miniature Lavalier Dy- 
namic. For chest, desk or hand use. 
Easily concealed. Omnidirectional. 
Response 60-12,000 cps. Output —60 
db. Matches all low impedances. 

List, S105 

Model 646 Lavalier Dynamic. (Not 
illustrated.) Omnidirectional. Response 
50-10,000 cps. Output —57 db. 
Matches all low impedances. 

List, S147.50 

Model 635 Omnidirectional Dynamic. 
Very versatile. Response 60-13,000 
CPS. Output —55 db. 50-250 ohms 
impedance selector. For stand or hand 
use. List, 582 

For high-impedance applications, add 
E-V Model 502 matching transformer. 

Wide choice of other popular-priced 
E-V Quality microphones, in low and 
high impedance, in the full E-V line. 



Write for Catalog 136, and Names of distributors, to Dept. 119-H 
ELECTRO.VOICE, INC., BUCHANAN, MICHIGAN. U.S.A. 

Microphones • Speaker Systems • Phono-Cartridges • Sound Projectors. 
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